WITH BASS LINES 


METALLICA 
— "CREEPING DEATH" 
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FEATURES 


TONY IOMMI & EDDIE VAN HALEN 


One forged the template for heavy metal. The other advanced it with virtuoso shredding. 
Together, they shaped the guitar universe as we know it today. Tony Iommi and Eddie Van 
Halen mark Guitar World's 30th anniversary with a colossal conversation about their careers, 
friendship and the past three decades of our favorite instrument. 


RODRIGO y 
BABRIELA 
Classical guitar duo 
Rodrigo y Gabriela create 
acoustic dedications 
to Dimebag Darrell, 
Jimi Hendrix and the 
other guitar greats that 
inspired them, on their 
latest release, 11:11. 


GUITAR WORLD'S 
30th ANNIVERSARY 
As Guitar World hits 
the big Three-Oh!, 
we take a look at the 
people, music, gear and 
trends that have shaped 
the past three decades 
of our ax-wielding 
universe—from AC/DC, 
Randy Rhoads and Paul 
Reed Smith to Metallica, 
Mesa/Boogie, the 
internet, Dimebag...and 
much, much more. 


ZAKK WYLDE 


Throat surgery! A 
hernia! Liver disease and 
pancreatitis! Blood clots 
that nearly killed him! 
What's next for Zakk 
Wylde? The fast-living, 
hard-drinking guitarist 
talks about his brush with 
death, his split with Ozzy 
Osbourne, and how he’s 
staying brewtal without 
the brew. 


30 YEARS OF 
GUITAR TECHNIQUE 
In 1978, Eddie Van 
Halen broke new 
ground and set an era 
of guitar virtuosity in 
high motion. In this 
exhaustive lesson, 
Guitar World shows 
you how to perform 
the techniques that 
have revolutionized 
the past 30 years of 
rock and metal. 


COVER PHOTOGRAPHE 
CLAY PATRICK McBRIDE 
BRODMEB: Mira Hyde 

STYLIST: Cannon at www.Judycasey.com 
MARKET EDITOR: Helen Barbieri 

STYLING ASSISTANT: Lindsay Rochford 
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Letters to the Editor & Defenders о: 
Faith 


ๆ 

Jeff Beck, Inquirer.with J; eff 
Michael Angelo Batio, Dear Gi 
with Night Ranger's Brag 
Hoekstra, 311’s setlist, 


-Betcha Can't Play This 
ith Brendon Sm: 


TRANSCRIPTIONS 
BASS LINES INCLUDED: 
110 “Creeping Death" 
by METALLICA 
118 "Everybody 
Wants Some!!” 
by VAN HALEN 
130 “Lithium” 
by NIRVANA 
134 “Uprising” 
by MUSE 
140 “Use Somebody” 
by KINGS OF LEON 


i iy à Kirk Hammett, cane re 


aby wah, MXR Fullbore Ме 
istortion pedal Vox Nig! 
Petrucci humbuikers 1 


The е rig of Darkest 
‘Schleibaum 


Totally Wyked Audio Little 
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30 ROCK! 


HIRTY IS A mystical change with the times. We've Of course, it must be pointed 
number. It's the total embraced the digital age like no out that none of this would be 
numberofmajorandminor other music magazine in America, possible without the incredible 
keys in Western tonal bringing you a disc with every issue, efforts of our staff and the 
music (including the enharmonic two great web sites (guitarworld. cooperation of people like this 
equivalents, of course!). It’s сот and tabs.guitarworld.com) and — month's iconic cover artists. We 
slang for “pornography,” due to ап incredible array of instructional want to extend a huge thank you 
its representation as the Roman DVDs that we make available on the to Edward Van Halen and Tony 
numeral XXX. Thirty is the newsstand and оп our online store Iommi for helping us make this 
number of uprights that form the — (guitarworld.com/store). And, trust special issue one to remember. 


Sarsen Circle at Stonehenge, and — us, there's more to come. For that matter, we'd like to thank 
there are 30 tracks on the Beatles' As if that weren't enough, allthe great artists who have let us 
monumental *White Album." beginning with this issue, we've into their world for the past three 


But 30 is also the age at which redesigned our departments and decades, and all of you, our loyal 
a person reaches some semblance upgraded our paper for a more readers, for your support. In the 
of maturity and comes into his own. We'd certainly like to think engaging and dynamic package. end, it’s all about the music and 
this is true in our case. Guitar World turns 30 this year, and we've Starting next issue, you'll find new Ње people that create it. 
never been more plugged in and poised to bring you the very best departments and fresh columns that 
in guitar journalism. will keep GW the "go-to" place for —BRAD TOLINSKI 


In the past few years, we've worked hard to keep pace and guitar instruction. Editor-in-Chief 


PROUUCTIN 
MODELS... 


San Dimas” San Dimas” ка Built ultra fine, 
мА on the line... 


“ 


OF-—« 


www.charvel.com 


9 2009 JCMI, Inc 
The unique Stratocaster* heads! body de 
аге trademarks of FMIO under license to JCMI, 
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SOUNDING BOAF 


Mega Mag 


JUST WANTED TO SAY thanks 
for the cover story on Jerry 
Cantrell [December 2009]. The 
magazine arrived in my mailbox 
the day after I saw Alice in 
Chains live in Cleveland and—as 
your article attests—Jerry still 
rocks and remains relevant. The 
Dave Mustaine feature was also 
very insightful. Here's a guy, 
long misunderstood, who seems 
contemplative and humble 
(even though he's shredding in 
top form on Megadeth's new 
Endgame). I enjoyed Dave's 
singular perspective and his 
many analogies for looking at 
the world, like how he views 
possible retirement (it's better to 
pass the baton than have it taken 
from you) and songwriting with 
others (the chicken contributes 
an egg, but it's the pig's ass on 
the plate). The “new Dave" didn't 
have a disparaging remark for 
anyone. Rather, he complimented 
upcoming guitarists 
acknowledged that some rookies 
out there are better than he is. 


and 


He told of how he welcomes 


CHAINS 


REDIBLE 


constructive criticism from his 
wife and others. Who is this guy? 
Would the real Dave please stand 
up? Seriously, though, I'm glad 
Dave is content in his personal 
life and with Megadeth. The 
man is a legend that is too often 
overlooked. 


—Peter M. Roche 


Ace Kissers 


I WAS GLAD TO SEE Ace Frehley 
featured in the December issue 
and to learn that he's finally 


gotten clean and sober and has 
a new album out after 20 yea 
If Kiss gets elected into the Rock 
and Roll Hall of Fame in 2010, 
Gene Simmons and Paul Stanley 
should do the right thing and let 
Ace and [former Kiss drummer] 
Peter Criss attend the induction 
ceremony with them. Otherwise, 
it would just be a slap in the face 
to two guys who helped made 
Kiss what it is today. 

—Jeffrey Osgood 


THANKS FOR THE great article 
on Ace Frehley. He influenced 
everyone from Dimebag Darrell 
to Paul Gilbert and made a 
generation of kids want to play 
guitar, and the importance ofthat 
cannot be measured. 


—Chris Calvert 


Sun Worship 


IMAGINE MY SURPRISE when I 
flipped through the December 
issue and found an article on 
the mighty Sunn O)))! I felt 
stupendousl tisfied while 
reading the article, absorbing 
glorious knowledge about this 


DEFENDERS OF THE FAITH curan опо READERS IN THE SPOTLIGHT 


RYAN PRESTON 

AGE 24 

HOMETOWN Louisville, KY 

GUITARS Ferrari orange Dean Vendetta 
3, Kramer Vanguard, Jackson KE3 Kelly 
SONGS I'VE BEEN PLAYING “Tornado of 
Souls" by Megadeth, "Man in the Box" 
by Alice in Chains, "Painkiller" by Judas 
Priest, "Aces High" by Iron Maiden 
GEAR I MOST WANT Boss 5-10 multi- 
effect pedal, Peavey 32FX 32-channel 
mixer, Road Runner effect pedal board, 
Dean Dave Mustaine Signature V 


JIMMY AND JAMES 


MARTIN 

AGES 38 and 5 

HOMETOWN Massapequa Park, NY 
GUITARS Charvel So-Cal Style 1, Ibanez 
RG550 20th Anniversary, Ibanez 
RG350DX 

SONGS I'VE BEEN PLAYING "In My 
Dreams" by Dokken, "I Don't Know" by 
Ozzy Osbourne, "Cold Bin" by Kiss 
GEAR 1 MOST WANT Gibson Ace Frehley 
Signature Les Paul 


MELISSA DEGOTT 

AGE 16 

HOMETOWN N/A 

GUITARS Dean Dime-0-Flage, Ibanez 
EWC3DASE RLG, Cort 6260, Cort Earth 
202, Peavey Rockmaster 

SONGS I'VE BEEN PLAYING "I'm Broken" 
by Pantera, “Blooddrunk” by Children of 
Bodom, "Nemesis" by Arch Enemy 

GEAR I MOST WANT Marshall TSLIOO 
half stack 


SEND LETTERS 10; The Sounding Board, Guitar World, 149 Fifth Avenue, Sth Floor, New York, NY 10010, or email us at Soundinghoardaguitarworld.com, 


All subsoription queries must be emailed to BWücustservaredsfulfillment.com. Please do not email the Sounding Board with subscription matters. 


tD 


enigmatic duo’s setup. When I 
was finished reading the article, 
I spun the band's fantastic 1998 
debut The Grimmrobe Demos 
and imagined the hordes of 
cheesily tattooed teenybopper 
emo weenies that usually fill your 
pages month to month running in 
fear of Sunn O)))'s doom/power/ 
ambient/drone greatness. Here's 
to hopes of more coverage of 
great, free-thinking artists and 
ess flavor-of-the-month fakers! 
—Stephen Snyder 


MY WIFE RECENTLY announced 
that she was sick of listening to 
me learning to play heavy metal 
ead for the past two years and 
that she planned to buy me an 
acoustic guitar for my birthday 
so I could play something she 
iked. Then the November 
issue of Guítar World arrived 
in my mailbox, so I spent the 
next couple of weeks secretly 
earning from Jimmy Brown's 
superb video lesson on how to 
play the Beatles' “Неге Comes 
the Sun." On my birthday my 
wife presented me with a sweet- 
sounding Takamine acoustic, and 
she was delighted to hear me play 
what just happens to be one of her 
favorite songs. Thanks, Jimmy! 

—Dave Wheeldon 


Shredded Feat 


I JUST FINISHED reading the 
Kings of Shred issue of Guitar 
Legends magazine. Steve Vai's 
30-Hour Workout gave me 
exactly the kind of direction I've 
needed lately. You guys always 
do great interviews and have 
excellent writing and in-depth 
articles. Consider my Guitar 
World subscription renewed! 
—Dan Marois 


And the Winner Is... 


THANK YOU VERY much, Guitar 
World! I won tickets to see 
Santana in Las Vegas, and the 
show was amazing! He can make 
that guitar sing with an emotional 
touch that nobody can even come 
close to imitating. He is not the 
fastest or flashiest player, but you 
can hear him speak through his 
PRS and his message was well 
received. Once again, thank you! 

— David Cornejo 
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BETCHA CAN'T PLAY THIS! 


GW INQUIRER 


DEAR GUITAR HERO SETLIST & MUCH MORE! 


Good Rockin' 
Tonight 


Jeff Beck plays an evening of rock and roll favorites for 
Jimmy Page and a select audience in London. 


[ By PETER MAKOWSKI | 


JIMMY PAGE AND Ronnie Wood were 

among the elite audience members in 

attendance when Jeff Beck played a special 

one-off show of vintage hits on September 
21 at the indigO2 in London's O2 arena. 

“These are the songs we used to play in my front 
room, when we first met,” Page enthusiastically 
exclaimed as his old pal Beck led backup group the 
Imelda May Band through a selection of songs that 
included “Rock Around the Clock,” “Shake, Rattle and 
Roll” and the Les Paul & Mary Ford hit “How High 
the Moon.” The show was a unique treat, thrown for a 
select audience of American Express cardholders and 
Beck’s closest friends. 

Looking a little nervous, and without his usual 
pyrotechnics and camouflage, Beck hit his stride about 
four numbers in with “Train Kept A Rollin’,” where 
he played a swampy, dirty-sounding minimalist solo 
that was the antithesis of his usual complex fret work- 
outs. It was followed by “Poor Boy,” a nod to Chess 
Records, and “My Baby Left Me.” May, a veteran of 
the Candy Box Burlesque Club, displayed her torch 
singer credentials during the evening with spine tin- 
gling renditions of “Remember (Walking in the Sand)” 
and “Cry Me a River,” among others. 

Beck was clearly moved by the audience's ecstatic 
response, and he relaxed as the evening went on. 

At one point he announced, “Back in the old days, 
when the singer got knackered we had to fill in with 
an instrumental, This is the tune that made us all go 
out and steal a Fender Stratocaster. Unfortunately, I 
didn’t get away with it.” With that, he led the band in 
a robust take on the Shadows’ “Apache,” followed by 
Johnny and Santos’ “Sleepwalk.” 

During the course of the evening, Beck played a 
variety of guitars, including a butterscotch Fender 
Custom Shop Relic 1951 No-Caster, an oxblood Gibson 
Custom Shop 1954 JB Les Paul prototype, a black Fif- 
ties-era Gretsch 6128 Duo Jet with fixed-arm Bigsby 
and a white Supro Dual Tone. 

The evening concluded with a performance of the 
old standard “Somewhere Over the Rainbow"—a fit- 
ting end to a show that, for those lucky enough to be in 
attendance, was nothing less than a dream come true. 
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Skeletonwitch 


A Witch in Time 


[ By BRAD ANGLE Photo by ANGELA BOATWRIGHT | 


“WE DIDN’T BUY white high tops, pull 

a denim vest out of the closet and become 

a pizza-loving thrash-revival band,” Skel- 

etonwitch guitarist Scott Hedrick says, and 
laughs. "That's never what we've been about.” For 
proof that Skeletonwitch are more than an Eighties 
throwback act, you need only look past the obvious, 
though skillful, thrash sections on their latest CD, 
Breathing the Fire, to see that they've woven together 
black, death and NWOBHM styles to create their 
own ripping blend of extreme metal. 

When they entered the studio to record Breathing 
the Fire, Skeletonwitch knew they wanted to push the 
limits of what they achieved on 2007's fan-favorite 
Beyond the Permafrost. Accomplishing this goal was 
a two-part process for the Athens, Ohio, group. The 
first stage required that they find a producer that 
would help expand their sound without losing its raw 


Elec. gtr, w/dist. 


др -- 


= 


КЕНІ 


edge. To that end, they recruited sea- 
soned vet Jack Endino (Nirvana, High 
on Fire), because of his ability to *make 
ama ord that still sounds old- 
school,” says Hedrick. 
The second stage in Skeletonwitch's 
plan was to challenge themselves as 
players and composers. “Many bands 


ive г 


Tune down two whole steps (low to high, C F Bb Eb G C). All music sounds two whole steps lower than written. 
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[BRENDON SMALL OF METALOCALYPSE) 


will only do those Iron Maiden gui- 

tar harmonies," says Nate Garnett, 

the band ongwriter and 
Hedrick's coguitarist. “So in a song like 
"The Despoiler of Human Life,’ I'll have 
a harmony section that blasts into bru- 
tal death metal which goes into what 
we call the ‘Bob Seger’ solo. The con- 
trast creates those chill-giver moments 
that make your hair stand up.” 

To deliver the tight, distorted tones 
heard on Breathing the Fire, Garnett 
and Hedrick paired some new custom 
First Act Explorers with their road- 
tested Marshall JCM2000 rigs. Garnett 
says, “We don’t use any effects. The 
JCM2000s create a lot of distortion, but 
you can still get the clearness and the 
bite out of them. They're gnarly, like a 
pack of wild dog: 


(trem, pick) 


“THIS IS A FAST RIFF from a new 


song called ‘Death Support,’ from 
The Dethalbum II. It's played in 'C 
standard' tuning, which is standard 
tuning down two whole steps [low to 
high, C F Bb Eb G C]. 


"The first part of the riff [bars 1-3] > 
is a single-note line in 13/4 that begins 
with double hammer-ons and pull- 3 
offs followed by some palm-muted 
down picking and tremolo picking, = 
with the three techniques rotating 
and repeating, In bar 3, I substitute 
dissonant tritone power chords in 
place of the tremolo-picked single 
notes, which makes for a better 
transition into the riff's second part. 
The trickiest part of playing these first 
three bars is transitioning from one 
technique to another. Try to master 
each segment separately, and then 
work on stringing them together. 

"The second part of the riff, beginning 
in bar 4, is in 6/4 and involves the use af 
increasingly wide fret-hand stretches. 
You start out playing a compact 
power chord figure interspersed with 
single notes. The bottom note then 
drops down chromatically in each bar, 
creating a wider span between the two 
notes that comprise the chords. In bar 
8, the descending note jumps over from 10 
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Immortal 


Cold Cuts 


[By MIKAEL WOOD Photo by JIMMY HUBBARD ] 


ABBATH DOOM Occulta 

has a cold. “You know this— 

how do you call it—sinu: 

the frontman of Norway’s 
Immortal asks over the phone from his 
home in Bergen. In his accented Eng- 
lish, the word takes on a kind of audible 
stench, “It fucking sucks!” 

Е uffy nose aside, Abbath is in 
relatively high spirits, and with good 
reason: his legendary black metal band, 
Immortal, has just released its first stu- 
dio album since 2002. Titled with typical 
good-times optimism, All Shall Fall dem- 
onstrates how undimmed Immortal's 
power remains two decades after the 
group's formation. The album reflects, 
Abbath says, “а natural development" 
of the Immortal sound. “It’s only seven 
s, but it’s very diverse. It sounds like 
ssic Immortal in a new fashion." 

In Immortal's original lineup, Abbath 
served as the group's bassist, but when 
founding guitarist Demonaz Doom 
Occulta developed tendonitis in 1997, 
Abbath took over guitar duties. Cur- 
rently, Demonaz writes Immortal's 
ly as Abbath's trusted 
adviser. “Не sits with me when I put on 
my war paint before a show,” the front- 
5. "We always listen to Motór- 
head. It's a very al thing." 

When Immortal broke up in 2003, 
Abbath formed I, a black-metal super- 
group with members of Gorgoroth and 
Enslaved. The group rarely performed, 
however, and before long Abbath felt 
the urge to be onstage again, prompting 
him to reform Immortal, in 2007. The 
quality of the live shows convinced him 
and Demonaz that the time was right 
for a new album. 

Although Abbath insists that he and 
his bandmates are no more interested in 
pleasing the outside world than they've 
ever been, he concedes that black metal 
occupies a very different cultural space 
now than it did during Immortal's 
original run. “It’s gotten more attention, 
that's for sure," he says. "And there's a 
new generation coming up. My son is 
15, and there are kids in his class like, 
‘Oh, you're Abbath's son! ” As for the 
boy himself, *He's not so much into 
what I do," Abbath admits. “Не likes 
AC/DC and Iron Maiden." Г] 


GUITARS ESP NV STD, ESP LTD V-401 DX ca 
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STRINGS Dean Markley Blue Steel 2 ` 
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TUNE-UPS profiles 


Fall of Troy 


Changing Times 


GUITARS 1967 Gibson Flying V, Fender Jaguar Baritone 
EFFECTS Electro-Harmonix English Muff'n 


STRINGS Ernie Ball 


[ By MIKAEL WOOD Е 


to by PAMELA LITTKY | 


FALL OF TROY guitarist Thomas Erak has 


known that his 
. But it v 
latest effort, In the Unlikely 


ically comple: 
punk trio made i 


band's songs are sty 
asn't until the art- 


Event, that he realized just how complicated its tunes 
are. The revelation came as Fall of Troy worked on the 


record with indust: 


/ Date. 


"This record was the first time we ever recorded 


to acl 
many (еп 


track," Erak explains. “1 never realized how 
and meter changes 


we have!" 


INQUIRER [BY RANDY HARWARD ] 


What inspired you to start 
playing guitar? 

I was really into metal when 
I was growing up. It was just 
something I thought I could 
do and wanted to try. 


What was your first guitar? 
A Les Paul. I can't remember 
how old I was, I got a job 
and saved my money until I 
had $500. Two months after 
that, I met Kerry [Kingl, and 
that's how Slayer got started. 
I worked in an office building 
at the time, and this other 
band practiced in one of the 
rooms. After work, I'd go 
hang out with those guys and 
play, just to learn the instru- 
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OF SLAYER 


ment. Kerry was actually try- 
ing out for that band, but we 
were more in tune with one 
another, musically speak- 
ing, so we decided to start 
a group. He also played with 
Tom [Araya] in another band, 
and he knew a drummer that 
lived on his block. So it all just 
fell together. 


Was Kerry more advanced 
than you as a guitarist? 
Oh, big-time. He'd been playing 
for five years or something. I'd 
been playing for two months. 
But I wrote our first song. 


What was the first cover 
song you learned? 


The fact is demonstra 


Unlikely Event. Тһе songs 


wah-wah spazz-funk 


amo (“Battleship Graveyard”), all 


ed on In the 
werve from 

(“Panic Attack!”) 

ime speed metal (“Straight- 


od-up 


within the album’s first 10 minutes. 


Throughout the r 


of т sg owing 


some burning guitar work, nowh 


more than on *Dirt 
where he pulls of 


Pillow Talk, 
a sort of post-hard- 


core version of Tom Morello's famous 


I'm not sure. During our first 
year, we were playing Priest 
and Maiden cover tunes all 
the time while we figured 
out what we wanted to do 
as a band. At the time I was 
getting out of metal and into 
punk. That's how Slayer's 
sound came together-it's the 
speed of punk combined with 
the big riffs of metal. 
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What do you recall about 
your first gig? 

1 was nervous as fuck before 
we went on, but as soon as 


Once I got up there, I was like, 
Yeah! This is grt 


Have you ever had a night- 
mare gig? 


air raid sir 
Erak view 


not cool to. 


n attack. 


his br 


en virtuosity a: 


something of a rejoinder to “hipste: 

who don't like records that sound good 
because it 
proud that In the 


But he is also 
Inlikely Event shows 
ive chops as well as Fall 
omposi ional matu- 
izardr 


"he 


Equipment failure 
me off, I liter 

ing guita g 
upset. You're jamming along, 
checking out the crowd and 
having a good time, and then 
your equipment goes down. 
You can't just stop the show 
and say, "Oh, Jeff 
tar problem.” 


really pi 
start throw: 


got a gui- 


Do you have a favorite piece 
of gear? 

I have two guitars 

play becaus 

up. That first Li ul that I 
bought is special to me. โ also 
have a Jackson guitar that I 
played to death. 


По you have any advice for 
young players? 

Play as much as you can. 
That's what I had to do 
because of my inexperience. 
And don't get frustrate 
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Twist and Shred 


(Ву STEVEN ROSEN ] 


MICHAEL ANGELO BATIO 
doesn't mess around when 
it comes to giving his he 
their props. Back in 2005, 
the Chicago shredder recorded Hands 
Without Shadows instrumental cel- 


up album, the 
hout Shadows 
1ggests, this one 


od" Batio fuses Derek & 
Layla" with Cream's “Badge. 
I paid homage and tried 
se songs with reverence and 


news + notes 


Angelo Batio 


. For example, on “ 
ave played a bunch of riffs over the verse of ‘Layla,’ 
but I didn't like that. And on the solo fo: 
could have played i ctly like Clapton. But I wanted 
to say to people, "This is one of my all-time favorite 
solos, and th: 

On Megadeth’ / of Destruction" (fea- 
turing former Shrapne| le mates Vinnie Moore 
and George Bellas) and "Tribute to Randy: You Can't 
Kill Rock and Roll," Batio kicks out the jams with 
complete геіпќег| But the track that has 

the most attention 
«e rendition of Pantera's "Cowboys 
p Dime's monstrous rhythm chops 
ing, even for a guita] 
formidable talents. 
“You really have to have a feel to pl: 


ad player, and that’s being a 
good rhythm guitarist.’ And there’s no better metal 
song than ‘Cowboys from Hell’ to do that with.” 

/hether Michael Angelo channeled the ghosts 


of past m 5 
of modern-day maestros, he was able 
to leave his own unique fret-burning 
fingerprint behind. ^I lik 
where I came from," he 
on of Guitar He 

с songs and see 

e me who puts a different 
twist on it." O 


clas 


GUITARS Dean Custom 450, Dean МАВ 
1 Armorflame signature model, 1986 
Fender Stratocaster 

AMPS Fender Twin Reverb (clean tones), 
Boogie Dual Rectifier (distortion rhythm 
tones), Marshall ЈСМ2000 (lead tones) 
EFFECTS T-Rex signature overdrive, 
T-Rex Replica delay/echo 

STRINGS Ernie Ball .008s (lead), .010s 
(rhythm) 
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DEAR GUITAR HERO 


Brad Gillis and Joel Hoekstra or NIGHT RANGER 
One took over for Randy Rhoads after the guitarist's untimely death, 
and the other can be seen on Broadway in Rock of Ages. But what Guitar World 


readers really want to know is... 


[ Photo by JUSTIN HYTE ] 


+ Brad, you manipulate feedback in 
the solo of “Sister Christian” so flu- 
idly. How were you able to do that? 
~Adam Parness 
My Mesa/Boogie was key to the cre- 
ation of that solo. Those amps have 
always helped me get the sustain I 
need for my personal style. I’m not a 
speedster player; I work off с 
апа harmonics, so we basica 
had the Boogie cranked super loud, 
and I had a long cord going into the 
console room. And I could just sit 
there and hit a note, and there would 
be this loop of endless feedback. 
I'd just work off that and incorpo- 
rate some of my whammy bar stuff. 


+ Joel, how did you get the Night 
Ranger gig? -Svetlana Balul 
Kelly [Keagy, Night Ranger drummer] 
and I had worked together in this 
Eighties pick-up band in the Midwest, 
and we played [the Night Ranger hits] 
“Don’t Tell Me You Love Me," “Rock 

in America" and "Sister Christian." He 
was surprised when we'd do *Rock in 
America" and Га actually pull off the 
eight-finger tapping solo. So he kind of 
tucked that information away. When 
Jeff [Watson, former Night Ranger 
guitarist] left the band, Reb Beach took 
over for a while, but he had to go back 
with Whitesnake, and that's when they 
contacted me. They were in Japan with 


Reb at the time, and they gave me a list 
of 25 tunes to learn. I was fréaking out— 
I had maybe 10 days to get the songs 
together, leads and everything. The first 
time I played with them, I met Brad 
right before we went onstage, basically. 
But everything went really well. 


* Joel, you've made two fusion 
albums and an acoustic record, and 
your background has more to do with 
classical guitar than rock, Is what 
you're doing now with the Broadway 
show Rock of Ages and Night Ranger 
kind of your way of rebelling? 

~Kurt Mueller 
Not really. Actually, these days I’m kind 
of back to what got me into guitar in the 
first place: the energy that comes from 
performing great rock tunes onstage. I 
think most players go through a phase 
"re learning things and mov- 
‘om what initially triggered 
, but I think everyone 
comes back to the original reason why 
they started playing in the first place, 
and for me it’s that energy. When I play, 
I find myself in the mindset of Angus 
Young at times—just being an over-the- 
top showman and bringing tons of ener- 
gy to the music. That's what's so great 
about playing with Night Ranger. These 
dudes throw down like it’s still 1983. 


* Joel, how did you get involved in 
Rock of Ages? 


'Adam Parness 


+ Brad, Night Ranger was unknown 
and just getting off the ground 
when you left to play with Ozzy 
after Randy Rhoads died, After you 
cama back to the band, had your 
experience with Ozzy influenced 
your approach to Night Ranger? 
-Evan Caprizny 
Igot my stage presence together 
on the road with Ozzy. I'd been 
thrown to the wolves-I went from 
playing to five thousand people a 


night to 20 thousand a night with Ozzy. The main thing I learned was 
professionalism and showmanship, and of course I grew from play- 
ing Randy's parts, as well. It was quite a learning experience and 
definitely the heaviest time of my life. 
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Be sure to check out the 
video lesson with Brad and 
Joel on this month's disc! 


Hoekstra (left) and 61118 


I moved to New York to do a show about Janis Joplin 
called Love, Janis. I had done something like 1,400 
performances—I cut my teeth doing the theater thing. 
I had also done the Phil Collins show Tarzan, and the 
music supervisor for Rock of Ages was the keyboard 
player for that. So when this Eighties rock show came 
around, they thought I was the perfect choice. I mean, 
how many Broadway pit guys look like this [points to 
his long hair and tattered jeans]? How many of them 
warm up with shred guitar before playing all these 
show tunes? [laughs] So I was a natural fit for it, and 
when they found out I was playing with Night Ranger, 
it just kind of sealed the deal. 


+ Brad, your whammy bar work is one of your trade- 
marks. How, and at what point, did that become 
such a huge part of your playing? 

-Richard Sarafian 
When Van Halen came out in the late Seventies I was 
very intrigued by the harmonic dive bomb, so I ended 
up getting myself a Floyd Rose. I wanted to be a little 
different, so I just took what Eddie Van Halen did and 
reversed it: I bring the bar down low first, hit the note, 
and then it bring it back up. All my guitars have floating 
bridges; you can do this on all Strats—just loosen the 
springs until you can bring the bar up and down. I use 
Big Bends Nut Sauce to help keep the strings in tune. 


+ Joel, do you have any tips for getting started with 
eight-finger tapping? -Mickey Malnata 
To develop your right hand, I'd recommend trilling 
every finger combination. Set down your index finger 
and just trill with your middle finger, then index-ring, 
then index-pinkie. Next, try planting your middle fin- 
ger and trilling with your ring finger, then with your 
pinkie. After that, put down your ring finger and trill 
with your pinkie. It's easier if you stand up, and you 
can even do it while you're watching TV. It's a great 
way to get started with this technique. 7 


К. 
Band ої Skulls 


Bones Spur 


[ By JOE 80880 Photo by JUSTIN HYTE | 


VICIOUS AS A RABID dog and gentle 
as a kitten—both descriptions suit the 
music on Baby Darling Doll Face Honey, 
the debut album by the U.K.’s newest buzz 
trio, Band of Skulls. It’s one of those rare, mega- 
hyped albums that lives up to its promise. 
Comprising guitarist Russell Marsden, bassist 
Emma Richardson and drummer Matt Hayward, the 
scruffy gang from Southampton has been attracting 
boatloads of attention recently. In addition to win- 
ning accolades, Band of Skulls earned a spot, along- 
side Death Cab for Cutie and Muse, on the newly 
released Twilight Saga: New Moon soundtrack. 
“How we suddenly became this buzz band is all 
rather strange,” Marsden says. “There’s really no magic 
formula for how it all happened, though, other than 


we put in a lot of time and hard work. 
Things don’t happen by accident; you 
have to be prepared.” 

Band of Skulls apprenticed by play- 
ing dingy clubs and parties, but it 
wasn’t until they set up their own pub 
and played residency gigs that people 
started to take notice. “If anything, we 
made our own luck,” Marsden says. 
“Plus, I think it’s our sound. I sing, as 
does Emma, so you get a nice balance of 
voices, a sweet-and-sour kind of thing.” 

Add to that a raging chainsaw guitar 
attack, heard on blazing songs such 
as “I Know What I Am” and “Fires 
Says Marsden, an admirer of both Billy 
Corgan and Jimi Hendrix, “I think I 
get a bit of my guitar style from a lot 


of American acts. I like guitarists who 
are daring, who take chances and play 
‘outside the box,’ as it were. When you 
listen to Hendrix or those early Smash- 
ing Pumpkins records, you can’t not be 
influenced. Play with your heart, not 
your head, I say. If you do that, every- 
thing else will fall into place." (J 


GUITARS New and vintage Fender 
Jazzmasters, Danelectro Dano Pro 

AMPS Fender Hot Rod DeVille 212, Fender 
Vibro-King 

EFFECTS Electro-Harmonix Big Muff, Dunlop 
Cry Baby wah 

STRINGS D'Addario 
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Tim Mahoney of 311 


DODGE THEATRE © JULY 10, 2009 © PHOENIX, AZ 


[ Interview and Photo by BY NICK BOWCOTT ] 


sreo 


1. "I have two pedal boards onstage-my main one 
and this one, which is in a loop on that main board. We call that ‘the Party Board,’ 
because it has all the fun, sound-scape, special-effects type stuff on it." 


อ . " 
mainly use this for dubbing out delay spikes on some of the reggae songs and at 
the end of songs. I really love the Memory Man because it has knobs for everything, 
ва you can manipulate the sound easily." 


8. ^ 
use this а lot throughout the show. I just have a fast and a slow setting. Out of all the 
rotary effects out there, this one is by far my favorite. It's a really nice effect." 


4. "This is there to remind my tech, Andres [Torres], that the 
flanger needs to be on, all the volumes need to be up, and the dirty amp needs to be 
selected on the pedal board before we come on. I come out playing from the other 
side of the stage, so that stuff needs to be up and running so I can do my Van Halen, 
muted-flange thing, which I use to start the first song, ‘Never Ending Summer." 


5. “This is actually one of the more difficult 
songs to play, and it's off our new album, Uplifter. It incorporates a 311 chant that 
our fans came up with. It's almost like a soccer chant. We play the chant over the 
P.A., and then we come out and start playing. It has a big rock vibe to it. I also enjoy 
soloing on it. Bob Rock [Uplifter producer] got me back into my wah pedal, and I've 
been using it on this one." 


B. "We've been playing this song a long time, so it's 
very familiar to the fans. It's a good tune to play after opening up with a new one." 


T. "Those numbers are written next 
to the song titles for Andres to reference. They're the clean delay times for those 
songs, and he has to dial them in. We have a lot of songs where the delay time needs 
to be right in the pocket or else it sounds messed up." 


Erding S ต ต ๒ ๒ s23 


8. 1 "This is a hybrid song where reggae meets dance-hall 
rock. use the wah and the delay to add a nice bouncy, trippy feel to the breakdown 
before we go back into the outro chorus. This is a good song to get everybody up 
and dancing." 


g. "My tone on this song bounces back and 
forth between a lush, dreamy, liquid clean sound and a totally dry dirty sound. I can 
do that with a single click on my pedal board, thanks to the way it's designed. My 
setup looks complicated, but it's really simple. 


10. \ NG" "we all leave the 
stage and [bassist] P-Nut just does whatever stream of consciousness he's got going 
on that night. It's nice that we have those moments; it gives us a chance to take a 
drink and catch our breath. It's especially good for Chad (Sexton, drums], because 
otherwise he doesn't really get a break the whole night.” 


11. "We used to open with this song and we've also put it in 
various different spots in the set, but it seems to work best at the end. There's a 
lyric in there that says, "бо a little crazy, which seems fitting, as we like to rock this 
one out as hard as we can." 


18. [ “This song is about our roots in Omaha and how we 
came up as a band. Some of the lyrics talk about how we started out playing in a 
basement. When we play it live, we begin with an intro bit that we took from the 
record, It's a nice way to bring us out for the encore.” 


13. ” “This is the first medley that 
we've ever done, We were pushed for time on this part of the tour, as we had a couple of 
other bands on the bill, so we put this medley together to touch on all three songs.” 


14. “DI “We've played this song so many times, but it never gets old for me. 
It was our first big hit, and it's kind of appropriate as the closer since it's a ‘thank you 
to the fans for allowing us to make music.” 
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No band on earth plays metal like Slipknot. 
So for Mick Thomson, no earthly pickup will 
do. Mick asked for even tighter bottom and 
more top-end bite, and Seymour Duncan 
delivered the EMTY, a pulverizing new edition 
to our Blackouts line. For Mick, the EMTY 

is the clear choice, because extreme metal 
requires extreme tone. 
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for whatever reason, 
has been super eclectic;" 
says Rodrigo Sanchez, one half of the 
dynamic acoustic guitar duo Rodrigo 
y Gabriela. ^It includes everything 
from metal to flamenco to jazz, as 
well as all of the different guitarists 
that have influenced us.” 
On their new album, 11:11, 
those influences come together. 
with musical dedications to 
11 different artists that have 
inspired Rodrigo and his 
partner, Gabriela Quintero. 
Says Rodrigo, “For this album, 
we thought of focusing on our 
influences and introducing 
these people to our crowd, 
because we felt it would be a 
good contribution to the music 
that we love." 
Within the scope of 
each of these specifically 
composed pieces, the duo 
boldly demonstrates the guitar. 
virtuosity that has made it one of 
the hottest groups on the guitar 
music scene. The album's opening 
track, “Hanuman,” explodes with 
an aggressive burst of hard-driving, 
highly syncopated rhythm guitar, 
giving way to flamenco-inspired rapid- 
fire strumming and the type of dark, 
minor melodies that are most often 
associated with Spanish classical guitar. At 
times, it’s impossible to imagine that just 
two guitars can produce this level of musical 
density and complexity. 
But 11:11 also features a few guitar-playing 
guests. “Atman,” a dedication to the late 
Pantera axman Dimebag Darrell, has a blazing 
guitar solo from Testament guitarist Alex 
Skolnick, while the accomplished acoustic guitar 
duo Strunz and Farrah join Rodrigo y Gabriela 
on “Master Maqui,” a song dedicated to flamenco 
master guitarist Paco De Lucia. Performed in 6/8 
meter at a brisk tempo, the track is a good example 
of the duo's brilliant ability to interweave intensely 
complex and well-defined guitar parts. 


СУ/143 


RODRIGO y GABRIELA om THIS MONTH'S DISC :... 


๑ +. 5 =p CHECK OUT OUR EXCLUSIVE VIDEO LESSON WITH 


It's something they've been doing together for 
more than 15 years, Rodrigo and Gabriela began 
their musical association as teenage thrash metal 
players in their native Mexico City. When they 
eventually became fed up with the underground 
metal scene there, they changed directions and 
devoted themselves to the acoustic guitar, moving 
to Dublin and perfoming regularly on Grafton Street 
and in Temple Bar. In 2004, they got a break when 
Irish singer/songwriter Damien Rice asked them to 
perform at the big Irish music festival Oxegen. 

The group’s first album, Rodrigo y Gabriela, was 
released in Ireland in February 2006, entering 
the Irish album charts at Number One. This 
breakthrough release, which has gone on to sell 
more than 600,000 copies worldwide, features 
covers of Led Zeppelin’s “Stairway to Heaven” and 
Metallica’s “Orion.” The duo lists Metallica among 
its primary influences, along with Megadeth, Slayer, 
Testament and Overkill. 

Rodrigo and Gabriela recently stopped by the Guitar 
World studio to discuss their very unique approach to 
rock-and-metal influenced acoustic guitar music, while 
disclosing the idea behind their new release. 
pana SI ee caste eS 
GUITAR WORLD On the new album, 11:11, every song 
is a dedication to a specific musician or group of 
musicians. How did the concept evolve? 

RODRIGO SANCHEZ When we decided to do this kind 
of tribute album, it was based on the idea that we 
thought we could introduce some artists to our fans 
that they potentially would like but have not had 
access to. That way, we divert the attention from 
ourselves to something that is much broader in nature. 
BW Have you both been playing acoustic guitar in this 
style since you were young? 

GABRIELA QUINTERO No, not at all. We both ted out 
playing rock music, and that was our initial exposure 
to learning the guitar. When we first got to know each 
other, we found that we were both really big fans of 
thrash metal. Rodrigo and I integrated that type of 
playing into our music, and then we started to play in 
a metal band. But the scene for underground metal 
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Performing at the 
21st Eurockéennes de 
Belfort music festival, 
July 5,2009 


bands in Mexico was very difficult. 

So we were v ated, and we 
said, "Let's stop the bullshit and really 
learn to play the guitar," and we began 
to focus more on the music and to 
work hard to become better musicians. 
We would go to the beach with just 
our acoustic guitars, and we began to 
develop new music for ourselves to 
play based on the combination of two 
nylon-string guitars. 

This was not the first time we 
began to listen to the kind of music 
typically played on these instruments, 
such as bossa nova, flamenco and 
classical guitar, but it was the first 
time we actually played these types 
of guitars. We had to use our ears to 
figure out how to get sounds from 
these instruments, as neither of us is 
classically trained—or academically 
trained, for that matter—at all. 

BW Gabriela, a big part of the music 
and Rodrigo make together is the arr 
of percussive sounds you create with 
your strumming hand, filling out the 
sound so that it seems like much more 
than just two guitars. Are some of the 
strumming techniques you use derived 
from flamenco guitar? 

BABRIELA It's important to mention, 
especially for flamenco music lovers, 
that we do not play flamenco music. 

I spent a lot of time trying to figure 
out the techniques flamenco players 
use, but instead I went in a completely 
different direction and started to 
develop flamenco-styled rhythms. 

There is, however, one technique 
I use that actually does have a 
correlation to flamenco music, which 
is called a rasgueado: this is similar 
to a standard “raking” technique in 


ay 


that pick-hand fingers are dragged 

ss the strings in rapid succession. 
I drag the middle and the ring fingers 
together, along with the thumb, across 
the strings in a downward motion, and 
then the thumb is dragged across the 
strings in an upward motion, creating 
a triplet rhythm. 

Ilike to alternate between creating 
rhythms of 16th notes and 16th-note 
triplets with the strumming hand, and 
in order to do this properly I have to 
keep the pick-hand wrist very loose 
and relaxed. Once you build up a 
certain amount of velocity, you can use 
the same technique to either strum 
ac the strings or tap rhythms on the 
face of the guitar. 

BW On the new album, the track 
"Atman" 
Pantera/Damageplan guitarist Dimebag 
Darrell. What led to writing this piece? 
RODRIGO We are both just super fans 
of Dimebag and, regardless of what 
happened to him, we knew we were 
going to pay tribute to him at one 

time or another. His playing was very 
influential for us, and Dimebag was 


acri 


s dedicated to former 


essential because he came up with so 
| much stuff on the guitar that no one 
] had done before. 
! 
1 


or this track, we 


Skolnick from Testament 
to play the solo. Alex is one of our 
heroes, and he was very ited to play 

! on the track because of his feelings 

| for Dime. Alex had met Dimebag а 

į few times, and he talked about what a 
sweet guy he was. 

! BABRIELA Since we wer 

| 

| 


asked Ale 


very 
young, we loved Alex's solos on 
the T 
favorite solos is the one Alex plays 

| on the title track on the album Souls 

| of Black. We told him we liked that 

specific solo and asked if he could 

add something like it to the track. He 

1 didn't even remember it at all! We 
had to YouTube it [laughs], and he 
had to listen to it a few times. We also 
told him that we wanted some of the 
fucking crazy Dimebag things. I think 

1 he did an amazing solo. 

| GW How did you come up with the 

( album's title? 

| 

| 


ament records. One of our 


RODRIGO The name of the album is 
based on the fact that there are 11 
tracks, inspired by 11 different artists. 
GW But also, the title track is in a meter 
| of 11/8. 

| GABRIELA Rod’s brother is the piano 
player on the track, and we asked him 
to set up a rhythm that was in some 
|. form of 11 beats. 

* RODRIGO We count the beats as three, 
three, three, two [three beats followed 

by three beats followed by three beats 
followed by two beats]. Normally when 
we are playing, the audience claps along, 
1 but they get into trouble with that one! 

* BW They will either have to know how 

{ to count it or be really drunk. 

| GABRIELA It's more likely that they'll be 
1 really drunk, [laughs] EM 
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One forged the template for heavy metal. The other advanced it with virtuoso shredding. 
Together, they shaped the guitar universe as we know it today. TONY IOMMI and 
EDDIE VAN HALEN mark GUITAR WORLD'S 30TH ANNIVERSARY 

with a colossal conversation about their careers, friendship and the past three decades of 
our favorite instrument. 


Iommi and Van Halen $ 
photographed at — | 
Miauhaus in Los Angeles 2 
оп August 31, 2009 | 


ОСК GUITAR OVER the past 30 years would not 
be the same without Tony Iommi and Eddie Van 
Halen. From details like playing techniques and 
equipment designs to the wide variety of hard 
rock and metal musical styles that sprouted from 
the seeds sown by Black Sabbath and Van Halen, their influence 
remains omnipresent to this day. While the music industry has 
changed significantly since Guitar World magazine made its de- 
but in 1980, Iommi and Van Halen have never wavered in popu- 


larity, even as trends and tastes continue to shift and diversify. 
"We've started trends, but that was not what we had in mind," says Ed- 
die Van Halen, sitting across from Iommi in a Hollywood photo studio 
where we've met to discuss the past 30 years of guitar. “When Van Halen 
started out, there was no path to fame. We just played what we liked. Even 


today it always comes down to the simplicity of rock and roll." 

“A lot of music has become a formula,” adds Iommi, who is, as always, impeccably dressed 
in black from head to toe. “When we started out there was no formula. You play music be- 
cause you love it and you want to create something.” 
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What Iommi and Van Halen created 
stretches well beyond their own per- 
sonal contributions and activities. With 
Black Sabbath, Iommi helped create the 
template for heavy metal, from its dark, 
violent sound to its gothic, occult-in- 
spired imagery. Songs like “Symptom of 
the Universe," with its dissonant inter- 
vals, driving eighth-note low E riffing 
and frantic, over-the-top solo, became 
the blueprint for almost every thrash 
song that has emerged since Metallica 
and Slayer first co-opted those elements 
for themselves. Iommi's habits of tuning 
down three half steps to C$ (which he 
started doing when Sabbath recorded 
Master of Reality in 1971) and using 
generous amounts of gain to drive his 
amp into heavy distortion have become 
ential staples of metal music. Even 
the most extreme subgenres of death 
and black metal can all trace their roots 
back to Black Sabbath and Tony Iommi. 
Van Halen's influence on rock guitar 
is also universal. In addition to intro- 
ducing various equipment innovations 
that he designed, inspired or helped 
perfect—like the custom, hot-rodded 
"super Strat" guitar, modern high-gain 
amplifier and Floyd Rose tremolo—he 
also helped bring highly skilled, techni- 
cal guitar playing into the public spot- 
light. When Ozzy Osbourne enlisted 
Randy Rhoads, or when Billy Idol 
teamed up with Steve Stevens, and even 


when David Lee Roth hired Steve Vai to join his post-Van Halen solo 
band, these singers realized that having a hot-shot, Van Halen-style 
guitarist in their bands was a huge competitive advantage. Eddie 
innovative use of tapping, harmonics and volume swells has been 
discussed at length, but more importantly he paved the way for play- 
ers like Steve Vai and Joe Satriani to explore sounds that existed well 
beyond the fretboard and conventional playing techniques. In one 
fell swoop, Van Halen made it cool to incorporate flashy guitar in pop 
music (think Michael Sembello's “Maniac” or even Ed's own play- 
ing on Michael Jackson's “Beat It") while he also inspired the shred 
guitar phenomenon, where experimental sounds and exotic scales 
became regular, accepted elements of the rock guitarist’s vernacular. 

Driving around Hollywood today and comparing it with the Hol- 
lywood of 30 years ago, it's easy to be pessimistic about the sorry 
state of today's music industry. Glamorous office buildings that once 
housed record label offices now belong to film industry compani 
or the Church of Scientology or lie vacant. The Tower Records store 
that once graced Sunset Boulevard is long gone (there's now a dis- 
count clothing store on that lot), and Hollywood billboards no longer 
tout new album releases. In fact, the only musician-oriented bill- 
boards on the Strip are ads for the L.A. Dodgers baseball team that 
feature members of Poison and Mötley Crüe. 

For that matter, the only signs that the music industry ever existed 
in Hollywood are Guitar Center's Rock Walk and the handful of clubs 
that are still holding out, like the Whisky a Go Go, Roxy Theater and 
Key Club, which these days are more likely to feature soundalike 
tribute bands than up-and-coming talent. 

While the challenges for guitar players who want to enjoy a long, 
prosperous career in the music industry may be more daunting than 
ever, Iommi and Van Halen still inspire hope the same way they did 
ago. Iommi tours regularly, and this year he released the 
acclaimed Heaven and Hell album The Devil You Know. Van Halen 
completed one of the decade's biggest tours in 2008, and his EVH 
brand guitars and amplifiers provide players with some of the finest 
tools of the trade available today. If Iommi and Van Halen continue 
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Van Halen and Black 
Sabbath on tour 
together іп 1978 


to influence players over the next decade the same 
way they have over the past 30 years, the future for the 
guitar and guitar players looks very bright indeed. 


GUITAR WORLD Both of you have had significant influ- 


ence on guitarists over the past 30 years. Pretty much 
every metal band that has formed since the New Wave 
of British Heavy Metal in the Eighties can trace its 
roots back to Black Sabbath. 

It’s weird when all of these players 
from successful bands come up to you and go, “With- 
out you I wouldn’t have done what I do.” I’m sure 
Ed feels the same way about all the Joe Satrianis and 
Steve Vais who were influenced by him. 

GW In addition to the shred phenomenon, it seems 
like every rock band in the Eighties that came to Hol- 
lywood was trying to follow in Van Halen’s footsteps. 

EDDIE VAN HALEN All those hair bands that played 
the Hollywood clubs missed the most important part. 
They didn’t play weddings, bar mitzvahs, polkas and 
all that other shit way before the club days. My broth- 
er Alex and I used to do that. We would play at the 
La Mirada Country Club. My dad would play at the 
Continental Club every Sunday night, and we would 
sit in with him. He'd play at a place called the Alpine 
Haus off of San Fernando Road in the Valley, and we'd 
wear the lederhosen. Those polka songs are so weird. 
They're all I-IV-V, but they're like some odd country 
song. Alex and I actually played on the boat while we 
were coming to America. [Van Halen's family emi- 
grated from the Netherlands.] We played piano, and we 
were like the kid freak show on the boat. Music saved 
our family. My father, mother, brother and I came here 
with only 50 dollars and a piano. We lived in one room 
and played gigs on weekends. 

BW Even in the early days of Black Sabbath, the 
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band played some unglamorous gigs at working men's clubs or in remote towns in 
northern Scotland. 

We used to play working men's clubs and get thrown out quite often. They 
used to tell us to turn it down or we wouldn't get paid. Well, since they weren't pay- 
ing us to begin with we'd turn it up even louder! 

VAN HALEN When we used to play clubs we learned just enough Top 40 songs to 
get hired. At the gig you had to play five 45-minute sets, but most pop songs are 
three or four minutes long, so that's a lot of tunes to learn! We figured we could 
play our own stuff and no one would care as long as the beat was there. One day 
we were playing at this club in Covina called Posh. We ran out of Top 40 tunes so 
w ted playing our own music. The owner of the club walks up to us while we 
were playing a song and goes, "Stop! I hired you to play Top 40. What is this shit?" 
He told us to get the fuck out of there, and he wouldn't let us take our equipment. 
We had to come back the next week to pick up our equipment. It was always that 
way. It was either "the guitarist is too loud" or “plays too psychedelic.” They always 
complained about me. 

We went through the same thing. In the early days we couldn't get gigs in 
England, so we went to Europe. We were playing at this place in Zurich, Switzer- 
land, and we had to play five 45-minute sets every day for three weeks, but on the 
weekend we played seven 45-minute sets. We didn't have enough songs, so we'd go, 
“Drum solo!” Then the next set we'd do a guitar solo and then a bass solo, and that's 
how we'd get through the night. They caught on to us, and during Bill Ward's next 
drum solo someone walked up to us and went in broken English, "Shut the fucking 
hell up!" It was the owner's daughter. 

VAN HALEN That's how jamming started. 

That's how we came up with “War Pigs.” We just jammed and made stuff 
up. But it was good learning ground. You played a lot because you had to. And you 
had to learn how to make your own sound. You couldn't just buy a box or pedal that 
does it, like kids can do today. 

VAN HALEN It's funny but no matter how hard I tried to sound like the records— 
and I really tried—I always ended up sounding like me. We used to play “It’s Your 
Thing" by the Isley Brothers, but everyone thought it was a Black Sabbath song 
because I was playing it through a Marshall. It was Black Sabbath funk! We would 
play “Get Down Tonight" by KC and the Sunshine Band—all that stuff. The stuff 
that was closest to my heart was Black Sabbath. But it was a blessing. If you play 
and play and play, after a while you discover the essence of yourself. 


ROSS HALFIN 


BW You both started out as aspiring drummers. 
VAN HALEN [to Iommi] You did too? 


That's what I wanted to become originally. 
My parents wouldn't let me get a set of drums because 
they were too loud. 

VAN HALEN And then you got an electric guitar and 
became even louder. 

GW You both have really well-developed rhythm 
styles. Do you think your interest in drums had any- 
thing to do with that 

VAN HALEN I think it's just inherently built in. When 
I was growing up and listening to bands like the Dave 
Clark Five, the groove was what initially got me going. 
I really like that funky, heavy groove. Obviously you 
have to have rhythm. If you have rhythm, then you can 
play anything you need. If you have rhythm and you 
love music, then play and play and play until you get to 
where you want to get. If you can pay the rent, great. 
If you can't, then you'd better be having fun. Playing 
guitar is the only thing I ever knew how to do. 

I first played accordion. That was my first 
actual instrument. My father played accordion, and so 
did many of my relatives. Nobody played guitar back 
then. People in my family either played drums or ac- 
cordion, and I went from accordion to guitar. 

VAN HALEN I had to learn to play piano because that 
was the respectable instrument to play. 

BW You both have mentioned Clapton as an early 
influence. 

Probably because of the whole blues thing. I 
really liked his playing with John Mayall, which influ- 
enced a lot of players back then. 

VAN HALEN With me it was all about the live Cream 
stuff. I don't mean to downplay anything Clapton did, 
but for me it was also about Cream's rhythm section. 
Listen to “I’m So Glad" on Goodbye and adjust the bal- 
ance to the right—Jack Bruce and Ginger Baker were 
playing jazz through Marshalls. To me that is where 
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Clapton's style came from. Clapton was the only guy doing that kind of extended 
soloing back then. 

"That's right. Later on it was Hendrix and everybody else, but Clapton 
in those days appealed to a lot of people from his work with John Mayall through 
Cream. 

GW Ed, I understand that in the very early days of Van Halen you originally want- 
ed to call the band Rat Salad, 

VAN HALEN Yeah, that’s right. We played just about every Black Sabbath song. I 
used to sing lead on every Black Sabbath song we did—things like “Into the Void,” 
“Paranoid,” and “Lord of This World.” When we toured with Black Sabbath in 
1978, they scared the shit out of us. I'll tell you a funny story that I'll never forget. 

I walked up to Tony and began to ask him, “Second song on side two of Master of 
Reality...” Tony looked at me and went, “What the fuck, mate?" By that time Black 
Sabbath had several records out, but we had only one album out so I knew where 
every track on our first record was. A few years later somebody asked me a question 
in the same way, and I was going, Oh, you've got to be kidding me. The first thing 
that popped in my head was that incident with Tony! At first I thought it was odd 
that he couldn't remember what was on his records, and then it happened to me. 

GW Black Sabbath and Van Halen toured together for eight months in 1978. What 
effect did you have on each other? 

VAN HALEN To me, Tony is the master of riffs. That's what I loved. I'm not knock- 
ing Ozzy or his singing, but listen to "Into the Void." That riff is some badass shit. 

It was beyond surf music and jazz. It was beyond anything else I had ever heard. 
It was so fuckin' heavy. I put it right up there with [síngs the four-note intro to 
Beethoven's Fifth Symphony]. Listen to the main riff, where he chugs on the low E 
string. It hits you like a brick wall. 

BW Tony, what did you think of Van Halen? 

From the very first minute I heard them I knew straight away that they 
were something special. The way that Ed plays is very different. He came up with a 
style that's been imitated a million times. And they had great songs. Often after the 
shows we would get together in my room and chat about guitars. We'd ramble on 
for about 10 hours before we'd go to bed. 

VAN N Or not. [laughs] 

That's right! [laughs] I really enjoyed that tour. Brian May is the only 
other guitar player I've ever associated with, and we've never been on tour together. 
VAN HALEN I was just telling Matt [Bruck] this morning that out of all the people 
I've ever met—all the celebrities and rock and roll stars—I fuckin’ love this guy. He's 
the sweetest, most humble, down to earth, normal guy. He has no attitude, and look 
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at what this guy has done! I could name a 
handful of people who I still respect but no 
longer look up to. After I met them I was 
like, Fuck you! You're no better than I am 
as a person. So many people are a bunch of 
pompous fuckin’ pricks. What makes them 
think their shit doesn’t stink? Tony is still 
like a brother even after all these year: 

GW Heaven and Hell was the first record 
you released after touring with Van Halen 
and after Ozzy left Black Sabbath. Your play- 
ing on that record progressed significantly 
from what you did on Never Say Die! What 
inspired that shift? 

MMI The whole thing was different 
because we had a different singer and we 
developed a different sound. It was a differ- 
ent approach, really, 

VAN HALEN It's just the chemis 

WI Yeah. Ronnie [James Dio, singer] 
was someone we could sit down and work 
with. He brought new life to the band. When 
we did Never Say Die!, which we probably 
shouldn't have called the album since we 
broke up after it came out, it was really 
tough. Ozzy left after we wrote the first 
song, and then about three day 
were due to record the album he wanted to 
come back. 

Working with a different singer influ- 
enced me to approach my playing in a differ- 
ent way. Ozzy didn't participate that much 
toward the end and wasn't coming up with 
any ideas, but when Ronnie came along he 
provided a lot of input 

VAN HALEN It's similar to when [Sammy] 
Hagar joined the band. It's just the element 
that a different person brings to the band. 
It's just like my son being the band's bassist 
now. He approaches everything differently, 
and the rhythm section is now like this huge 
wall behind me. I'd want to play with him 
regardless 
It's not to knock anyone. It's just when you 
change elements of a band, the chemistr: 
also changes. One little change can shift 
the whole dynamic. It's not that it's getting 
any better or worse. A lot of people ask me 
which Van Halen singer was better. You 
can't compare them. It's like asking which 
guitarist is better. Nobody is better than any- 
body. Every player is their own per: 

ИІ I get asked that question about 
singers all the time, and I can't really answer 
it either. I really have worked with some 
amazing musicians and singers. 

VAN HALEN Music is not the Oly mpi 
not a sport; it's a form of expre: 
is no such thing as bad music. There m 
music that you personally don't like, but if 
you don't like it, don't listen to it and shut the 
fuck up! Don't listen to it and complain about 
it. There's lots of music that I don't care for, 
but you can't say it's bad. That's subjective. 
That would happen if we put out something 
new now also. When we released Van Halen 
II, the critics and some fans went, *Hey! It's 
different than the first one.” Well, yeah! It's 
a different record. If it sounded like the first 
one then fans and critics would complain that 
it sounded the same. What the fuck? 

You can't ever win no matter what 


s before we 


of whether he was my son or not. 


on. 


you do. 


VAN HALEN You just do what you do. If any- 
one has a better way, show me how to please 
everyone all the time! For some reason peo- 
ple love to complain about everything. The 
internet has made it easy for people to do 
that. Shut the fuck up and get a life, or show 
me how good you can do it. 

People think they know what 1 should do. 
A lot of fans are complaining that Van Halen 
should put out a new record now. Everybody 
is going, “Eddie should do this. Eddie should 
do that.” I’ve got all kinds of music that I 
could put out if I wanted to, but they don't 

take into consideration the other members 
of the band. Maybe the singer doesn't want 
to do that. I play classical piano. I play a little 
bit of cello. I write all kinds of different mu- 
sic that certain singers or certain musicians 
don't want anything to do with. So what do 

I do? When people see Van Halen or Black 
Sabbath, it conjures up a certain image in 
their minds. If there's just one albino pubic 
hair outside of that image, they won't accept 
it. And if we do put something out, the first 
thing people are going to say is that it isn't 

as good as the classics. Okay. Put it in your 
closet for 20 s and then it will be classic. 

People forget that we put three new 
songs—"It's About Time,” “Learning to Se 
and “Up for Breakfast"—on Best of Both 
Worlds in 2004. The reviews didn't even 
mention those songs. When we played the 
new songs live, people would just stand 
there. Nobody said anything about them. 
Why go to all the trouble, spend all of that 
time in the studio and spend tons of your 
own money-—there aren't even any record 
labels anymore to put our shit out—to record 
a new album when people are only going to 
complain about it or ignore it or somebody 
is going to download it from the internet for 
free? We might not record something new. 
There's an element of satisfaction and joy 
to creating something new, but not when it 
comes solely at your own expense and when 
people are just going to shoot it down, no 
matter what you do. 

AMI Early on with Sabbath I recorded а 
couple of instrumentals on Master of Reality. 
For Sabotage I wrote this song called “Super- 
tzar” and I wanted to have a choir on it. I got 
a choir in the studio, and even my own band 
members were wondering what I was doing. 
People from the record company came to 
visit, and when they saw the choir and this 
harp player they thought they were in the 
wrong studio. At the time it wasn’t the nor- 
mal thing to put this heavy guitar with choir 
and harp on an album, although it did finally 
make it there. I was just experimenting and 
trying something new. I feel that as long as 
you write it, it’s you. 

GW It’s weird how fans want bands to keep 
putting out new albums but when they play 
liv e fans only want to hear the old songs. 
Even that doesn't stop the criticism 
and complaints. Whenever we do a show 
people are always saying that we didn't play 
enough songs. Nobody understands that you 
only have a limited time. There are curfews 
and union rules that you have to obey. 

VAN N Or you've got a guy with a deci- 
bel meter telling you how loud you can play. 


IMMI And then people complain that the 
band wasn't loud enough. What can you do? 
You can try to fight these things but you can't 
refuse to go on. I wish that people had a bet- 
ter understanding of what is going on. 

VAN HALEN People only see the end result. 
When you walk onstage, they don't take into 
consideration the years of practice, the atti- 
tudes and egos of other people that you have 
to deal with, the songwriting, the recording, 
the record producer, the crew, designing the 
stage. All they see is the show. 

MMI And then they complain that you 
didn't play a certain song. 

BW It's interesting how you both made your 
initial impact and found success by coming up. 
with something that was very original. Then, 
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after thousands of imitators copied you, you 
had moved onto something else, but fans 
didn't want you to change. It seems like the 
more successful you become, the harder it is 
to do what made you successful. 
AMI That's why I just do what I like. 

VAN HALEN I’m just glad to be able to play. 
Irecently had hand surgery and arthriti 
treatment. I found out that Tony was having 
the same problems I was, so I turned him 
on to my doctor. It's funny how there are so 
many parallels between Tony and me. 
MMI І was already booked for surgery in 
London with this specialist. Then Eddie told 
me about this guy in Dusseldorf, Germany, 
who he went to for the same problem, so 
now I'm going to see him instead. 


5 


It's an emotional thing. Writing for myself 
to get something out. It brings her close. 
Playing only for her. 


VAN HALEN My hand hurt so much I 
couldn't even play. On the last half of the last 
tour, I was in pain. Tony is in pain now, and 
people are giving him shit about not wanting 
to tour. This is what we do for a living. It's 
not only our livelihood and our income, it’s 
the only thing I know how to do. You don’t 
know how I felt not being able to stretch my 
hand to play because of that pain. And then I 
had to go under the knife! I was scared shit- 
less that it wasn’t going to work. 

OMMI I know that as soon as I go in, all 
of these things are going to come out on the 
internet and in the press. 

VAN HALEN It's nice to have some avenue 
to explain this to people. 

GW Why wouldn't you want to get a 
problem fixed? You want to be able to play. 
Everyone should understand that. Les Paul 
suffered and struggled with arthritis for 
years. It's too bad he didn't find out about 
your doctor. 

VAN HALEN I knew Les very well. I'm glad 
that my son and I got to hang out with Les 
when we were on tour in New Jersey. He 
lived a long life, and he always did what he 
wanted to do. 

GW Like Les Paul, you both like to modify 
your guitars. Tony, you changed pickups on 
your guitars very early on, when it wasn't 
common practice to do that. The only gui- 
tarists I can think of who did that before 
you were Les Paul and Eddie C 


Cochran. 

It's weird how we've both done 
alotofthe same things. I bought a guitar 
company because I couldn't get anybody 
to make the guitar that I wanted. Back in 
those days Gibson didn't want to know me, 
so I started a company and had a guy build 
me guitars with 24 frets and everything 
else that I wanted. Guitar companies told 
me that it couldn't be done. 

VAN HALEN Personal need is where it all 
comes from. 

IOMMI You've got to do it for yourself. 
VAN HALEN And then people want one. 
You try to give people what they want, but 

if the company that makes it is substan- 
dard, the people blame you. 1 
the thing broke off! Mine broke too! Don't 
blame me because my name is on it. I just 
invented it for myself. Do you think people 
blame Henry Ford for a bad Mustang? 
OMMI Companies always cut corners 
to try to keep costs down. It's expensive to 
make things right. 

BW I was just looking at your guitars 
and I noticed that Tony uses the same type 
of fluted knobs as Eddie has on his guitar, 
only larger. 

І0ММІ It's so ironic. 

VAN HALEN And the back of his guitar's 
neck is stripped, just like mine. I never 
liked having any kind of paint or lacquer on 
the neck. Tony took all of his off—the same 
thing! 

BW You both also like to tune the guitar 
lower than standard pitch. 

VAN HALEN I just use whatever tuning the 
guitar seems to be in when I pick it up. On 
tour we tune down for the singer, and us, so 
we'll be able to sing background vocals five 
nights a week without blowing our pipes 


IOM 


out. And some songs just don't sound right in 
standard tuning. It would be like Tony taking 
“Into the Void" and tuning it up. And some 
stuff doesn't sound right tuned down. But 
it's out of necessity. For a while I had my E 
string tuned down to Db, so when I wanted 
to use a “drop D" tuning on songs like *Un- 
chained" my low E string was tuned all the 
way down to B. 

IOMMI In the early days when we did Mas- 
ter of Reality, I tuned down because playing 
at standard pitch used to hurt. 

VAN HALEN It amazes me that you do that. 
Tony still makes his fingertips himself [at 17, 
Iommi lost the tips of his right hand middle 
and ring fingers in a metal shop accident]. 1 
just saw them. It's amazing. It just goes to 
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show what the true essence of a real player 
is. He wants to play, and he did whatever the 
fuck he had to in order to do that. 

IOMMI No one has ever come up with a 
better idea than mine. Again, people don't 
realize all that I have to go through just to get 
on that stage every night. I have to change 
the leather because it wears out, and I have 
to use light strings, which take a while to 
break in. 

VAN HALEN I have a really hard time holding 
onto picks. I've even tried gluing sandpaper 
to them, but sometimes that doesn't even 
work. It's all about these tools that we need 
to do our jobs. Tony needs his thimbles, and I 
need Krazy Glue and sandpaper so I can hold 
onto a pick. 
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GW What were some of the most signifi- 
cant events for you over the past 30 years. 

IOMMI The band broke up and got back 
together again. 

BW Both of your bands did! 

VAN HALEN Some things have changed, but 
with me it's always been a family thing. It 
still is. My son joined the band. Contrary to 
people's beliefs, I didn't get rid of anyone 
to get him in the band. We needed a bass 
player, and when I asked if he wanted to 
play bass, he said sure. It's always been my 
brother and me and whoever else. 

IOMMI People have asked me over the 
years, “Why did you get rid of so and so?" 
They don't understand that sometimes 
people don't want to stay, or they don't want 
to work hard and you have to replace them. 
You may not be happy about it, but it's like 
a factory: just because a worker leaves, you 
don't close the whole factory down. 

VAN HALEN You don't stop making music 
just because one of the guys doesn't want 
to play with you any more. 

IOMMI There are so many different as- 
pects to it. Sometimes they don't want to 
carry on and want to do their own thing so 
you replace them. 

BW And sometimes you don't know when 
hell is going to freeze over and you'll work 
with someone again. 

VAN HALEN Who ever thought we'd be 
back again with Roth? He went off and did 
his own thing. He just got tired of what 
we were doing. We did our thing, and now 
we're back together. 

10ММІ Black Sabbath got back together 
with Ozzy. Even when Heaven and Hell 
got together with Ronnie James Dio a few 
years ago, we didn't think we were going to 
record a new album, but things worked out 
so well that we did it. 

BW You've both worked with singers 
who developed these larger-than-life per- 
sonalities. 

IOMMI Yeah, but we became the arse- 
holes. 

VAN HALEN The bottom line for me is I’m 
just happy to be here with my friend Tony. 
I've had a hip replacement, I've beaten can- 
cer, I had my hand operation, and I stopped 
drinking. Something inside of me just went, 
“Рт done.” People always ask me if I’m in 
a program. AA didn’t do anything for me. 
Rehab didn’t work. Nothing worked. It’s 
а strange thing. If you don’t want to quit, 
you won't. I can’t tell you what happened. 
It just did. I don’t need to drink. I’m not 
jonesing for one. I don’t even think about 
it any more. It’s like God gave me one big 
bottle and I drank it all, so now it’s gone. 
I'm done. I’m just happy to be alive and to 
still be able to play. I’d say for both of us 
that not a hell of a lot keeps us down. 

IOMMI We've done an awful lot. 

VAN HALEN We've made a lot of mistakes. 

IOMMI And you learn from them. 

VAN HALEN We've come up with a lot of 
cool stuff, and we're far from done. We're 
certainly not the assholes that people think 
we are. 

IOMMI We just try to be ourselves. That's 
why we've been friends for so long. EW 
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GUITAR WORLD 
CAME PICKING AND SHREDDING 
INTO THE WORLD. 

While no one likes getting older, we have 
no regrets about our magazine putting on some 
years, since it’s a sign of not only our accomplishments 
but also the continued importance of the guitar 
and the music that’s made with it. 

In this special feature, Guitar World celebrates this 
monumental occasion with a retrospective of the people, 
music, gear and trends that have shaped the past three 
decades of the ax-wielder’s universe—from 
AC/DC, Randy Rhoads and Paul Reed Smith to Metallica, 
Mesa/Boogie, the internet, Dimebag... 
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THE “SYNCHRONIZED TREMOLO” unit intro- 
duced in 1954 on the Fender Stratocaster 
was a revolutionary engineering feat—but 
even Leo Fender couldn't have imagined 
the wild dive bombs, violent note bends 
and animal noises that Jimi Hendrix, 
Ritchie Blackmore, Eddie Van Halen and 
Adrian Belew would create with it. Unfor- 
tunately, these extreme techniques would 
knock the guitar badly out of tune. 

In the mid Seventies, a guitarist named 
Floyd Rose, who earned his living as a 
machinist, developed an ingenious sys- 
tem that clamped the strings at the nut 
and bridge. Rose received a patent for his 
invention in late 1979, around the same 
time that he showed his double-locking 
tremolo to an ecstatic Eddie Van Halen. 
When Ed started endorsing Kramer Gui- 
tars in the early Eighties, he introduced 
the Floyd Rose tremolo to the company, 
and a distribution deal was struck that 
made this device available to all. 

Since then, many players have broad- 
ened the guitarist's vocabulary and bag 
of tricks with their innovative use of the 
Floyd Rose tremolo. Without the Floyd and 
similar products, like the Kahler tremolo, it 
would be impossible to perform the wham- 
my bar screams, growls and video game 
bleeps we all know and love, and Kerry 
King would have to learn to play actual 
notes throughout an entire solo. 


August 18, 1980 


AC/DC MAKE A TRIUMPHANT 
RETURN WITH BACK IN BLACK 


THE EIGHTIES DAWNED bleakly for AC/DC. On February 
14, 1980, the band’s singer Bon Scott was found dead in his 
car, having choked to death on his own vomit after a night of 
vy drinking. Scott had been with AC/DC since 1974 and 
y to their rise from the sweaty clubs of Australia to the 
arenas of the world. By the time of his death, they had earned 
their status as one of the most exciting bands in the late-Sev- 
enties hard rock domain. 

Other bands might not have continued on after such a 
dy, or perhaps would have gone on an indefinite hiatus. But within days of Scott's 
arch 1, Angus and Malcolm Young—the sibling guitar duo that have been 
heart, soul, guts and glory from day one—were back doing what they do best: 
in hand, working on a set of songs that they'd begun writ- 
theyr 


ACDC 


BACK IN BLACK. 


soned. 

s-nails coal miner's son 
d an ungodly shriek of a voice: 
a banshee wail piercing enough to cut through the densest wall of amped-up guitar 
mayhem, with a growling undertow of menace, lust and a sense of sly fun. Johnson 
joined the brothers Young in the songwriting process they'd already begun, lending his 
salacious wit to the lyrics. In mid April, the band decamped to Compass Point Studios 
in the Bahamas to begin recording with Mutt Lange, the gifted producer who'd guided 
them through their Highway to Hell album. 

Three months later, AC/DC emerged with what has become not only their career- 
defining album but also one of the greatest hard rock discs of all time. Packed with 
instant classics like *You Shook Me AII Night Long," *Hells Bel Shoot to Thrill" 
and “Rock and Roll Ain't Noise Pollution,” Back in Black became AC/DC's first million- 
selling album. The title and all-black cover pay mute homage to Scott, but the music 
pointed the way to the group's future. 


FRANK WHITE 


DECEMBER 8, 1980 
4 


HIRTY YEARS AFTER, 

it's hard to convey the full 

impact of the shock and 

grief that seized the entire 

world on learning that 

John Lennon had been 
shot dead in front of his Manhattan home 
on the evening of December 8, 1980. Major 
rock stars had died before, but none had 
been brutally murdered. And none, not 
even Elvis Presley, had affected the course 
of rock as profoundly, or touched so many 
hearts as deeply, as Lennon. 

At the time of his death, Lennon was 
emerging from a period of seclusion, dur- 
ing which he had focused on raising his 
infant son, Sean, and enjoying the simple 
pleasures of home and family life. He 
had won a protracted battle with the U.S. 
mmigration Service, gaining the right 
to live in New York City. In what would 
prove to be a painfully bitter irony, Len- 
non loved New York because it was one of 
the few places in the world where he felt he 


could walk the streets freely without being hassled. 

Nineteen Eighty had been a good year for Lennon and his 
beloved wife, Yoko Ono. They'd released their first album in 
several years, Double Fantasy, to critical and public acclaim. 


Assassination 


John had celebrated his 40th birthday in 
October, but he still had the enthusiasm and 
spirit of a man half his age. 

Around five o'clock on the evening of 
December 8, John and Yoko left their 
apartment at the Dakota on Manhattan's 
upper west side to do some work at the 
ecord Plant recording studio. On their 
way out, Lennon signed autographs, 
including one for the mentally disturbed 
an who would become his a: in, Mark 
David Chapman. 

The killer was still lurking when John 
and Yoko returned to the Dakota at approx- 
imately 10:50 in the evening. Chapman 
ired at Lennon with a .38 Special revolv- 
er. Four bullets entered Lennon's body. He 
was pronounced dead on arrival at nearby 
oosevelt Hospital, at 11:21 p.m. 

News of the death spread quickly. 
«ЕЗ Throngs of fans gathered outside the 
^r akota, crying and singing together. As a 
Beatle, John had turned the world on to 

love, both romantic and universal. As a solo 
artist, he'd raised the political and spiritual awareness of 
many. His life, though cut woefully short, was extraor- 
dinary not only for the music he made but also for the 
hearts and minds he touched. 


GUITAR WORLD 63 


SS Oe SO Sees OS 


Ss a == SS 
2 


30 YEARS 


The Death of 


«Randy ‘Rhoads 


HE ROCK WORLD had only just begun to 
know Randy Rhoads when his life was cut 
short. Rhoads attainzed notoriety for his 
blazing guitar work on Ozzy Osbourne’s 
1980 debut, Blizzard of Ozz, and went on 
to record a second disc with Ozzy, 1981’s 
Diary of a Madman. But by that point he’d already begun 
to tire of life on the road with metal’s number-one boozy 
wild man. Serious and straight-laced, by Eighties rock 
standards, Rhoads was planning to leave Ozzy’s band 
after touring for Diary of a Madman was completed and 
go study classical guitar at UCLA. 
This, alas, was never to be. Following a gig in Knox- 
ville, Tennessee, on March 18, 1982, Randy boarded 
the Osbourne tour bus along with Ozzy, the other band 


pr 
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members and their small entourage. They were sup- 
posed to drive to Orlando, Florida, where they had a 
show the following night. 

Somewhere en route, the tour bus driver, Andrew 
Aycock, made a stop at a small airstrip complex where 
the driver also lived, the Flying Baron Estates in Leesberg, 
Florida. Most of the group had gone to sleep. Aycock, 
who was also a licensed pilot, persuaded Rhoads and the 
band’s wardrobe mistress, Rachel Youngblood, to go for a 
brief joyride in a small aircraft on the site, a single-engine, 
1955 Beechcraft Bonanza F35. 

At one point during the flight, Aycock, who had been 
awake and driving all night, decided to buzz the tour 
bus. As he did so, the left wing of the aircraft struck the 
vehicle. The plane flipped over and crashed into the 
garage of a nearby house in a burst of flames. Aycock, 
Rhoads and Youngblood were killed. 

Though his career was brief and his death untimely, 
Rhoads has become a metal guitar icon, eternally young 
and an inspiration to several generations of aspiring 
shredders. 


NEIL ZLOZOWER 


EARLY 805 


The Replacement- 
Parts Market 


VAN HALEN REACH FOR THE FUTURE 
WITH 1984 


1984 IS WITHOUT QUESTION one of the best albums by the Eighties’ most influ- 
ential band, but at the time of its release, guitar-heads were up in arms that 
Eddie Van Halen, the decade’s most important guitarist, had not just gone soft— 
he'd gone synth! And to be fair, 1984 opened with a bit of keyboard fluff in the 
form of the title track. But didn’t 1981's Fair Warning have “Sunday Afternoon 
in the Park"? 
In reality, 1984 wasn't the sound of Van Halen getting softer—it was the 
sound of them getting better. “Jump” may b light and jaunty as the smile 
plastered on Ed's face in the song's accompanying video, but it's undeniably | 


January 9, 1984 | 2 | 
| 


an expertly cr piece of hard pop. “Panama,” on the other hand, is possibly 
the most quintessential Van Halen song the band ever cut: Eddie's guitar soars, 
brother Alex's drums pummel, and 
Michael Anthony's bass throbs, as David 
| 1 Lee Roth burns down the avenue and 
steals your girl—make that everyone's 
girl—in the process. 
And then there’s “Hot for Teach 


P while DLR throws out some classic one- 
- liners (“I brought my pencil!”), it's Ed's 


show all the way. From the stunning 


- tapping barrage at the intro to the 'roid- 
ed-up boogie-blues riffing in the verses 
b to the hair-raising spotlight solo in the 
м. 


middle, he makes it clear that we were 
^ Los fools to ever doubt him. If only David 
E Lee Roth had listened as well. 
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Paul Reed Smith 
аш ган е 


PRY Custom 


AMERICAN GUITAR MAKING was in a tough 
spot in the early Eighties. The quality of 
U.S. guitars had slipped far below the 
standards of the mid 20th century "gold- 
en age," and affordable, high-quality Jap- 
anese imports were eclipsing American 
guitars even at home. But then the tide 
was turned by a tall, rail-thin kid with an 
unruly Caucasian Afro and a pair of sci- 
ence-nerd eyeglasses. 

Paul Reed Smith had started out as a 
small independent luthier in the mid Sev- 
enties, working out of a tiny shop on West 
Street in Annapolis, Maryland. His meticu- 
lously crafted instruments had won favor 
with top players like Carlos Santana, Al Di 
Meola, Peter Frampton and Howard Leese 
of Heart, and by the mid Eighties, Smith 
was ready to go big-time. Borrowing 
money from his friends, he set up a fac- 
tory. The new company’s first model, the 
PRS Custom, debuted in February 1985 
at the winter NAMM show. Guitar players 
everywhere quickly fell in love with PRS' 
premium-grade woods, exquisite finishes, 
consummately tweaked hardware, impec- 
cable tone and responsive playability. 

And so Smith became arguably the first 
"little guy" to give guitar-making giants like 
Gibson and Fender a run for their money. Ву 
upping the ante on quality, PRS compelled 
the big American companies to improve 
their game, resulting in a full-blown Ameri- 
can guitar renaissance. Smith is the suc- 
cessor to pioneering electric guitar men 
like Leo Fender and Gibson's Ted McCarty. 
This was confirmed in 1987 when McCarty 
became an advisor and all-around guru to 
Smith. Today, РН5 is the guitar of choice 
for players ranging from heavy rockers like 
Dave Navarro and Mark Tremonti to coun- 
try pickers like Johnny Hiland. 
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Metallica "Kill '&m «АП with 


E ay LAYER WERE faster, Megadeth were crazier 

and Anthrax were rappier, but if you were a 
headbanging hesher circa 1986, you knew that 
nobody was heavier than Metallica. With the 
release of that year’s Master of Puppets, the band’s 

third album, everyone else started to know it, too. 

Master of Puppets isn’t Metallica’s most groundbreaking 
record (that honor belongs to their 1983 debut, Kill ’Ет AID, nor 
is it their most ambitious (1988's ...And Justice for АП) or most 
successful (19915 “Black Album"). It is simply thrash metal’s 
finest moment and a perfect display of the 
full range of the music's capabilities. From 
the blitzkrieg attack of “Battery” to the 
moody balladry of “Welcome Home (Sani- 
tarium)” to the multi-tiered majesty of the 
title track, Puppets was as mature in its song- 
writing as it was rabid in its execution. Add 
to this some pointed social commentary in 
the lyrics (the anti-war “Disposable Heroes,” 
the anti-drugs title track) and some hot-shit guitar playing 
(James Hetfield on the riffs, Kirk Hammett on the solos) and 
you have the makings of not just a classic but a game changer, 

It is the album with which Hetfield & Co. left their peers in the 
dust and began their march toward world domination. 

And it’s why years later, after the haircuts, the Napster bat- 
tles, the “performance enhancement” coaches, the Loads, the 
ReLoads and the St. Angers, we know deep down, and in unas- 
sailable ways, there is still nobody heavier than Metallica. 
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NEIL ZLOZOWER (SATRIANI) 


October 6, 1987 


JOE SATRIANI BRINGS SHRED TO 
THE MAINSTREAM WITH SURFING 
WITH THE ALIEN 


HE COURSE OF ROCK GUI- 
| ТАК HISTORY was dramati- 

cally altered in 1987 by a nice 
Italian-American boy from the 
sleepy New York suburb of Carle 
Place, Long Island. Joe Satriani had 
given guitar lessons to Steve Vai 
and Kirk Hammett. He'd tried— 
and failed—to break into the big 
time with a new wave band called 
the Squares. It was only then that 
he turned his attention to recording 
instrumental guitar rock. He released a self-titled EP and full-length 
debut album, Not of This Earth, which garnered favorable attention 
in the guitar community but didn't exactly set the world on fire. 

That wouldn't happen until Satriani's third release, Surfing with 
the Alien, came out in 1987. Actually, Satch and his sidemen were 
pretty desperate during sessions for the album, which took place in 
San Francisco. Flat broke, they sometimes went without eating to 
pay for studio time. *We really thought it was the last album anyone 
would let us make,” Satriani later reflected. “We were doing some- 
thing that was just so unpopular at the time. A blend of rock, blues, 

z, techno and film music played as guitar instrumentals? No one 
really understood it." 

But a rising generation of metal guitar overachievers did under- 
stand, and Surfing with the Alien became the first rock guitar instru- 


LATE EIGHTIES 


Taylor Guitars Brings U.§.-built 
eAcoustics Back to Power 


mental album to reach Billboard’s Top 200 Albums Chart, achieving 
Platinum sales. The disc became the central manifesto of the then- 
nascent shred revolution. Now-classic tracks like “Satch Boogie,” 
“Surfing with the Alien” and the Grammy-nominated “Always with 
Me, Always with You,” set a new benchmark for blinding virtuosity, 
but also demonstrated how extreme technique could be deployed in 
the service of melodic integrity and solid compositional inventive- 
ness, In this regard, Surfing with the Alien has never been topped. 
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MONSTERS OF ROCK INVADES L.A., CEME 
METALLICA'S STATUS AS NEW KINGS 


TS 


hosted the Summer Olympics, but on the afternoon of July 24, 1998, during 

the Monsters of Rock concert, a different kind of torch-passing ceremony took 
place. Metallica were only the second band scheduled to play that day in a lineup 
that included Kingdom Come, Dokken, the Scorpions and Van Halen, but by the end 
of the show it became obvious that a new generation of metal was taking over, and 
Metallica were blazing its path. 

An informal poll of kids waiting in line to get into the Coliseum suggested that 
75 percent of the fans were there solely for Metallica. As the group took the stage 
in the sold-out 90,000-plus-seat venue, and blasted out “Creeping Death,” a violent 
spectacle unfurled that was this generation’s equivalent of the crash of the Hinden- 
burg. Entire sections of fans in the stands rushed toward the stage, taking down the 
10-foot fence surrounding the field in a matter of seconds. People spilled over barri- 
ers like raging flood waters, chairs in the field’s reserved seating area were ripped up 
and tossed in the air with tornado-like intensity, and two massive mosh pits broke 
out, forming human hurricanes of flailing bodies. After a futile attempt to calm the 
crowd by shutting off the power, authorities wisely decided the best strategy was to 
ride out the storm. 

Metallica stole the fire from previous reigning kings of rock that day, and from 
that point onward they proved they were not a cult or underground phenomenon 
but rather a universal sensation with a sound that simply could not be ignored. Oh, 
the humanity! 


N EARLY FOUR YEARS had passed since the Los Angeles Memorial Coliseum 
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December 25, 1990 


Tbe Internet 
Is «Born 


THE ORIGINS OF THE INTERNET reach back 
as far as 1962, but the internet that we all 
know and love today truly became a reality 
in 1990 with the triple-whammy introduc- 
tion of HyperText Transfer Protocol (НТТР), 
HyperText Markup Language (HTML) and 
the WorldWideWeb (the first web browser). 
Combined with the increasing availability of 
affordable personal computers, high-speed 
modems and internet service providers, the 
internet was no longer limited to scientists 
and computer nerds, and over the next few 
years it became the world's gathering place 
to share ideas and spread knowledge. 

The internet's impact on guitarists and the 
music industry has been immense. As an edu- 
cational tool it has placed an endless ency- 
clopedia of useful information at players' 
fingertips. Want to know the notes of the E 
Phrygian dominant scale or what kind of pick 
John Petrucci uses? A few secands on Google 
reveals the answers are: E, F, 52, А,В,С,Папа 
E, and a black nylon Dunlop Jazz III. Need to 
learn a popular song? Go to iTunes, download 
it in seconds and figure out the song in less 
time than it would take to drive to a record 
store and buy the CD-or go to YouTube to 
view a video of the guitarist performing it. 

The internet also provides countless 
new possibilities for distributing music to 
the world without relying on record labels, 
although getting people to find you among 
all the competition still can be a challenge. 
It's a good thing that crotchety old senator 
from Alaska was wrong about the internet 
being a series of tubes, because if it were 
and had the ability to deliver donuts, tacos 
and beer at the push of a button, we'd never 
leave our homes. 
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ROSS HALFIN (METALLICA) 


VEN IF THE EVENING hadn't 
ended in tragedy, it still would 
have been destined for the music 
history books. Тһе stage at the 
Alpine Valley Music Center 
in East Troy, Wisconsin, was 
crowded with blues guitar legends on Sunday 
night, August 26, 1990. Stevie Ray Vaughan, Eric 
Clapton, Buddy Guy, Robert Cray and Jimmie 
Vaughan were all up there, wailing together 
before a crowd of 25,000 on the blues chestnut 
“Sweet Home Chicago.” After the show, in the 
wee hours of the 27th, SRV boarded a five-seat 
helicopter that was to transport him from the 
venue to Meigs Field in Chicago. He never made 
it. Shortly after taking off, the helicopter struck 
a man-made ski slope in a dense fog. Everyone 
aboard was killed. 


Stevie “Қау 


Vaughan 


tes in Copter 


Crash 


Stevie Ray was just 35 when he died, but 
he had already established himself as the 
premiere blues guitarist of his generation, a 
man who’d brought the blues into modern 
times while remaining deeply rooted in the 
past. In the process, he won the blues a whole 
new generation of fans. But perhaps the sad- 
dest thing about SRV’s untimely death was 
that he’d only recently turned his life around, 
kicking a longtime addiction to alcohol and 
drugs, and recording one of the strongest 
albums of his brief yet momentous career, 
1988's In Step. If only he'd lived to enjoy his 
sobriety longer. 

As it is, he will long be remembered via 
his recordings, performance videos, the lives 
he touched and his enduring contribution to 
the blues. 
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Mesa/Boogie 
Introduces 
the Dual 


Rectifier 


ESA/BOOGIE STARTED 
work on the Dual Rectifier 
amp in 1989 in an attempt to 
capitalize on the heavy thrash sounds of 
Metallica, Megadeth, Slayer and Anthrax, 
but by the time the amp finally hit the 
market in late 1991, the grunge era had 
begun. “We thought we were too late,” 
says Mesa/Boogie Director of R&D Doug 
West. “But our timing turned out to be 
pretty good after all.” 
With its ultra-high levels of gain and 
massive but exceptionally tight bass, 
the Dual Rectifier produced tones that 
previously were available only via highly 
modified amps or with advanced studio 
processing and equalization techniques. 
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One secret behind the Dual Rectifier's 
unique tones and huge sound was its 
switchable combination of solid-state 
and tube rectifiers, which allowed gui- 
tarists to make the distortion as tight 
and focused or loose and gnarly as 

they pleased. With its affordable price, 
industrial-strength polished-chrome 
diamond-pattern faceplate and modern 
tones, the Mesa/Boogie Dual Rectifier 
led to the formation of more success- 
ful bands than Mel Bay, and it played a 
crucial role in the sound of numerous 
groups that emerged in the Nineties, 
like Korn, Tool, Creed, Limp Bizkit and 
Blink-182. Mesa/Boogie Rectifier Series 
amps remain the cornerstone of many 
guitarists' rigs to this day. 
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January 20, 1991 


DIGIDESIGN LAUNCHES PRO TOOLS 


1 HE TASCAM CAS- 
SETTE Portastudio 
may have intro- 


duced many guitarists to 
the wonderful world of 
multitrack recording, but 
when Digidesign intro- 
duced Pro Tools it started 
a revolution that eventu- 
ally leveled the playing 
field between the home 
studio and commercial 
recording facility. 
the beginning, Pro Tools combined multitrack digital audio recording and 
editing capabilities, DSP and mixing, to provide a complete virtual record- 
ing studio environment. Partnerships with other companies led to the rapid 
development of numerous supporting plug-ins that greatly expanded the 
system's al-pr computers became faster and 
stem soon surpassed those 
of traditior -based digital and analog systems. By 1999, artists 
and producers were recording and mixing albums entirely in their comput- 
ers using Pro Tools. 

While most of today's studios use expensive Pro Tools HD systems, 
affordable Pro Tools options like M-Audio's M-Powered Pro Tools software 
and Digidesign's MBox and Digi003 systems allow musicians to create 
commercial-quality recordings in their home studios for a modest upfront 
investment. Countless big-name a have produced top-selling albums in 
home studios using the same Pro Tools setups that many aspiring musicians 
use, and a few new агі have even had their home studio Pro Tools efforts 
released by major labels. 
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Debuts in Guitar World’s MARCH 1991 issue 
Tablature Gets Our Number 
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Nirvana’s Ushers in Grunge 


IN THE YEARS SINCE its 1991 release, Nirvana's Nevermind has taken its place in 

the pantheon of era-defining rock albums. Nevermind set the pace for the grunge 
Nineties and the creation of a “New Flannel Army.” It brought a heavy rock sensibility 
to alternative music and an alternative vibe to mainstream rock and metal. 

The album also represented a quantum leap for Nirvana. In the two years that 
separated Nevermind from the band's previous disc, Bleach, Nirvana had gone from a 
small indie band on the Pacific Northwest’s Sub Pop Records to a major-label act on 
Geffen Records. While Bleach was recorded for a $606.17, Nevermind cost $120,000 
to make. That's pretty quantum right there. Also Nirvana had undergone a series of 
personnel changes in the interval between Bleach and Nevermind. Most notably, agile 
powerhouse drummer Dave Grohl had come onboard, appreciably tightening and 
intensifying the band's rhythmic feel. Tons of touring had also sharpened their game. 

So it was a leaner, meaner Nirvana that entered L.A.'s Sound City Studio with рго- кеу” 
ducer Butch Vig іп Мау 1991. They came out with a muscular, yet melodic, master- www.native-instruments.com/gr4 
piece bristling with instant classics 
like "Come As You Are" and "Smells 
Like Teen Spirit." It was and is a 
great album, but nobody, including 
Nirvana, was quite prepared for how | 
big Nevermind blew up. Kurt Cobain's 
disaffected yowl struck a deeply เห NATIVE INSTRUMENTS 
responsive chord with the Nine- 
ties "Whatever" generation, disen- 
chanted teens growing up in broken 
homes amid an American Dream 
that had already begun to yellow 
around the edges. 

Sadly, being crowned the new 
pop messiah was too great an emo- 
tional and psychological burden 
for Cobain. Some three years after 
Nevermind's release, he was dead 
by his own hand. 
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l'ARTED TO CIRCU- 
jin the music business before 
there was any official announce- 

| ment. Frank Zappa had terminal 

Ul cancer? We'd been hearing idiotic 

„©, WP" Zapparumors ever since the Sixties. 
This had to be another one of those, right? 

Alas, it wasn't. By the time Zappa was diagnosed 
with prostate cancer in 1990, the condition had been 
developing for some eight to 10 years; it was inoper- 
able and, thus, terminal. Approaching his 50th year 
at the time of the diagnosis, Zappa had amassed an 
astounding body of work. His dense catalog of bril- 
liant albums—blending razor-sharp satire, adventurous 
composition, deft instrumental improvisation and sick 
humor—was complemented by Frank's years of service 
as a political activist and arch-nemesis of Reaganism 
and all other forms of personal and mass stupidity. 

Frank confronted his impending demise in the same 


ancer 


way he’d confronted life—by working hard on his 
music. Battling with pain and debilitation, he com- 
pleted Civilization Phase III, released in 1993, and a 
September 1992 orchestral performance of his work 

by Frankfurt’s Ensemble Modern. He was able, just 
barely, to mount the podium and conduct a few selec- 
tions in that performance, which proved to be Zappa’s 
inal public appearance and the basis for the last album 
released in his lifetime, The Yellow Shark. 

Frank Zappa died shortly before 6 Р.М. on Saturday, 
December 4, at his home in Los Angeles, surrounded 
by his family. His widow Gail and children—Dweezil 
Zappa, in particular—have kept his legacy alive with 
well-curated releases from the vast archive of record- 
ings and film that went unissued during Frank's life- 
time, and through Dweezil's *tribute band," Zappa 

lays Zappa. In this way, to cite Frank's favorite quote 
rom fellow composer Edgar Varése, the present-day 
composer refuses to die. 


MICHAEL PUTLAND/RETNA 


MARC SHARRAT/REX USA 


JULY 1995 
Experience 


Hendrix, £,4:C. 


Is Formed 


ALTHOUGH JIMI HENDRIX died 
almost 40 years ago, his legacy is 
very much alive and perhaps more 
vibrant than that of many current 
rock stars. Much of that has to do 
with the guitarist's singular genius, 
timony to the hard 
are and diligence of Jimi's 
step-sister, Janie Hendrix, chief exec- 
utive of Experience Hendrix, L.L.C. 

For two long decades after his 
death, a stream of haphazardly com- 
piled live albums and studio outtakes 
threatened to muddy his legacy and 
diminish his brilliance. In July 1895, 
after a lengthy legal battle, the 
rights to Hendrix's estate, including 
all of his recordings, were returned 
to Al Hendrix, the guitarist's father. 

With the help of Janie, Al set up 
Experience Hendrix, L.L.C., with the 
goal of restoring Jimi's tarnished 
status. They began by hiring John 
McDermott and Jimi's original engi- 
neer, Eddie Kramer, to oversee the 
rem ring process of the gui- 
tari finest work. In April 1997, 
Hendrix's first three albums were 
reissued with dramatically improved 
sound. Accompanying those reis- 
sues was a posthumous compilation 
album (based on Jimi's handwritten 
track listings) called First Rays of the 
New Rising Sun, made up of the best 
studio tracks Jimi recorded shortly 
before his death. More archival mate- 
rial followed. The end result has been 
a clear and concise catalog that 
leads back to the original, essential 
work that earned Hendrix acclaim. 

A new deal between Experience 
Hendrix and Sony Music will make 
all of Jimi's extraordinary music and 
filmed concerts available through 
every type of media, strengthening 
his legend for future fans. 
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EBAY OPENS FOR BUSINESS 


HE RCH FORA 
RARE or unusual item 
of gear used to suck 


big-time in the days before 
eBay. The process usually 
involved scouring printed 
classified ads for weeks on 
arching through piles 
of useless crap at pawnshops 
or being gouged mercilessly 
by used musical instrument 
shops and vintage guitar deal- 
ers. It could take months, and 
sometimes even years, just to 
find an item you wanted. 
With the introduction of 
eBay in 1995, the internet was 


instantly transformed into 
the world’s biggest pawn- 
shop. Looking for an original 
DigiTech WH-1 Whammy 
Pedal, a vintage DeArmond 
Tremolo Control or a discon- 
tinued Washburn Dimebag 
Darrell signature model gui- 
tar? A search as of this writ- 
ing turned up six Whammy 
Pedals, three DeArmond 
tremolos and 14 Dime 
for sale on eBay. Or maybe 
you'd like to own a guitar that 
once belonged to one of your 
favorite players. Lately, many 
ns have 
ypassed the high-pressure 
and high-priced condi- 


$1,750.00 “ลั 
$1,326.00 иеа tre 


ems Auctions only 


iching products (8135) ( Se 


tions of the auction house in 
favor of eBay. Some guitars 


Pauls owned t 
and Gary Moore, and the 
Telecaster that Pete Ander- 
son used on the first Dwight 
Yoakam album, 

One drawba 
that it has made many sellers 
aware of what their items are 
actually worth, so it’s not as 
to find bargains or steals 
as it once was. But for those 
of us who have got to have 
ш and need to have it 
now, is the only place to 


k of eBay is 


go DA -stop gear shopping. 
Buy it 
guitar [ Save] 
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ODAY, IT SEEMS AS IF there are more music festivals than summer days to hold them. Back in 
the Nineties, however, if you were a rock act with a desire to play in the middle of a large field in 
sweltering heat, as sticky throngs of sweat-and-beer-soaked kids crowd-surfed the day away in 
front of you, there was basically one game in town: Lollapalooza. 
But what to do if you were a legendary heavy metal icon unable to get on the bill? If you're 
Ozzy Osbourne, who in the mid Nineties lobbied unsuccessfully for a spot in the lineup, you tell 
the Lollapalooza brain trust to piss off and start your own festival. 

And thus, in 1996, Ozzfest was born. Over its impressive decade-plus run, the tour booked practically every 
heavy hitter in the metal world—including Slayer, Sabbath, Pantera, Tool, Metallica, and Judas Priest—and helped 
cultivate many of metal's newer stars, from System of a Down to Slipknot to Lamb of God. As a bonus, fans were 
assured a little bit of the Ozzman himself each summer. In its most recent iteration, Ozzfest was reconfigured as a 
one-day event, and in 2008 the festival went on hiatus. With Osbourne currently in the studio finishing up a new 
studio record, the smart money is that we'll have to wait until at least 2010 before the Ozzfest cometh again. 
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Radiohead ‘Release 


HE THIRD TIME is the charm goes a popular 


saying, but no one—po 


were expecting the 
deliver the monum 
was their third albu 
previous albums, Т) 


ibly not even Radiohead— 
British alternative band to 
ental modern masterpiece that 
im, OK Computer. Radiohead's 
he Bends and Pablo Honey, 


were decent early Nineties indie-guitar rock efforts, but OK Com- 
puter's atmospheric production, exquisite melodies and recurring 


themes ofa 


league, if not another 


While th 


e songs “Karma Police" 


that the band behind *Creep" was 


harmonica 


ly complex, fluid melo 


ienation resulted in an album that was in another 
г world, altogether. 


' and *No Surprises" proved 
no mere one-hit wonder, the 
dies of songs like *Lucky," 


*Exit Music (For a Film)" and *Paranoid Android" evoked clas- 


sical music 


song formulas. *Par 


's Romantic Era and es 


tious tour de force, bringing toget 
with different moods in a manner 


Heaven" or 


OK Computer earned gushing ar 


cal praise d 


uring the year of its re 


anoid Android, 


*Bohemian Rhapsody. 


chewed common pop-rock 

" jn particular, is an ambi- 
her four separate sections 
not heard since “Stairway to 


, 


nd almost unanimous criti- 
ease, and it is one of the few 


instances in recent music history that such accolades were 
actually deserved. Countless band. 
this album's sound, from Thom Yorke's haunted vocal emotions 
to Jonny Greenwood's adventurous guitar textures. But no 


one—again, 
ing overall 
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, not even Radiohead— 
effect. 


WORLD 


s have imitated elements of 


have duplicated its intoxicat- 


NINETIES 


The Rise of Good 
Cheap Guitars 
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GUITARISTS TUNE INTO THE BOSS TU-2 


world, and check out the cluster of pedals at the guitarist’s 
feet. Chances are good that the first stomp box in that chain 
of effects will be white and rectangular, with bright orange lettering 


and a Boss logo protruding from the rubber pad. That’s the TU-2 chro- 


matic tuner, and while it may not be as sexy as a Les Paul, or as macho 
จ as a Marshall stack, it's the one piece of gear many guitarists won't 
4 leave home without. 


Since its debut in October 1998, the TU-2 has become Boss' best- 
selling pedal, a device so elemental, intuitive and easy to use that it's 
hard to believe it didn't always exist. With the arrival of the TU-2, gui- 
tarists no longer had to enact the lowly between-song ritual of turning 

their backs to the audience to study a cumbersome rack tuner or plug 
into a separate, handheld unit. Now they could stand center stage and 

ш stomp on the TU-2, activating not only an easy-to-see LED display but 
also a handy mute/bypass that let them tune up in silence. 

Over the years other manufacturers have issued their own take on the pedal tuner, but 
the original still remains the most popular. In fact, on an average night of live music at a local 
bar, so many TU-2s will pass across the stage that a guitarist has a strong chance of leaving 
with a different unit than the one he arrived with. Sort of like with groupies. 


(3 OSEE A BAND PLAY at any rock bar or club, anywhere in the 


CHROMATIC TUNER 


* Two selectable inputs for guitar 
or bass 


* Dual meter "Focus Mode" offers 
ultra - precise tuning within 
+/-0.1 cent accuracy 


* True Bypass output with silent tuning 


* Chromatic, standard and open tuning 
plus five of your own custom tunings 


* Included cascade cable provides 
power to other pedals in your 
pedalboard 


RETNA 


www.korg.com/tuners 


FROM TOP TO BOTTOM: BOB 
LAKESBER 
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2000s 
The Vintage Market Grows Up 


October 23, 2001 


THE IPOD GETS AN EARFUL 


TS NAME WAS INSPIRED by a device in Stanley Kubrick’s film 
I 2001: A Space Odyssey that allowed crew members to leave 

the mothership while safely enclosed in their own private 
space capsule. Which is fitting, as the iPod is truly a surr 
fiction-like creation: a self-contained take-it-with-you lib: 
taining thousands upon thousands of digitally encoded songs, all of 
mme them available at the touch of a button, anytime—anywhere. 

^ The iPod wasn't the first portable digital audio player to hit the 

market, but it was the one that everyone wanted to own. Its sleek 
white palm-sized case and scroll wheel proved irresistible, and its 
matching white earbuds became a symbol of hipness. In no time 
at all, it seemed that nearly everyone was asking, “What’s on your 
iPod?" as the devices became ubiquitous across generations and 
cultures. (Even Dick Cheney has an iPod.) Since its debut in 2001, 
Apple has sold more than 200 million ofthe units in its various incarnations. 

Тһе upshot has been that, while we are more tuned out from our surroundings than ever 
before, we are more in touch with music and have greater access to enjoy, explore and discov- 
er it—in the car, on the street, or while waiting for a latte at Starbucks. Like Kubrick's “pod,” 
the iPod lets you travel in your own private bubble, with little need for human-to-human dia- 
logue. Just pop in your earbuds, and you're never alone. 
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* True Bypass output with silent tuning 


๑ Three tuning modes offer +/-1 cent 
accuracy 


๑ DC9V output powers other pedals 
๑ Wide range of pitch detection: E0-C8 
* Highly visible LED display 


www.korg.com/tuners 
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DIMEBAG DARRELL MURDERED ONSTAGE 
| m HE GUITAR COMMUNITY has experienced 


The New 
Standard 


numerous tragedies over the past 30 years, 
but none has affected us as profoundly as 

the murder of Dimebag Darrell, who was killed in 
front of fans while performing onstage. His death 
remains one of music's most shocking, senseles 
and brutal events. It's been nearly five years since 
Dimebag departed this earth, but it's still hard 
to accept that he's gone forever, especially when 
one considers how much he had left to give. 

Dimebag became a regular part of the Gui- 
tar World family shortly after Pantera's 1990 
album, Cowboys from Hell, was released, and he 
remained a friend and brother from that point 
onward. An unapologetic shredder who kept the 
art of the guitar solo alive and well during the 
Nineties, when grunge, alternative and hip-hop- 
inspired, rhythm-based “nu-metal” dominated 
the charts, Dimebag provided welcome relief 
for players who wanted to push the boundaries 
instead of wallow in mediocrity. His *Riffer Mad- 
n column, which appeared in the pages of 
Guitar World throughout the Nineties, was both educational and entertaining, and it's one 
ofthe most popular columns to ever run in the magazine. 

Dimebag took the breakup of Pantera in 2003 especially hard, but he bounced back 
enthusiastically with his new band, Damageplan. Just before his death he was closely 
involved with developing new guitar designs with Dean and a s with 
Krank. More inspired than ever, Dimebag prepared to produce his 
ent, imagination and genius was silenced forever by an inexplicable, selfish act of violence. 
Rock on, brother Dime. 


CHROMATIC TUNER 


in persons suffering 
from severe physical 
and mental trauma. 

Even the artists 
have gotten in on 
the action. Aeros- 
mith, Van Halen and 
Metallica all have 
their own stand- 
alone versions of 
the game, and real 
guitar heroes like 
Slash, Joe Perry and 
Tom Morello have 
had their likenesses 
immortalized in digi- 
tal form as playable 
characters. (Slash, * Flattuning- down to 7 semitones 
for his part, is a guitar hero at Guitar 
Hero-he claims to have beaten the sec- 
ond version of the game.) 

And then there's the actual guitar- 
playing aspect of GH: while no one 
knows exactly how many button pushers 
make the leap from the plastic control- 


* Plug directly into the input jack of 
your instrument 


* Tune guitar up to 7 strings and bass 
up to 6 strings 


2005 


Guitar Hero 
Saves tbe Day 


* Simple and portable design includes 
LED flashlight 


www.korg.com/tuners 


JOE GIRON (DIMEBAG) 


LOVE IT OR HATE IT, the Guitar Hero fran- 
chise, with more than 25 million units sold, 
has indelibly altered the pop-culture land- 
scape. Scores of children have been indoc- 
trinated in the sounds of classic rock; 
bars and other establishments use Guitar 
Hero nights as a way to spike flagging 
business; and studies have shown a few 
rounds of GH to have beneficial effects 


ler to the real six-string thing, it's only a 
matter of time before the next genera- 
tion's Jimmy Page admits to having got- 
ten his start hitting the colored keys in 
time to songs by Dragon Force and Kan- 
sas. And really, any device that inspires 
a kid to turn off Hannah Montana and 
"play" the riff to "Carry on Wayward Son" 
can't be all bad. 
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Keith 
‘Richards 


Still cAlive 


EW HUMANS HAVE CHEATED death 
more often than Keith Richards. He has 
survived multiple near-fatal drug over- 
doses and knocked back enough booze to 
disease two-dozen livers. On occasion, his 
blood has become so toxic he’s required a 
full transfusion. Richards has lived through incarcera- 
tion, tumbles from trees and peril at the hands of Hells 
Angels. He seems to know no fear. 
n the late Seventies, he had an argument with reggae 
great Peter Tosh—a man from Kingston, Jamaica’s brutal 
Trenchtown ghetto, and definitely not someone to mess 
with. Tosh, then signed to Rolling Stones Records, had 
taken over Keef' villa in Jamaica and refused to leave. 
When Richards tried to resolve the matter amicably by 
phone, Tosh told him. “Ya come anywhere near here, I'll 
shoot ya.” To which Keith replied, “You better make sure 
you know how to use that gun, ’cause I’m gonna be there 
in half an hour!” Tosh vacated the premises. 
Some years later, in a bitterly ironic turn of events, 
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it was Tosh who was mowed down by gunmen who 
invaded his home. That's the way it seems to go. Rock 
history is littered with a trail of corpses that should’ve 
been Richards. His co-guitarist in the original Stones 
lineup, Brian Jones, was found dead at the bottom of 

а swimming pool in 1969. His drug and guitar buddy 
Gram Parsons (the real author of “Wild Horses,” by 
some accounts) died of an overdose. Ditto for John 
Belushi, who also ran with Richards. A teenage boy was 
found dead in the bed of Richards’ longtime lover, Anita 
Pallenberg. Not Keith. 

The man’s remarkable durability inspires faith in 
the adolescent dream that if you stay true to the spirit 
of rock and roll, you can swagger through this whole 
damned life with a cigarette dangling from your lip, a 
strong drink in one hand, guitar in the other, a scarf 
flung nonchalantly over your shoulder. At public 
appearances Keef often observes, “It’s good to be 
here... It’s good to be anywhere.” And it’s certainly 
great to have him here. Still. 
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VT SERIES 


True tube tone comes from one place: a tube. Our proprietary Valve Reactor circuit 

places a 12AX7 dual-triode vacuum tube in the power stage for authentic tone 
and feel that no other modeling amp can match. For a limited time, get up to 
a $100 rebate when you choose a VOX VT Series amp. 


x 
X 


7 Offer good on апу new VT series amp purchased in the U.S. from any authorized 
. VOX dealer from October 15, 2009 to December 31, 2009. For more details 
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Throat surgery! А hernia! Liver disease and pancreatitis! Blood clots that 
nearly killed him! What's next for Zakk Wylde? 
The fast-living, hard-drinking guitarist talks about his brush with death, 
his split with Ozzy Osbourne, and how he's staying 
brewtal without the brew. 


BY JON WIEDERHORN / PHOTOGRAPHS BY NEIL ZLOZOWER / ILLUSTRATION BY DANNY HELLMAN 


аки Wylde is behind his 

picturesque ranch house in the 

mountainous Castaic Lake area of 
California. The Black Label Society maven is 
laughing his ass off as he watches Dexter, his 
18-month-old male Shiba Enu, trying to hump 
his two new Rottweiler puppies. 

«тез like watching Caligula,” Wylde roars, 
areference to the 1979 sexually graphic film 
about the Roman emperor. “The puppies 
don’t know what he’s doing. They just think 
he's playing with 'em. [My wife] Barbaranne 
goes, ‘Look, he’s going for either one of'em? 
And I go, ‘Well, he's bisexual. Look, he’s got 
David Bowie's haircut when he was doing 
Ziggy Stardust.” 

When Wylde isn’t immersed in the home 
chaos of seven dogs, three children and 


part in international marketing campaigns for 
Epiphone and Gibson, and in January, Black 
Label will start working on the follow-up to 
their 2006 album, Shot to Hell. 

«I need to stay busy all the time,” Wylde 
says. “If I had $360 billion in the bank, I'd still 
want to work. After a while, doing yard work 
_ and lifting weights at the house is gonna get 
kind of old, you know? So, it's like, call the 
boys and fire up the machine. Let's get rolling 
again.” 

The new Black Label record—tentatively 
scheduled for release in spring 2010—will 
mark the christening of Wylde’s new home 
studio, which is being built by Zack Fagan, 
who has constructed two studios for Ozzy. 
The studio should be finished by the time 
Wylde returns from overseas, and while the 


drop-ins from the Doom Crew—his road guitarist doesn’t have much to say about 
crew—he's usually working out at his gym, watching sports on : the next BLS record (“We'll slam together some riffs and it'll 
ТУ or practicing guitar. At the time of Guitar World's visit, he's 1 sound like fuckin’ Black Label"), he's pretty vocal about having 
finalizing plans for the Zakk Wylde Hellfire Halloween Bash in 1 his own studio. 

New York, which will mark the release of his two new guitar lines: i "They're wiring it up now and knocking out walls, and it's 


the coffin-shaped Epiphone Graveyard Disciple and the Gibson gonna be slammin’,” Wylde says. “It just doesn’t make any sense 
USA BEG. Afterward, Wylde will fly to China and ‘Australia to take : to keep paying $1,000 a day for some fancy studio. It'll definitely 
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pay off in the long run, and if guys like [Black Label 
Society guitarist] Nick [Catanese] or [bassist John] JD. 
[DeServio] want to record their bands, [Speed X and 
Cycle of Pain, respectively] there, they can just come in 
and knock it the fuck out." 

At 42, Wylde still has the overblown personality 
and sky-high energy level of a teenager dreaming of 
stardom and reveling in every morsel of success. And 
he has pretty much been that way since 1987, when he 
was plucked out of the New Jersey bar scene by Ozzy 
Osbourne to replace Jake E. Lee. Tirelessly prolific, 
Wylde played on six Ozzy albums and has co-written 
five of them. He's also written seven Black Label 
Society studio discs, a record for his previous band 
Pride and Glory, and a solo album, as well as made 
guest performances on well over a dozen albums by 
his friends. Between studio stints, Wylde has toured 
exhaustively, often playing double-duty with Ozzy and 
Black Label Society. 

Added together, it accounts for more than 20 
years of musical activity, during which Wylde has 
remained in nearly constant motion. But over the 
past six months, the guitarist was hit with a double- 
whammy of misfortune that could have flattened 
the tires of even the most dedicated road warrior. 
First, during a tour with Mudvayne and Static-X, he 
discovered he had developed a rare blood disorder 
that caused life-threatening blood clots. Then, 
without warning, O. aced him in the band 
with Firewind guitaris 

“You know, Ozz used to always say to me, ‘Zakk, for 
every good thing that's fuckin' happened to me, five bad 
things have happened; " says Wylde, shrugging off his 
setbacks as if they were as inconsequential as a couple 
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: get knocked down. It’ 


of parking tickets. "You just gotta roll 
with the punches, man. That's the only 
thing you can do at times. Anybody can 

s who can get back 
up—that’s the whole fuckin’ thing.” 

A man of his word, Wylde has 
bounced back like Rocky Balboa after 
losing to Apollo Creed. In late August, 
during a three-day stay at a hospital in 
Eugene, Oregon, he received critical 
treatment for blood clots in both lungs 
and his left leg. A scant three weeks 
later, Wylde got the thumbs-up from 
his doctor to return to action, and the 
man who co-wrote Ozzy’s “I Don’t 
Wanna Stop” for the 2007 album Black 
Rain hasn't stopped since. Guitar 
World hooked up with the newly sober 
Wylde during his recuperation for an 
in-depth talk about his health scare, his 
replacement by Gus С., the recording 
sessions he did last year for Ozzy's next 
record and his greatest memories of 
playing with the Blizzard of Ozz. 


BUITAR WORLD You looked healthy when 
you started the Pedal to the Metal 

tour with Mudvayne and Static-X this 
past July. When did you start having 
symptoms of blood clots? 


: ZAKK WYLDE A couple dates in, my left 


calf started hurting. I just figured it was 
from jumping around onstage. Either 
my feet are killing me, or it's my back 


1 After the shows, I'd c 
1 ones and then lie down and go to sleep. 
: 8W When did you decide to see a 

: doctor? 

: WYLDE After about a week, it got to 

} the point where just getting up in 

: the middle of the night to take a piss 

1 was a production. It was almost like 

1 someone's grabbing and squeezing your 
1 balls while you're trying to take a leak— 
! there's not gonna be any piss comin’ 

1 out of that thing, 'cause you’ 
! preoccupied with pain. 


At home in his 
guitar roam 


I've got shin splints, and 
just figured, Give it four or 
I'll be fine. Like, who gives 


1 ashit? Cop a nice beer glow and you 
: don't feel nothin’ anyway. When I was 
: onstage with all the ad 


2 I wasn't 
feeling shit, but once I got offstage and 


: the adrenaline wore off, I would sit 

2 down and I was like, “Damn, my leg is 

1 killin’ me.” I kept it elevated and iced it 
2 down, and since I didn't have joint pain, 


I just figured I had pulled it, because 
the real pain was right behind my knee. 
ack a couple cold 


So on August 14, we were in the 


1 middle of Omaha, and before we did 
2 this 24-hour drive, I checked my GPS to 


find out where the nearest hospital was. 


: GW Did they diagnose the clots right 


away? 


WYLDE Yeah, I went in there, got an 
i ultrasound, and the guy goes, “You got 
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a bunch of blood clots behind your left knee. 

It goes down into your calf. You got a couple 
there. And then it goes down into your Achilles 
tendon.” 

GW Had you ever had anything like that before? 
WYLDE No fuckin’ way, I was like, “Blood clots?” 
You usually get that shit if you’re 80 years old or 
if you stay still too much. When we're traveling, 
I’m always stretching, and I work out and do 
cardio all the time. So it’s just one of them things. 
GW Did you stop touring right away? 

WYLDE Nah, the doctor gave me [the blood 
thinner] Coumadin, which is this oral 
medication that’s supposed to keep the clots 
from moving upward, because, obviously, 

you can have a stroke if a clot goes into your 
head. And then I had to take two shots of this 
[anticoagulant] right into my stomach every 

12 hours. I was giving myself two shots in the 
stomach every day. It was hysterical, because 

I was taking the blood thinner, and my leg was 
killing me because I didn’t have any painkillers, 
so I was still hitting the sauce, And since I was 
drinking beer while taking blood thinners, the 
alcohol was thinning my blood even more. I 
mean, dude, if I had gotten a paper cut I would 
haye bled all over Kansas City, It would have 
been a fuckin’ horror movie, 

GW If you were already on medication, why 

did you end up having to go to the hospital in 
Eugene, Oregon, 11 days later? 

WYLDE I went to the doctor [so they could check 
on my condition], and they did a CT scan, 

and the doctor said, “Well, you've got three 
blood clots that have already moved up and 
gone through your heart. They're in your 
lungs now,” I said, “Are you kidding me? What 
happens if they go to your heart?" And he goes, 
"Well, pretty much you either live or you die, 
You should have died probably about a week 
and a half ago, or whenever these things went 
through your heart.” And then he goes, “If you 
say you've been drinking all your life, since 
you've been 14, and you're 42 now, the alcohol 


2 was probably thinning your blood, acting like 
! the Coumadin.” I turned to the wife and said, 


1 All my buddies go, “ 


ге, alcohol is good." She's like, “Oh, shut the 
fuck up. The party's over for you, buddy boy." 
akk, you're 42. It was 

a good run. The fuckin' bar's closed for you, 


1 asshole.” 
: BW Have you really stopped drinking? 


WYLDE Yeah, since this stuff happened, I've 
been fuckin’ chillin’. You know what I think is 
so hysterical? You go to these AA things, and 
yone's so tortured about drinking, and 

y can't stop and all that. But for me, it's just 


a question of willpower. It's just like anything. 
i If you want to learn how to play guitar, I can 

1 show you how to play “Stairway to Heaven,” 

i but you're the one who's gonna have to sit and 
! practice the thing. You're the one who has to 

B put your mind to it, I mean, trust me, I'd love 

: to have a couple cold ones right now and sit 

: around and practice or watch a football game. 
} But, I mean, you gotta have willpower. So it's 

1 just down to water and Gatorade, 

} GW You were in the hospital in Oregon for three 


: wy 
i hours, and they gave me more shots. They also 


days, What kind of treatment did you receive? 
E They had me on a Coumadin drip for 24 


gave me something that’s called an “umbrella”: 
it goes into the main artery going up your leg 
[the inferior vena cava], and it’s almost like a 
strainer, so any new clot can only go so far. 


: BW The doctor gave you the thumbs-up to play 


: the Halloween show to promote your new 


Epiphone Graveyard Disciple guitar, Are you in 


| the clear now, healthwise? 

} WYLDE I've gotta take this Coumadin shit for 

: at least a year, and he's gonna see after that. 

2 I’ve got a rare clotting condition, and if it's 

i hereditary, I may have to take Coumadin for 

: the rest of my life, But it’s no big deal. I already 
i take vitamins every day. It's just throwing one 

} more thing into the mix, 

1 BW You had a pretty scary brush with death. Do 
! you appreciate life more now? 


WYLDE Yeah, I got no problem paying $18 for a 12-pack of Becks now. [laughs] Dude, whenever 
musicians start getting high and mighty and talking about the meaning of life and shit, Im like, : 
“Man, seriously, please—just shut the fuck up and sing one of your songs.” It'slike,ifyou'rea — : 
tool and a douche your whole life, do you have to get into a near fatal car crash to go, Maybe I 
should start ng cool to people? I've always thought every day is a gift. And when bad shit 
happens, there's two ways of looking at it: the glass is either half empty or half full. I alw; 
look at it like, Dude, there's half a beer left there. Fuckin’ bring it on. The party ain't over yet. 
BW You've had other nt health problems. 

WYLDE It's c Over the last two years, I had to have throat surgery for my vocals. And then I 
had an umbilical hernia from hitting the gym and lifting all the time. My belly button popped 
out, so I had to get surgery for that. I got fatty liver disease and pancreatitis. And now I got 
blood clots in my lungs. It's like God's going, “Now for your next mission, if you wish to accept 
.." Pm like, “Hell no, I don't accept.” 

BW Whoa, back up. You have liver disease and pancreatitis? When did you find out about that? 
WYLDE I went in for an exam less than a year ago for my health insurance. The doctor said, 
“Have you had any abdominal pain?" And I said, “No, I feel strong as ап ox.” And he goes, 
“Well, your liver enzymes are elevated, your pancreas enzymes are elevated... Do you drink 
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to take 
a piss became 
a production." 


alcohol?" I go, “I suck 'em down like Coca- 
Cola, man." [laughs] Everybody on my 
mother's side of the family died of liver 
cancer or liver failure, so the cards I got 
dealt were not exactly a royal flush. He was 
like, “You’ve got pancreatitis and a swollen 
liver. Maybe we need to back off the beer 
for a little bit." 

BW 5 ๐ you've stopped drinking. How else 
have you changed your lifestyle? 

WYLDE It's funny. I still do the same things: I lift 
weights all the time. I eat like a fuckin’ mule, 
Teat like 240 grams of protein a day between 
the protein shakes, eating chicken all day, rice 
and salad. I got a fuckin' 33-inch waist, so, it's 
not like I'm huge. When I started with Ozzy, I 
weighed 140 and I had a 27-inch waist. 

BW Did your health problems have anything 
to do with Oz decision to work with 
another guitarist? 

WYLDE No, Ozzy thought about doing 

that before any of this happened. I was 
gonna go down and do the [video game 
convention] BlizzCon show on August 22 

at the Anaheim Convention Center. [Ozzy 
performed at the closing ceremonies.] I had 
talked with Ozz, and he sent me the set list. 
We were on the Pedal to the Metal tour, 
and I was gonna fly down on a travel day, 
see Ozzy and the boys, jam with them and 
go over the set. And then I was gonna fly 
back to do another Black Label gig, and 
then fly back and take care of the boss. 

GW How did the plans change? 

WYLDE I was doing some interviews 
promoting the Pedal to the Metal gigs, and 
someone goes, "Oh, dude, we heard Ozzy's 
getting another guitar player, some dude 
from Greece.” And I'm like, “Dude, I’m 
always the last to know everything." Put it 
this way: I didn't find out Barbaranne was 
pregnant until the seventh or eighth month. 
But that's always the way it is with Ozz. It's 
like, We booked a tour down in Australia; 
what are you going to be doing Wedne: 
BW Did you talk to Ozzy about his de 
WYLDE Well, Ozz called me and said, "Yeah, 
Zakk, I think for this one I’m gonna use some 
other guy.” So I said, “All right, great, Ozz. 
I'm always here if you need me. Just let me 
know, buddy.” And he said, “No, Zakk, I know 
your schedule is crazy right now.” And I said, 
"No, it’s no big deal, buddy. Just let me know 
what you want me to do. I’m always here for 
you. Have a fuckin’ ass-kicking show.” And 
he goes, “Well, we're not at war or anything, 
right?” And I’m like, “Ozz, I love you, bro. 
What the hell are you talking about? You 

can play with whoever the fuck you want. 
Just give me the heads up.” Cause Black 
Label is bigger than me. A lot of guys in the 
Doom Crew need to know if they're gonna be 
working or not. That's the only thing. 

GW Did Ozzy say why he wanted to work 
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with another guitarist? 

ПЕ In one of these articles, he was saying, “Man, everything with Zakk was 
like Black Label.” I just thought it was funny. I went, “So Ozz, I guess that mez 
Coming Home; ‘Miracle Man; “Чо More Tears’ and ‘I Don't V 
Label?" I wrote 'em all, so I guess it's all Black Label. 
BW Were you upset that Ozzy didn't 
WYLDE I can't be mad at him. Over the ye: never gotten in one fuckin' argument. The 
way I look at it is like this: My dad just passed away in December. He was 89, and I'm just glad 
Ihad him that long. I didn't go, *God, how could you do this to me?" It was more like, "Thanks 
for letting me be able to share so much shit with him." 

It's the same with Ozz. Like, what would have happened if years ago Ozz had said, "Zakk, I 
don't want to tour anymore? I'm gonna do select dates once in a while. I might want to make 
records, but I'm done with this shit." He doesn't have to go on tour. He has nothing to prove to 
anybody. And besides, I've got Black Label. 

BW You wrote a bunch of new songs for Ozzy last year, right? 
WYLDE Yeah. We played Ozzfest in Dallas, in June. Right after that, we went home for about a 
month, and then I just kept going over to Ozzy's. I must have written 16 tunes. There was enough 
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tarting to sound : 


d, that was a good thing. 


“If I had gotten a 
paper cut Y would 
have bled all ow 


ansas City. It 
would have been 
a fuckin’ horror 
movie.” 


material for him to work on while I was gone. 
I said, “Ozz, I'm getting ready to go back on 
the road with Black Label. Why don’t you 

sit there and come up with melodies all day 
long. You guys write lyrics and, boom, we're 
done.” But I don’t think Ozz put any vocals on 
it or nothing. It’s either that or he’s just gonna 
start writing with the new guy or he’s been 
writing with somebody the whole time while 
T've been out touring. 

GW Would you be angry if Gus G. wound 

up retracking the rhythms you recorded or 
playing solos over the songs you wrote? 
WYLDE I don’t give a fuck, just as long as the 
check’s in the mail. I wrote the shit, so if 
someone wants to play it, knock yourself 
out. I’ve got no shortage of songs. 

GW Do you think you'll be back in the Ozzy 
camp after this period with Gus G. blows over? 
WYLDE You'll have to talk to Ozz. If he wants 
to jam with other people, I'm like, “Ozz, 

go for it, bro. I love you, man." He said 
something like, ‘Well, you know, Za. 
busy doing Black Label he doesn't need me 
anymore." Well, I tell ya, man, it doesn't 
matter if Black Label were selling 60 
million records, if Ozz said, “Zakk, would 
you want to record with me?" I'd be like, 
"Yeah, no problem. I'll be right there." 

BW There was a period in 1995 after 
Ozzmosis when you left and Joe Holmes 
came into the Ozzy Osbourne band. What 
happened there? 
WYLDE I was jamming with Guns М” Roses at 
the time. It was me, Slash, Axl [Rose], Duff 
[McKagan], Izzy [Stradlin] and Matt [Sorum]. 
Ozz was like, "Zakk, I gotta get another guy 
who's gonna be there.” I said, “АП right, 
dude, I understand.” And that's when Joe 
came in, and he's a slamming guitar player. 
But nothing panned out for me with the 
Guns guys. I had all these riffs lying around, 
so I was just like, Fuck it, I'll do it myself, and 
that's when Black Label was born. 

GW Holmes toured with Ozzy for Ozzmosis, 
but you came back in 2001 to record Down 
to Earth. What happened with Holmes? 

He co-wrote three songs for the album but 
didn't play on it. 

WYLDE I dunno. They just said, *Hey, Zakk, 
you wanna come down and jam some riffs 
with Mike [Bordin] and [bassist] Robert 
[Trujillo]?” and I was like, “Yeah, no problem. 
When do you want me there?" It's almost like 
I was a studio musician, which was weird. 

I still had fun putting sick guitar playing 

on there with the solos, but I didn’t write 
anything, so it was a different kind of thing. 
GW Do you remember the first gig you 
played with Ozzy? 

WYLDE It was at Wormwood Scrubs Prison 


in [inner-West London] England. I had long blond hair and weighed 144 pounds. I said, “Dude, 
I'm about the closest thing to Farrah Fawcett that these motherfuckers are gonna see for the 
rest of their lives. If I don't pass this audition, are you gonna leave me in this hellhole?" Ozz 
wanted us to play there so no one would be able to see me audition, and if things didn't pan out 
they'd get another guitar player. But it went well. The inmates loved it, and I got the gig. 

BW What was your biggest Spinal Tap moment with Ozzy? 

WYLDE In 1989, we were in Albuquerque, which was [late drummer] Randy Castillo's hometown, and 
his nine- and 10-year-old nieces and nephews were оп my side of the stage. During the show, my 
pants split from the waistband in the front to the waistband in the back. My balls were just hanging 
out. The Les Paul was covering my nuts, but it's like, what am I supposed to do? I can't stop in the 
middle of the song and leave. And I didn't realize his niece and nephews were there, so I start playing 
behind my head and with my teeth, and her у hairy cock and balls dangling around. At the end of 
the set, Randy went, *Do you realize my fuckin' nieces were over there, you fuckin' moron?" 

BW Did you ever come across any creepy or psychotic fans? 

WYLDE We were in Dallas once and there v id that Ozzy was God and I was 
his son, and that meant I was Jesus Christ. And with Ozzy, together, we would all die and be 
crucified. He got Ozzy's information and kept calling the office and saying he was going down 
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to the show and we were all going to die. 
That went on for a little while, and I was 
like, *Dude, tell him to come on down. I'll 
beat his ass right there. If he wants to meet 
God, ГЇЇ set up an appointment." With these 
fuckin' nut jobs, what are you gonna do? 

I mean, look at what happened with our 
beloved brother Dime. I saw him 10 days 
before any of that shit went down. I went, 
“Brother, I love you, man. Have a great 
show. I'll talk to you in a little bit.” He was 
coming out this way. I mean, that's fuckin’ 
insanity, bro. 

GW What's the craziest thing that happened 
when you were with Ozzy? 

WYLDE We had just got done headlining 

a festival for 60,000 people in Prague in 
2002. The show was slammin; and as 
they're chanting “Ozzy, Ozzy,’ and we're 
doing the bow, Ozz goes, "Zakk, have you 
seen the porn out here?" And I go, “Oh, it's 
fuckin' awesome, dude." And he goes, “Неу 
Zakk, why don't we just round up the gu 
and we'll have a porn party in my room." 

So we end up leaving the fuckin' stage and 
going back to the hotel, and me and Ozz are 
firing back beers. And then he's slamming 
down the cocktails. And when the bo 
starts drinking cocktails, everybody just 
heads for the door. It's time to get the fuck 
out of there, because once mom [Sharon] 
gets a whiff of what's going on, there's 
gonna be hell to p: 

So me and Ozz are fuckin’ crocked at 
this point. It was, like, 3:30 in the morning. 
And he goes, “Гуе done some crazy shit in 
my life, but I've never thrown a TV out the 
window." And then Ozz gets up and tries to 
pull the TV out of the wall, but it's bolted to 
the entertainment center. So I go, *Hold on a 
second, boss. Lemme get it, bro.” So I wrestle 
with it and rip the set out, bolts, cables and 
all. Now I'm holding the TV on my shoulder 
with the cables hanging out, and Ozzy jumps 
into the entertainment center where the 
TV was, and he goes, "Look, it's the fuckin" 
Osbournes, live,” like he's on TV. 

Now, the hotel window was the kind that 
only opens a bit. Next thing you know, the 
boss is wrenching on the fuckin' thing, and 
the [security] bolt snaps and the window 
goes wide open. The TV's getting heavy now, 
and Ozzy goes, "Zakky, throw it over there,” 
and I just fuckin’ launched this thing. All you 
hear is this whistling sound, and when this 
thing hit the fuckin’ ground, bro—boooom!— 
the explosion was like a bomb.” 

GW Did you have to pay for the damage? 
WYLDE It cost me $10,000 for the TV, and 
I'm telling you, that TV didn't cost 10 
grand. The suite was $1,000 a night, so 
they charged me and Ozzy $1,000 a night 
for the time they couldn't use that room. 
They said that because the window bolt 
was broken and Ozzy threw some shit up 
on the wallpaper, it's gonna take them at 
least 34 days to fix the joint. And you know, 
you and me could have fixed the place in 
one day. The boss got clipped $34,000, I 
got clipped 10 grand. And I said, “Okay, 
well, let's tally it up here: Beer: $2,450. The 
TV: $10,000. The room: $34,000. The look 
on the boss’ face: priceless.” EM 
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RHOADS SCHULDINER GILBERT LOOMIS LYNCH MALMSTEEN 


In 1978, Eddie Van Halen broke new ground and set an era of guitar 
virtuosity in high motion. In this exhaustive lesson, Guitar World 
shows you how to perform the techniques that have revolutionized 
the past д 


BY MARTIN GOULDING 


ái 


ШЕШ НЕ PAST THREE DECADES have seen 
an explosion in guitar technique, an 

| advancement that is greater than in any 

time in the instrument’s history. When 
Eddie Van Halen showcased his exciting new style 
on Van Halen’s 1978 self-titled debut, modern rock 
guitar was born. Over the next years, tapping, hot- 
rod repetition lick 2 
colorful flash whamm Pas ntics became part of 
every notable gui k bag. In the Eighties, 
neoclassical virtuosos like Yngwie Malmsteen 
and shredders like Joe Satriani and Steve Vai 
emphasized speed and legato-driven fluidity, while 
thrash acts like Metallica took the instrument in 
a more extreme direction. The Ninetes brought a 
push toward more progr influences, leading 
us to the present day and our well-stocked arsenal 
of guitar techniques. 

In this lesson, I’ll reflect on the main technical 
phases of development in modern rock guitar playing 
over the past three decades, with an insight into the 
players, techniques and bands that have contributed to : 
the evolution of rock guitar. Check this month's CD- 
ROM for this feature's audio examples, demonstrated 
at slow and standard speed, and try to take each 


2 suffice. For leads, set the EQ flat (“12 
o'clock") with a slight boost on the 
treble and midrange. For chunky thrash 
riffs and modern metal rhythm playing, 
decrease the midrange to nine o'clock, 
nd boost the bass and treble to three 
o'clock. For leads, a touch of delay low 
in the mix would be ideal. 


LEAD TECHNIQUES 


SINGLE-STRING HALF-ROLL TAPPING 


a and learn to memory very s 
applying speed gradually over time. 


GET THE TONE 


To get the modern rock tone, it’s 
ideal to have a guitar with high-output 
pickups, low action and light string 

auges. Most players of this style 
would be using .009-.042 or .009-.046 

1ages. On the amps, modified high- 

ain Marshalls, Ibanez Tube Screamers, 
Boss І distortion pedals 
DD-3 delays were a poplula 
fi ot of the Eighties p , with 1 HERE WE HAVE the half-roll tapping 
sa/Boogie Dual Rectifiers providing : technique that stunned the world 
nd for a lot of the ан redefined rock lead guitar in 
post-Nine age. To record the 978 w id the rel of Van Halen. 
sound files for this lesson, I used an ses through 
Ibanez J ไท .009-.046 gauge yle triad 
strings with a DiMarzio Tone Zone rpeggios. Technically, it is a great way 
pickup in the bridge and an Air Norton to start moving the fretting fingers 
in the neck, through a Marshall JCM ound while tapping on one string, 
800/Tube Screamer-type sound on nd you'll see that the tapped note is 
AmpliTube v. also moving melodically. Notice that, 

At home, any high-gain amp will 2 оп the downbeat of beats one and three 
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RANK WHITE [MALMSTEEN, SCHULDINER] 


OPPOSITE: NEIL ZLOZOWER [RHOADS, VAI, GILBERT]; SARAH STURGES [LOOMIS]; MICHAEL 


OCHS ARCHIVES/GETTY IMAGES [LYNC 


in each bar, a note is being tapped as 
the fret hand shifts down one fret, 
which conveniently prevents an audible 
squeaking sound and makes for a fluid 
transition from one arpeggio to the 
next. With the fret hand, follow the rule 
that the tip of the index finger always 
mutes the string above the one being 
played, so that it lightly touches the 
next lowest string as it's fretting the one 
you're playing on. The remaining lower 
strings are muted by lightly resting the 
heel and thumb pad on them. 


FIGURE 2 
FULL-ROLL TAPPING (EVH) 

ALSO INSPIRED BY EVH, this example 
demonstrates the full-roll version of the 
single-string tapping technique, wherein 
the fret-hand pinkie stays pressed down 
as the right hand taps and pulls-off to 

it. Be aware of the anticipation into bar 
2, with the last note of bar 1 setting up 
asmooth harmonic transition from the 
Atriad to F. Also notice in bars 2 and 3 
how the tapped melody notes move in 
anticipation of the following chord. The 
lick concludes with another common 
EVH trademark: the displacement of 
the final tapped note by the fret-hand, 
via a quick ascending slide into the 

note, to which a hearty vibrato is then 
applied. Use the ring finger for this final 
note, as it's better suited than the pinkie 
to perfoming the “push-up” vibrato 
technique. 


FIGURE 3 
TAPPING ON TWO STRINGS (кун) 

THIS NEXT EXAMPLE is a rapid-fire 
EVH-style half-roll string-crossing lick 


in E minor, demonstrating the “reverse- : 


pattern-to-bend" exit phrase. Again, 
remember the importance of effective 
left- and right-hand muting techniques 
in order to keep the execution clean 
and prevent idle strings from ringing. 
For a clean exit bend, once the final 
note has been struck, move the pick 

up into the string above and damp the 
bottom four strings with the side of the 
pick- hand thumb. 


FIGURE 4 

SYMMETRICAL TAPPING ACROSS THE NECK 
(EVH) 

HERE WE HAVE an EVH-style lick 

that applies a full-roll major arpeggio 
pattern symmetrically across the neck 
and includes the use of the open strings. 
It also entails the use of fret-hand 

taps when crossing to each succesive 
lower string. Also commonly refered 

to as “hammer-ons from nowhere,” 
these fret-hand taps are indicated 

by an “H” above the tab number and 
may feel weak at first, so isolate this 
technique and make sure that the index 
finger hammers down onto the string 
firmly and quickly. The exit is another 
displacement involving a tap, pull-off 
and quick slide, You can slide either the 
second, third of fourth finger of the fret 
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hand and then add tone-wide “pull- 
down" rock vibrato. 


FIGURES 5 & G 
HALF-ROLL DOUBLE HAMMER-ONS 


(EVH, RANDY RHOADS, GEORGE LYNCH) : 


HERE IS A TRIO of scalar half-roll 
double hammer-on exercises to be 
practiced and mastered separately on 
different string sets. We're in the key of 
G major, although we are referencing 
this scale to the root note of A, therefore 
we are in A Dorian (A B C D E F$ G), 
which is acommon mode for rock 
improvisation and a convenient key for 


us to study technique. You can keep your і 


fret-hand technique clean by using the 
tip of the first finger to mute the string 
above the one you are playing, and lay 


the finger flat enough to also mute all the : 


strings underneath it. 

Тһе general fret-hand position will 
be dropped and square, the thumb in 
the middle of the back of the neck, and 
with plenty of space from the bottom 
ofthe neck to the cup of the hand. 
Between the fingers, there should also 
be space. Try to make your pick strokes 
light, and repeat each fragment for five 
minutes as continuously as possible, 
making sure to shake off any tension as 
soon as it arises. This type of technique 
was used to great effect in the early 
Eighties by players like EVH, Randy 
Rhoads and George Lynch. 


Іп FIGURE 8, we connect the three 
previous patterns into one long, fluid 
run, with each two-string pattern 
repeated. The finishing note should 
receive a tone-wide “push-up” rock 
vibrato. The linking together of 
symmetrical shapes is common in 
modern rock as it facilitates longer 
fretboard coverage and lends itself 
more readily to faster runs than do 
asymmetrical scale shapes. 


FIGURE 7 

OVERLAPPING DOUBLE HAMMER-ONS 

THIS IS A DOUBLE hammer-on run 
that travels across and up the neck by 
shifting between two overlapping scale 
positions per string. As usual, learn 
and memorize the example slowly, 
then gradually increase the speed once 
you can play the run perfectly and 
smoothly at a given tempo. Measure 
your improvement of tone quality and 
control, rather than speed. Aim for a 
feeling of machine-like accuracy before 


applying speed. Speed is the by-product i 
of good inner timing, which comes from : 


regular practice. 


FIGURE 8 

ROLLING LEGATO SEXTUPLETS 

(GEORGE LYNCH) 

THIS IS A RAPID-FIRE static rock legato 
repetition lick in the style of George 
Lynch that uses the first three fingers of 
the fret hand with some wide stretches 
and double hammer-ons and pull-offs. 
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FIGURE 5a FIGURE 5c 
= 60/120 


Am 


FIGURE 5b 


П = downstroke 
ү = upstroke 


47 60/120 


FIGURE 7 
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FIGURE 10 
= 60/110 
Am 


(Check out Lynch's work on Dokken's 
Back for the Attack.) This choice of 
fingers rotates the hand at more of 

an angle and provides good finger 
alignment for third-finger bends. The 
last bar is slightly rushed to help place 
the bend on the beat. I’ve transcribed it 
as a group of seven, although the intent 
is to rush the phrase and target the exit 
bend on the downbeat. When crossing 
to a lower string in this kind of context 
it's very common to use a fret-hand tap 
(the “hammer-on from nowhere” again) 
instead of picking the first note, for the 
sake of providing a smoother attack and 
faster speed potential. Try at first to hit 
the fret-hand hammer-ons hard, hitting 
down on the note from a height of at 


least half an inch. As the speed develops, : 


the movement will refine. 


FIGURES 9-11 

THREE-STRING MINOR AND DIMINISHED 
ARPEGGIO SWEEPS 

(YNGWIE MALMSTEEN) 

FIGURE 9 is a sweep arpeggio run in the 
style of rock guitar virtuoso Yngwie 
Malmsteen, who released his highly 
influential debut album Rising Force 

іп 1984. The recurring pattern is a 
downstroke followed by a pull-off and 
a brief (two-string) upstroke sweep. 
The melody initially descends through 
inversions of A minor (A C E), then 
ascends symmetrical inversions of A 
diminished seven (A C Eb F$). 

On the upstroke sweeps, try to feel the 
pick pulling up through the strings, 
like a stick being dragged across fence 
railings, all in a single motion. The 

fret hand should articulate each note 
individually, rather than holding down 
a chord shape. The concept is finger 
on, finger off, and you should strive for 
clean note separation. 


FIGURE 10 is a Malmsteen-style 
sextuplet lick that utilizes a quick 


succession of ascending A minor sweep 


arpeggio inversions that lead to a high 
bend up to the root note A. Follow the 
picking directions, gently palm mute 
each downstroke sweep and target the 
first note of each beat by very quickly 
sliding the pinkie into position. 


FIGURE 11 begins by repeating the 
sextuplet patterns in A minor from the 
previous example in descending order, 
then ascends F diminished seven (F Ab 
B D) arpeggio inversions, which may 
be played over E, E5 or E7 to create an 
E Phrygian-dominant sound (E F G# 

A BC D, intervallically spelled 1 b2 3 

4 5 6 b7) and an E759 arpeggio (E G$ 
Вр Е spelled 13 557 b9). E Phrygian- 
dominant is the fifth mode of the A 
harmonic minor scale (A B C D EF Gf, 
spelled 1253 4 5 ๒ 6 7). Remember as a 
formula that you can play a diminished 
seven arpeggio a semitone higher than 


the root note of a dominant seven chord : 


and will achieve the 759 and Phrygian- 
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dominant sound. This is because the 
notes of F diminished seven heard 
against an E bass note sound like an 
E759 chord, which is the V chord that 
compellingly yearns to resolve to A 
minor. When practicing this example, 
try to tap your foot and sync-up the 
metronome clicks to each downbeat, 
which, with the exception of the very 
first one, has you picking an upstroke. 


FIGURE 12 

SWEEPING ACROSS FIVE STRINGS 

THIS NEXT EXAMPLE is a progression 
of sweep-picked triad arpeggios played 
across the top five strings. The pattern is 
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1 effective for further developing the sweeping technique. 
2 Memorize and master each bar individually, then try 

1 stringing them together, first in pairs (bar 1 then bar 2), 

1 then all together. Each pair of triads begins on the same 

: note, and as individual sets they make great development 
: exercises. For the С triad in bar 2, roll the fret-hand 

: middle finger across the D, G and B strings. When 

1 sweeping, feel the pick push through the strings in a 

1 single motion when ascending and dragging or pulling 

: up through them when descending. On the fretting hand, 
1 remember to play опе note at a time— finger on, finger 

1 off—in order to ensure distinct note separation. 


: FIGURE 13 
E SIX-STRING SWEEPS (JASON BECKER) 
1 OUR NEXT EXAMPLE is in the style of Jason Becker, 
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whose breathtaking neo-classical lead 
style was showcased on his solo debut 
album Perpetual Burn, released in 
1988. This example is based on full six- 
string arpeggio sweeps applied to four 
different chords, which are connected 
via legato finger slides on the outer 
strings. Be sure to use the fret-hand 
fingerings indicated below the tab to 
ensure smooth transitions from chord 
to chord. 


FIGURE 14 

COMBINING SWEEP PICKING AND TAPPING 
(TONY MacALPINE) 

HERE WE HAVE a different style of 
technique for executing arpeggios 
that was popular from around the 

mid to late Eighties. This example is 
in the style of Tony MacAlpine. The 
line incorporates fret-hand tapping 
(hammering on from nowhere), applied : 
when descending across the strings, 
and a pick-hand tap on the high E 
string, used to extend the arpeggio's 
range. The arpeggio in this case is G 
major seven (С B D F#), and the lick 
gradually unfolds in range with the 
extra tapped notes until it is extended 
harmonically to G major nine (G B 

D FẸ A, intervallically spelled 1 3 5 7 
9). Without the sweep on the descent 
at the end of bar 2, it has a smoother 
articulation compared to regular 
sweeping, and allows for right-handed 
extensions without the need to resume 
picking. Be sure to hammer the strings 
firmly in order to attain sufficient 
volume note to note 


FIGURE 15 

CLASSICAL-STYLE ALTERNATE PICKING 
(YNGWIE MALMSTEEN) 

THIS IS A classically influenced strict 
alternate-picking run up the high E 
string in A Dorian, beginning on the 
seventh (G) and culminating with a 
half-step bend from the ninth (B) up 
to the minor third (C), which is then 
held and adorned with some wide 
rock push-up bend vibrato. It is very 
common in Malmsteen's playing, and 
the neoclassical metal guitar style 

in general, to extend the range of 
positional runs by continuing an ascent 
on the high E string, like this. 


FIGURE 1G 

ALTERNATE PICKING ON TWO STRINGS 
(PAUL GILBERT) 

THIS LICKIS in the style of Paul Gilbe 


(Highly recommended is his work with : 


Racer X, in particular the 1987 release 
Second Heat.) The run requires the 
use of both “outside the strings” and 
the more arduous “inside the strings” 
picking motions when crossing from 
the B string to the high E and back as 
it ascends the fretboard and is a good, 
challenging overall developmental 
exercise. The picking motion should 
feel relaxed and come from the swing 
of the wrist over the string, aiming for 
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the slightly downward angled tip of the : 
pick. Practice slowly and accurately — : 
before applying speed. 


FIGURE 17 

ALTERNATE PICKING ACROSS ALL SIX 
STRINGS (PAUL GILBERT) 

HERE WE HAVE another Paul Gilber H 
style picking run, this time played across 
all six strings. You'll find that bar 2 is 
more demanding on the pick hand, as: 
inside picking is required when crossing : 
strings. Make sure the motion is from — : 
the wrist and that there is no tension 
or muscular upwards movement in the 
area between the upper forearm and 
crook of the elbow. Lightly palm mute 
the bass strings and gradually *open" 
(unmute) the notes as you move to the 
treble strings. You will want to keep 
the angle of the pick the same on each 
new string, but be aware that although 
the individual pick strokes come from 
the wrist, the arm does move down 
slightly to maintain consistent pick 
angle and mute unwanted string noise 
as you move to the higher strings. The 
fret-hand index finger mutes the string 
above the one being played with its 
fleshy tip. So between the two hands, 
the run should be clean and defined. 


FIGURES 18 & 19 
LEGATO PHRASING WITH QUINTUPLETS AND 
SEXTUPLETS (JOE SATRIANI) 
THE NEXT TWO examples feature odd 
rhythmic subdivisions played with 
the full-roll legato technique and are 
in the style of highly influential rock 
virtuoso Joe Satriani, particularly on 
his legendary 1987 guitar instrumental 
debut, Surfing with the Alien. 
18 is phrased in quintuplets (five 
evenly spaced notes per beat), and 
FIGURE 19 is played in septuplets 
evenly spaced notes per beat), with a 
phrasing scheme that encompasses a 
roll and a half. Listen to the slow audio 
demonstration of these examples on this 
month’s CD-ROM to feel the timing, 
and learn and memorize both runs 
slowly with good tone and timing before : 
applying any speed. Try to keep all notes : 
equal in velocity and even in tone. H 

This style of legato phrasing requires 
more fret-hand stamina and "traction" 
than our earlier half-roll examples and 
will require short, but regular, daily 
practice sessions for about a week to 
gain familiarity and control. When any 
tension builds up in the forearm, it is 
critical to shake it off immediately. Both ; 
licks finish on a bend from the 57 (G) to 
the A root note. 


FIGURE 20 

LEGATO PHRASING WITH ASCENDING 
FINGER SLIDES 

HERE IS A 16th-note legato phrase that : 
incorporates ascending finger slides: 
every two beats. The slides enable us 

to seamlessly glide through positions 
while maintaining an unbroken flow 
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of notes, Strive to pick with as light 

a touch as possible and maintain an 
even velocity through the positions. 
An effective way to help you perfect 
your timekeeping here is to play 
along with the slow demonstration 
on the recording for this example, 
building speed gradually over months 
of daily practice. I have recorded the 
remaining lead examples firstly at 
our slow “learn” tempo of 60 beats 
per minute, then at standard top 
16th-note speed of 160 bpm. Then, 

to demonstrate the freeform effect, I 
have kept the tempo at 160 bpm and 
played as fast as possible trying to feel 
the nearest and most convenient target 
exit note. This may seem haphazard, 
but most modern rock players use 
this technique as a “fifth gear" and 
are often more focused on the overall 
effect that it creates rather than 

strict rhythmic subdivisions. Once 
you can play 16ths at 160 bpm, you'll 
find that you can easily accelerate the 
technique and play freely over the 
pulse while still being aware of the 
underlying beats. 
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: FIGURE 21 

LEGATO PHRASING WITH FRET-HAND TAPS AND DESCENDING 

FINGER SLIDES (STEVE VAI) 

THIS NEXT EXAMPLE is a descending run in the style 

of Steve Vai. (Highly recommended is his instrumental 

album Passion and Warfare, released in 1990, as well as 

his earlier albums with David Lee Roth.) The example 

moves down through the positions using full-roll legato 

and descending finger slides. Notice the absence of pick 
rokes on the way down as fret-hand hammer-ons from 
nowhere initiate the first note on each successive lower 
string. This technique makes for a very smooth, fluid 
sound and became widely used among modern rock 
players from the mid to late Eighties. Try to strive for an 
equal balance in the velocity and volume of the hammer- 
ons and pull-offs. When pulling off, you'll need to yank 
the string slightly in toward the palm before releasing it 
in order to keep the string vibrating and ringing. 


FIGURES 22 & 23 
FULL-ROLL LEGATO SCALAR RUNS WITH TAPPING 
(REB BEACH) 
THIS NEXT EXAMPLE uses pick-hand tapping to extend 
our full-roll legato concept in an A Dorian run and is 
in the style of late-Eighties rock virtuoso Reb Beach 
(Winger/Dokken/Whitesnake), who was well known 
for this particular style of tapping. The example uses 

1 pick-hand tapping to extend the conventional three- 
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note-per-string phrase, with fret-hand 
tapping employed as a means to descend 
the pattern, rather than picking the first 
note per string, as in conventional legato. 
This technique will provide a fast, fluid 
articulation. Clean execution will depend 


on diligent muting between the two hands : 


and an even velocity and volume among 
the notes, so practice slowly at first, 
striving for evenness. 


FIGURE 28 is another A Dorian legato/ 
tapping example in the style of Reb 
Beach, this time ascending. As we are 
beginning fairly high up the neck, in 


12th position, it is common for most rock ; 


players to use only their first three fret- 
hand fingers for this particular shape. As 
explained earlier, this rotates the hand 
at more of an angle to the neck, which 

in turn sets up a good position for a 


finishing bend. The traditional classically : 


based "correct" fingering of one, two 
and four should also be developed, as 
you will see both commonly used in 
different circumstances. Regardless of 
the fingerings employed, I would advise 
that the exit phrase uses the ring finger 
for the fret-hand tap (hammer-on from 


nowhere), setting the hand up at an angle : 


for the final bend and vibrato. 


FIGURE 24 

THREE-NOTES-PER STRING LEGATO SCALES 
WITH TAPPING (GREG HOWE) 

THIS LEGATO run is in the style of 
Greg Howe, who showcased this 

style of tapping on his 1988 self- 

titled debut album, and demonstrates 
the integrated two-hand tapping 
technique applied to scalar playing in 
E Dorian (E F# G A B C$ D), which is 
the second mode of the D major scale 
(D ЕЕ GA B C). The concept here is 
for the pick hand to tap the third note 
on each string, instead of fingering the 
note with the fret-hand pinkie, which 
makes for a comfortable compact 
fret-hand posture, as no stretching is 
required. The lick ascends the first 12 
notes of the conventional three-notes- 
per string D major scale shape in 10th 
position before moving into a six-note 
phrase repeated in two octaves for 
increased range. 

The finishing note is pulled off from 
the final pick-hand tap to the fret-hand 
ring finger, which then applies vibrato. 
Once the pull-off has sounded and a 
fraction of a second before the wide 
rock vibrato starts, I would advise very 
quickly bringing the right hand back and 
gently lodging the pick underneath the В 
string. This will help mute it as the pick- 
hand thumb leans into the remaining 
lower strings to mute them. Doing 
this will facilitate a wide clean vibrato 
without exciting the idle lower strings. 


FIGURE 25 
MINOR-SEVEN ARPEGGIOS WITH STRING 


SKIPPING AND TAPPING (RICHIE KOTZEN) | 


THIS IS A Richie Kotzen-style two- 
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hand tapping lick that uses an A minor 
seven arpeggio (A C E G) configured 
for string skipping. This example 
incorporates a couple of sliding pick- 
hand taps on the G and high E strings. 
Try to hit each of these taps hard and 
shift up and back from the arm, paying 
particular attention to the rhythmic 
timing of the slides. The pad/heel of 
the pick-hand thumb should still be 
effectively muting the bass strings as 
you do this, and you will need to rest 
it against the strings very lightly so as 
to minimize the sound of the right- 
hand mute as it shifts. This lick is 
demonstrated on the CD-ROM first at 
“learn” speed, followed by a standard 
top 16th-note speed and then as fast 
as is possible using feel to target the 
exit note on the nearest beat. This 

is the more common approach in 
improvisational modern rock. Written 
solos tend to lean more towards strict 
rhythmic subdivisions. 
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: FIGURE 86 

: ALTERNATE-PICKING QUINTUPLETS (JOHN PETRUCCI) 

1 HERE WE HAVE a quintuplet (five notes per beat) run 

А in the style of Dream Theater's John Petrucci. (Highly 

2 recommended are the albums Images and Words, 

: released іп 1992, and Awake, released in 1994.) The lick 
1 features a shift in position on both the B and G strings 

1 to facilitate two quintuplets. This horizontal stacking 

: of two overlapping scalar shapes opens up the potential 
! for serious speed, as the mind and hands can focus on 

1 uninterrupted picking for longer durations before having 
1 tocross strings. It also helps us move through positions 
i and can extend the range of a run across the fretboard. 


: FIGURE 27 

: QUINTUPLETS WITH STRING SKIPPING (JOHN PETRUCCI) 
1 THIS NEXT EXAMPLE continues our study in 

1 quintuplets with a string-skipping run in the style of 

1 Petrucci. You'll probably want to break this example 

1 down into small sections and master them individually 
1 before piecing them back together. Try to use the 

1 wrist when picking over two strings, but also notice 

1 that in order to keep the same pick angle relative for 

1 each string, you will use the arm to simply maneuver 
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the wrist over the strings being picked. 
This will come from the elbow, but is 
in no way associated with any tension. 
Practice slowly and build speed very 
gradually from week to week. 


FIGURE 28 

ALTERNATE-PICKING SEPTUPLETS T = 

(RUSTY COOLEY) A 

THIS IS A FAST descending septuplet B 

(seven notes per beat) run across all ? 

strings in the style of Rusty Cooley. (Give 

a listen to his 2006 release, Outworld.) 4 

Try to ensure that on the fretting hand, 

you are aware of the index finger muting 

the string above the one you are currently ` 
playing by stubbing the flesh of the : THERESE rel hat ald 10-12-14-12-10 
fingertip into the string above. The side of { VERE 

the index finger should also rest flat over 
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any strings underneath the one being } FIGURE 28 
played in order to check any unwanted — : „= 50/120 
vibrations and noise. Due to the odd i Am 


for 


number of notes, each beat alternates tee ee - 
between leading with a downstroke, then жаза 

an upstroke. To achieve high speeds, the 

technique needs to be light and focussed 

on the very tip of the pick; a slight : mVnYmVnYnVnVnVnVnYmVmV/mVnVmnV mVnVnVmVnVmVnYn 
forward angle reduces friction. The run i 15141214151412 ~ 
finishes with tone-wide pull-down rock 
vibrato on the low E string. 
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FIGURE 2 : Tune down one whole step (low to high, D G C F A D). 
E All music sounds one whole step lower than written. 
SINGLE-NOTE SPEED RIFF (DEATH) H 
THIS IS AN INSANE speed drillinthe — : Fast 2-210 
style of Death, the death metal pioneers NO. ES peda 


from Florida. Sadly, writer and death 2 = ว ว 
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away in 2001, but his legacy lives on 
in the countless bands that cite him as 
a main influence, and his impact and H 4 

extensive contribution to the extreme : B 22222222222222 
metal style. Death albums released 
throughout the Nineties were a display 
of progressive and skillfully played death 
metal and all are highly recommended. 1= ж 
is example utilizes furious alternate : | e esses eese 
picking in the context of a riff. The : 
higher notes should be open as a contrast. : 
to the palm-muted low pedal tones. Тһіѕ : * 5 
type of speed is the result of a complete — : 333333 333333 
state of relaxation, the wrist movement 
being really just a controlled vibration. 
The timing and tight precision will only 
come from building the feel of 16ths at 
the tempo through patient practice over 
time. Play slowly to memorize, and then 
practice perfectly for five minutes a day, : wor”? 
always observing and halting any arm n Vs Vo САН Yos Vu Vi ato BEB Vosa de Mo ОА RU 
tension before it causes discomfort. 5 — 


FIGURE 30 { 
16TH-NOTE ENSEMBLE RUN : } 
(JOHN PETRUCCI) H 
HERE WE HAVE another alternate-picked : 
run in the style of John Petrucci, typically : 
doubled with keyboards for the Dream 
Theater unison sound and found in : nVnVnVnVnVnVnVnV 
many ofthe band's instrumental breaks. 121315 13:12:13-12:10:12:13:12:10 

Pm Е. 12-13-15 13[121012131210 
This unusually contoured scalar run will : III 1210-9 10 12 10-9 
require slow memorization beforespeed : - 3 
is applied. The descending portion ofthe : таана аа อ 
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line (beginning on beat two of bar 3) is : FIGURE 31 
actually phrased in seven-note groups В 


played as straight 16 and may need to (play 4 times) 


be isolated for separate practice. Again == а - 2 T 
Spe $ Гое SSS ан == 
the tone of the picking is crucial to get ese ү = = ===; a | 


the Petrucci smoothness, so use the very 
tip ofthe pick. 


: FE 

FIGURE 31 : А 

SINGLE-NOTE RIFF WITH SHIFTING METERS B 

(CYNIC) 

THIS IS AN alternate-picked single- 

note riff in the style of Florida-based Д 

progressive death/fusion band Cynic, who: 

released their debut Focus in 1993, and E 

have been highly influential in the post- : FIGURE 32 

Nineties technical extreme metal scene. — : 7-string guitars 

Again, the key is in the consistency with — : Moderately Fast 2 = 155 

the lightly palm-muted tone and most — ; F(b5) G(p5) B5 F(b5) G(b5) N.C.(8) พ (๒ 5) G(p5)BS — F(p5)G(b5) N.C.(8) 

importantly, an even picking velocity,so — : о 

listen carefully as you play through the 

example. Move from the wrist over two 

strings, and over three strings the arm will 

move your wrist across to reach the new 

string at the same picking angle as over the. : - | 
0 1 
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lowest string. Memorize the pattern slowly : 
and build speed gradually over time. 


FIGURE 32 

INTERTWINING, DISSONANT GUITAR PARTS : | Gir.2 

(MESHUGGAH) : 4 о ©: (qo е 

THIS EXAMPLE is a three-guitar : #4 ko m ๐ 5 Е | 
e | 


arrangment idea demonstrating the 
multi-layered rhythmic approach : 
used by Swedish extreme metal giants: |T 10 16 E 
Meshuggah, the post-Nineties band that 

has been massively influential to metal in : 

general with their unique approachand : 
sound. (Their 1998 release, Chaosphere, 
is a good example of their style.) This H UAE 542 


riff is based on seven strings, the main : Фере PT 


riff (Gtr. 1) intertwined withanoctave — : 5 = E 2 f 
melody (Gtr. 2) and a close interval clash. : 
(Gtr. 3) to create an intensely dissonant : 8 8 8 8 8 8 | 


atmosphere. 


FIGURE 33 

ODD-METER SINGLE-NOTE RIFFING WITH 
VIBRATO (SYMPHONY X) 

HERE WE HAVE a syncopated single- 
line groove riff in the style of modern 
neoclassical band Symphony X, : 
featuring rock virtuoso Michael Romeo. : FIGURE 33 
This example features a vibrato-note — : 
groove and some open-string alternate 
picking. When picking, try to move 
from the wrist and apply light palm 
muting to bring out the note definition. : 
The pick strokes should be light, but H Rieck SAN crn E ev ces ra e MI cc BE бәйгі А. ЖЖ ด басы 1 
accurate to get an even tone. ว = - =- 


FIGURE 34 8 — : Sa E 
RIFFING WITH ROOT-MINOR THIRD AND Т жж etree pene at 
ROOT-FOURTH POWER CHORDS AND SINGLE  : 
NOTES (ОРЕТН) 

THIS NEXT RIFF is in the style of 
progressive death metal band Opeth. 
Highly recommended is their 1999 
release, Still Life, a masterpiece in 
conceptual and highly atmospheric 
extreme metal, which uses clean folk- : | — — — — — 

influenced contrasts to the more brutal. : = es 
Death-influenced sections, all played i 


Fast 2 = 115 


(play 3 times) 


9-2-3 0533 =] 
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The Ultimate 
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Boutique 
Guitar 

Amp 


Call 
Toll Free 
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Picks 


FRE 


ENDORSED BY 


FIGURE 34 
Moderately . = 92 
Gm G#m Gm 


C5/G 0#5/G# 


Р.М. Р.М.----4РН. 
T = 
А ігі 
В 3274— 3— 
FIGURE 35 


Moderately « 


FIGURE 36 
Open C tuning (low to high, C G C G C E) 


1 
А 
В 


0-0-0 0 0-0 


๓ ๐ ๓ ๐ ๐ 


with a very high level of musicianship. 

This example has many elements to it, and it 
requires you to pay particular attention to your 
fret-hand muting technique. Remember the rule 
of thumb that the fret-hand index finger mutes 
the note above the one being played. If you 


watch out for t 
stubbing the in 
finger will lie f 


the one being pl 


sept the one 


his you will also notice that by 
dex tip into the string above, the 
at over the strings underneath 
ayed, therefore muting all them 
it's actually fretting. So in the 
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t bar, the first couple of chords should ring 
nice and cleanly while the index finger mutes 
all the other strings. The same will also apply 

to the octave slides in bar 2. Also notice in this 
bar that there are a couple of inverted power 
chords (with the fifth on the bottom), a common 
voicing in the death metal genre. 


зо 
5 


๓ ๐ ๓ ๐ ๐ 
๓ ๐ ๓ ๐ ๐ 
๓ ๐ ๓ ๐ ๐ 
๓ ๐ ๓ ๐ ๐ 


Cadd#9 


—— ife ge ge ge 
4444949492 


๓ ๐ ๓ ๐ ๐ 
= ๐ ๓ ๐ ๐ 
๓ ๐ ๓ ๐ ๐ 
๓ ๐ ๓ ๐ ๐ 


throughout, except for the fret-hand hammer- 


2 on from nowhere just before beat three in each 
1 bar, which is played with the ring finger. Try to 
2 strive for an even tone and volume note to note. 
} No note should sound louder or weaker than 


the next, and the pick strokes should be light, 
so as to provide the smooth flow of notes. In bar 
1, beat four, gently palm mute the notes to give 


1 the double hammer-on/pull-off combination a 
1 percussive quality. 


FIGURE 36 


: OPEN-STRING GALLOPS, CHORDAL DISSONANCE AND 
: ALTERED TUNINGS (DEVIN TOWNSEND) 
2 OUR FINAL EXAMPLE is a cool metal riff in the 


tyle of Devin Townsend, who has released a 
uccession of highly influential metal albums 
since the mid Nineties. This riff, which is 


: played in open C tuning, uses some very fast 


FIGURE 35 

WIDE-INTERVAL DIMINISHED ROLLS USING OPEN 
STRINGS ( NEVERMORE) 

HERE WE HAVE an impressively gymnastic 
legato riff in the style of the band Nevermore, 
featuring rock virtuoso Jeff Loomis on guitar. 
This riffut open strings in conjunction 
with a two-fretted-notes-per-string diminished 
seven arpeggio shape. Use fingers one and four 


2 low open-string gallops with some natural 

1 harmonics before integrating some big- 

: sounding unisons and octaves with all other 

2 strings ringing out to provide some interesting 
: chordal dissonance. Start the gallops at a very 

: slow pace and practice gradually speeding 

: up the pattern while remaining completely 

: relaxed in the arm, moving the pick through 

1 the momentum of the wrist. EM 


2-0-2-5-2-0-2-0-2— 
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he Pedals That Make The Tone 


“Creeping Death" - Metallica 


เร оних 
ae 
шеп тже тш ท ร 
บ ร ไจ N A 


“Lithium” - Nirvana 


"Uprising"- Muse 


ID 
ฑา ร 
4. 2 кеннен; 


Ш 
m 
in 
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As heard on RIDE THE LIGHTNING (ELEKTRA) 


Words and Music by James Hetfield, Lars Ulrich, Cliff Burton and Kirk Hammett 
Transcribed by Carl Culpepper * Bass transcribed by Steve Gorenberg 


The Pedals That Make The Tone 


For exclusive tips on how to sound like this song, visit www.BossUS.com 


Е5 05 Е5 В5 C5 A5 G5 F5 C45 F#5 A5 G5 D5/F# 
tn % LESS БОШ НЇН 5 จ 3 1313 Мы RS "S PME 
* * m * 2: В қ НЕ 
E E Ti E Tf H Ez H E [E H 18 i 
А | Intro (0:0) 
Fast 4 = 184 
N.C. ES N.C. E5 D5 
Gus, 1 and 2 
(мі) pM PM 
E5 E5 D5 
5 MEg end Rhy. Fig. 1 
: $ 93 9 t э—7—{т\ 7. t _ 
7 7 7 7--5--(5 5 
0--0--25-0--0 0--0--0--0--0 
เซ | a a Ea N) mE 
биз. 2 and 3 Bed Gus. 2 and 3 дей 
ม 2 ศั ศร ร 4 PMs PTY " — 
т 9 (93 9 d 7 ๑ 7 I t : 
10 10 10 10--9-19 9 
0—0—0—0 5 0--0--0--0--0 
Gir. 2 Gi. 2 
Bass 
Bass Fig. 2 > = end Bass Fig 
- 7 СУ 7 t 75—15) Б t— ] 
0--2-0-0--0 ў 0--0--0--0--0 
LLLI | Lit} | LJ 
(0:19) 
AS G5 D/F$ Е5 
Gir. 2 plays Fill 1 first time only (see below) 
Rhy. 
*Gu. 1 
9 аи Land 2 PM... > РМ.., PM. > PM... > РМ (play 8 times) 
t - 2 2 2 2 
7 5 5 2 2 2 2 2—3 
5 3 2 0--0--- 0--0-- 0о——} 0——09——4 0 
T อ Fig. 3 fifth-eighth times (see below) (dth time onty) (Play 8 times) 
n E : i 16--17--16 - | 
5. 3 2 m ญี 
| | | шен 
“doubled by Gir. 2 fifth-eighth times 
Fill 1 (0:19) = 
Bass Fig. 3 (0:28) 
ES (play 4 times) 
T В 
A i 
А2 t - (8 % 0 0 0 0 0 0 0 0 
85 
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COPYRIGHT (C) 1984 CREEPING DEATH MUSIC (ASCAP), 


INTERNATIONAL COPYRIGHT SECURED. ALL RIGHTS RESERVED, 
REPRINTED BY PERMISSION OF CHERRY LANE MUSIC COMPANY, 


เ ๒ เร อ ร ร 


TT “CREEPING DEATH” 


N.C. G5 МС. G5 N.C. (F#5) Е5 
биз. 1 and 2 


Р.М... Р.М... PM. Р.М... Р.М. 
- 2 2 2 2 < 
0 0 3 0 0 3 0--0--2 2—2—2 oo gogo อ ร ee 
เซ ต ท EY เซ ว Р ไซ ว 
Bass > ды 
| Y гі 2 3 2. 0: 
0. 0 3 0- 2 2 2 0- 0- 0- 0- T 
เซ ซ่ ห แซ ฑ์ ษ์ เณ ฑา ท ง Бі мен 
В | (0:52, 1:49 
[B] « ) B5 CHS ก ก ็ #5 
ล น ้ ้ ้ 9 ้ 9 ้ ้ ้ ้ ้ ้ ้ ้ ้ ้ ั ห ค อ caer Eo ^ 
Iz A {== ก =ф == 
`0. 07. 0 LO: 2 
| 
Е 7 7 = 7- T (n 7 5. T 5 T- 5. 4 2 2 2 4 
0: 0—0 0. (0) —&1——34 | 2 
| | Ма шй ы ON LITT Lii | | | 
С | Verses (0:57, 1:54, 4:27) 


1. Slaves Hebrews born to serve To the Pharoah 
2. Now let my people go Land — of Goshen 
3.1 tule the midnight air The destroyer 
Е5 N.C. ES N.C. 
20 рм., P.M., P.M. PM. P.M. PM. P.M., P.M. P.M., P.M. 


рр 0--0--0--0 t | 0--0--0--0--0--0--0--0 0--0--0--0: t t 


Heed to his every word Live in fear 
Go | will be with thee Bush о! fire 
Born | shall soon be there Deadly mass 
E5 N.C. E5 N.C. 
Сиз. 1 and 2 
24 (repeat previous four bars) 4 


Bass repeats Bass Fig. 4 three times 


Faith of the unknown one The deliverer 

Blood running red and strong Down the Nile 

І creep the steps and floor Final darkness 

E5 N.C. Е5 N.C. 
28 4 

ZZ- 

Wait something must be done Four hundred years 

Plague darkness three days long Hail to fire 

Blood lamb's blood painted door | shall pass 

E5 N.C. Е5 N.C. 
32 4 
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The Pedals That 


*CREEPING DEATH" | Make The Tone; 


www.BossUS.com tone 


NC. 95 NC G5 NC. (F#5) 


биз. 1 and 2 (repeat previous 


36 PM, PM. BM m en two bars) 2 2 
ZZ- 
5 5 
0—0—3 0—0—3 0—0—2—2—2—2—2—2 
| แซ ขะ ป ET 
Bas > ด 2 2 
0—0—3 0—0—3 0—0—2—2—2—2—2—2 
LJ i LJ | ые sp EE 
D| (1:25, 2:22, 4:56) 
So let it Бе written 
E5 C5 D5 
42 2 Rhy. Fig. 5 DN 
ze рҮ 2 5 1— 
t27 2 3 5 
0 0 0--0--0 
LI p А 
2 Bass Fig. 5 
zu s 3 $— 
0 0 0--0--0--0--(0)--0--0--0--0: 
|o ไซ р p 
So let it be done Іт sent here by the — chosen one 
46 F5 Е5 C5 05 
сирке СЕ oe € — — ——===== =. aaa zz 
9 2 195 БАР ? (3) 3—— 5 ИЧ 
i 0—0—0 ў 
== zh. „=E 
ia 5 5 5 5515 aE 8 7 T ie amos in д MEER 5 69- 5 555-5 
5о let it be written So let it be done 
F5 G5 E5 N.C. C5 05 F5 
51 РМ...-, 
© й— Ө TF AHS 
| L4 | LI)» ШЕ 
> 
J- 
1—1—1—1—3—3—3 0 0——9—9—9—8148)-0—9—9—8— 5.00 — 8 55 5 5|8 5 5 8 ร ร 
LIT เซ า ร ซา ว 
3rd time, skip ahead to [H] 
To kill the first born Pharoah's son Рт creeping death 
E5 C5 D5 B5 CHS F#5 
56 end Rhy. Fig. 5 
3 [9 5 TH (т 4 6 
7. [7 3 5—15. 5 2 4 4 
0, 0 0--0--0 | 2 
bt dg ? | 
end Bass Fig. 5 
> > > > 
eni = 
7. 7. 7--7--7--7--ЦП-7-7-7: 3 5—5) 5--5--5--5--5--5---5 2. 4 


жә трек үні ж. PI LILLLI | 
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OUBOSS 


www. Воѕ505. сот 


^CREEPING DEATH" 


Ist time, go back to [B 
E5 N.C. E5 N.C. 
Gtrs. 1 and 2 
60 Рм... Р.М... Р.М. РМ... Р.М. Р.М... PM... PM. Р.М... P.M. 
2 2 2 2 z 
2 2 2 2--3--2-3-2-0 2--3--2-3-2-0 
к 5 อ รี : ET ศศ AR „Л ui 


Bass plays Bass Fig. 4 (see bar 20) 


2 2 2 2 
2 2 2 2 
0—0—4t 0—0—1 0— 0—0—1 0: 


LJ Ld 


ЕВ В5 CHS F#5 
Gtrs. 1 and 2 play Rhy. Fig. 4 (see bar 16) 
қ қатын. 
64 Ок. 3 (w/dist.) 18-20-32 


12-13-15-17-15-13-14-15-17-19-17-15- 


- = -15-17-19-17-19-20-19-20-22-7 
LL LL] 
3 3 3 3 3 3 3 3 
Bass 
7. 7--- 7--5. 5)--7--5--7-|-5--7--5. 4 0 2. 2. 4 H 
? | 0—0—4——6 P | | тз : 2. 
E|Guitar Solo (2:51) 
E5 A5 
Gir. 3 
1 | 1 1 
j еа NR 
umm P ae лт ЯҒ" ams 
se 2:2 22—02) 22 (22) —22—4022) 22—19. pamanna -19-17\15-19-17-15\14-17-15-14\12-) 
| E 
| = 
p | — маш) = ล SCS 
Сиз. 1 and 2 
Rhy. Fig. 6 PM... > РМ.., > РМ 
2--2 2 2 
2 2 2 2 2—2 2 2 
2 2 2 2 2---3---2-3-2-0-|-0--0--0--0--0--0--0--5 
0——0——1 9——0——1 0 1 о—0: 0 —] 4e 1—4 і + : | | 
Bass 
Bass Fig. 6 
2---3--2--0 0--0--0--0--50--50--50-550 
10--0--0--0--0--0--0--0-:-50--0--0--0-24 m - + 
C5 Е5 
бит. 1 and 2 repeat Rhy. Fig. 6 three times 
1 1 1 r 
a 3 
D ud fat t + 
15-15-14-12-15-12“10-10 157—15—12 12 — 
12— (12112) (12) —14— 147—14— 128 12—14 312—402 — 12 4 
= = —— ———À —— 5 —————— ——— —— e— n 
EN PM. end Rhy. Fig. 6 
2 2 5 
2 2 5 2 2 2 2 
0--0--0--0--0 3 r= a e талан сз óo 7” SEES EE OS. 
end Bass Fig. 6 
0--0--:0--0--0 3 2 2—0 
i 0---0---0---0---0---0--0--0 0---0---0--0-- 
Bass repeats Bass Fig. 6 three times 
A5 C5 E5 
1 1 1 1 hold bend 
Мысы. LR 3 2 A у 
“2 12-15-12-15 a) 15-12-15-12 12---15-12-15-12-15 А 15(15) 18-12-15 1 5 12-16 іг 12 ы 
(14): 142-14 14: 14 
с A bi La ——— — + —— Ut + 
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ууу. Воѕ505. сот tone 


N.C. AS C5 
77 ж. у — 
Г--17-15-14-15-14 14 17--20--<22 22 
17 17—15—17—15—14—-15—14 14 18 
16 16—14—12 12—14: 19. 
14 
3 3 2 9 3 3 
E5 N.C. A5 
80 Т қан? ж ж” шт” Pam 
12-17-12 12-17-12 12-17-12 12-17-12 121512 
13 13. 13 13 15—12 12-15-12 
14 1414 14-14. 1414. 14 14—12 14 42— 
— a} шш. —— ไฝ ไซ โ ึ 0 — киш — Шиши шш) —— m —— n ——À 
2 3 3 27 3 3 E] 2 3 3 3 3 
(3:10) 
C5 N.C. G5 N.C. G5 N.C. (Е#5) 
Gtr, 3 i Я 1 1 Gtrs. 1 and 2 play Rhy. Fig. 3 four times (see bar 12) 


7. 7--7--8--8--8--8--9--9--9--9--9--9--9--9--10-9-10-9-10-9-11-10-12-11-12-11-12-11-13-12-І 


mm" CH ыыы шыш шыш а а А LD LL 


dank ก ร ร 005 0 . 
> > > > 
0. 0: 0. 0 3 
t 0. 0 3 0 0 3. 0 0. 2 2 2 2 2 2 
เซ ๆ E Lt | LLLI ume i 
G5 NC. G5 NC. (F#5) G5 NC. G5 
86 Gtr. 3 a 


1 
14-17-14 14-17 
16 


12/1417 —14— 13-14-16 
[—14-13-14-13-14-14-15-15-14-14-15-14-14-14-15-16 |-16-17-16-17-16-17-17-17-17-18-17 1820-20 —2020.] 3] 


Bass repeats Bass Fig. 7 three times 


N.C. (F#5) G5 N.C. G5 N.C. (F#5) 
89 - 
17-14 
1417-14 14-17-14 
16 16-14 14—]-16—14— —14 
16 16 1 16 14 16 14 —14 12--12 
1671—16-14—H16—14—12—1a—12— —12 4 
EE. EE L4 LI ПИ БИНЕ qu ๆ 
Е5 C5 D5 F5 
Gtrs. 1 and 2 play Rhy. Fig. 5 (see bar 44) 
92 бїз 
1 12 4 ไส้ อ n 11—12—H ท 2 8 ไส อ 7 18 15 
ад 14 a2. 
Bass plays Bass Fig. 5 (see bar 44) 
Е5 C5 D5 F5 G5 
96 => ae zx arm's ม —. 
E 12-—14—15—17—(7) ——15 14 42 17—19 20—(20)-19 17—(67)-15—14—15 
37 17 
E5 C5 D5 
100 „=. -—— —~ c а TL — —- 
Г---15-14-12-15-14-12-15-14-12-15-14-12-15-14-12-15-14-12-15-14-12-15-12-14--17-15-14-17-15-14-17-15-14-17-15-14- 


Li 3 3 3 2 
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F5 Е5 C5 D5 
108 ---- -—— -——_ CT. T. ——— LÁ uu 
Г---17-15-14-17-15-14-17-15-14-17-15-15--19-17-15-19-17-15-19--17-15-19-15-16-20-19-17-20-19-17-22-20-і9-22-20-19- 
3 3 3 3 3 3 3 3 3 3 3 3 
B5 CHS F#5 E5 
Ge 4 1 1 น 
106 ~ 2 j j ЖАҚ МЕСТЕ 
2 © © 2 2 
14 
1 
Bass > > > > 
5) 5---5---5---5--5--5 5 
n ก 2 0 


Е| Bridge (3:39) 
Half-time Feel 


Е5 N.C, F5 D5 E5 N.C. G5 F5 
КРУ, Fig, 7: ашыга à 


109 Сиз. 1 and 2 P.M. А (play 4 times) 
(9 
7. 
Bass Fig. 8 
Bass 
E 
Die by my hand | creep across the land 
E5 N.C. F5 D5 E5 N.C. G5 F5 
113 Gus. 1 and2 Р.М, 2-а PMazitseade 
: - = 
5%) y 9 9 $ p 
0—0—0—0 0--0--0--0 
Se) เบ ๆ 
Bass repeats Bass Fig. 8 twice 
Killing first born man 
E5 N.C. F5 D5 E5 N.C. G5 F5 
117 RS ด = РМ ааа 5 
£9 way т 9) 12 10 
7. 8 5. 7. 10 8 
0--0--0--0 0--0--0--0 
๒ บ ง (мекенмен 
G} (420) 
Original Feel 
E5 N.C. Е5 
биз. 1 and 2 
121 P.M..., PM... РМ. РМ... Р.М. Р.М... Р.М... Р.М. 
2 2 2 2 2 2 2 
2 2. 2 2 2——3——2—3-2-—0 2. 2. 2 
0—0: 0——0——1 0 | 0—o—+ 0 і t—-9——9—41 0—o—+ 2-- 
Bass 
2---3---2--0 
0---0--0--0--0--0--0-50 0---0--0--0 0---0---0---0---0---0---0---0 
เล ล LL С op เป ป ไม ง 
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^CREEPING DEATH" 


N.C. E 


5 
PM. Gtr. 3 plays Fill 1 


The Pedals That 
Make The Tone; 


www.BossUS.com tone 


во back to [C] Verse 


(play repeat simile) 


E5 D5 
Gtr. I repeats Rhy. Fig. 8 four times 
1 
131 бт. 3 EU Boy 
15215) (15 1312—02 AA 
i PAR 1211—0011 1 
Gtr. 2 
Bass repeats Bass Fig. 9 four times simile 
Е5 D5 
1 
13! IIIS IPSIS P PISIS PISIS (play 3 times) 
13 152/18 -(15 13—12— (12 : 
[ (3) 120913) 12-11-11 | 
Е5 D5 C5 B5 
1 
139 Gtr.3 E 2: 1 
13 15=(15)-(15) 1312—02 
(19 FEET 12-11-11 
Gtr. 2 
Gir. 1 
ҙ i 32-9 
t Lj 
Bass 
ซบ ๐ ๐ 5๐ ๐ ๐๐ 6 ๑ ๐ ๑ ณั ไจ ไ 5 
> = > 
0--0 5 2—7 
Fill (424) 
G3 7 
12—14—15—17—15—14*.12 
12—14—15 
3 3 3 
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^CREEPING DEATH" 


Gtr. 4 (w/dist.) 
143 3rd time only- 


2nd and 3rd times only... . 


(play 3 times) 


[.—20-17 -0-20-17 -0-20-17 -0-20-17 -0—-19-16-0-19-16 -0—19-16-0—19-16-0 = 20-17-0-20-17-0-20-17-0-20-17-0-| 
(кен кен ร = = iL ไซ ЕЕ 
3 3 2 3 3 4 3 Е] $ 2 2 3 
1 2000 2001 
๑ = ๑ ๓ Ser. 3 EX. B еа (play 3 times) 
—(13) 15-05-15 13—12—/12 12) 13-63 _ 
(3 128202 12-11-11) (m м-1240%) 
Gtr. 2 
Gir. 1 (play 3 times) 
zz = = MEE = s 
-5 9 7 5-4--/4 4 5 4 5 5 - 
3 7. 5 3--2--(2 2 3 2 0-32-13 
= | ЕБ 
Bass repeats Bass Fig. 10 three times 
N.C. E5 N.C. E5 05 
Сиз. 1 and 2 
JANI e ponit nim tira ie p „аълаа 
147 eu e 
$ 9 9--7--7 
шан зии за на ET ү К 0--0--0--0-0 TP 6 5 
| | E gt E 
Bass plays Bass Fig. 1 (see bar 1) 
N.C. E5 N.C. E5 D5 
Gtr. I repeats previous four bars twice 
биз. 2 and 3 Сиз. 2 and 3 
P.M.. ชั ไห ้ เต น อ ชน น น น ช่ ะ 50 
151 ก็ ป Gtr, 3 
п $ гау 9 t ๑ 7 7 7 t ы 
0--0--0--0--0 19 10 0--0--0--0--0 jo 9 he P 
| Ow. 2| | | E | | 
Bass plays Bass Fig. 2 (see bar 5) Gi. 2 
Free Time 
A5 G5 D/Fit E5 
ว ิ น %. 2 and 3 „3 4 3 
155 Сиз. 2 and М Qu З 45 35. 14 : 
16—17. 7 8 7—17 
і п 14——-16——17 ——8 เล 9 ——— 
н г14------0--7---9---:9 { : 
(43 5 5) 7. 10 : 
5 (3 3 n | | | 1 n 3 
Gtr. 2 
Gtr. 1 tremolo strum 
т 1 1 1 ] 
1 = Lomee -- -- -- .. le ————— — —À -- -- .- L жш == == == == -— 
2 2 12 1 
T 1 12Y 221 
n 1% 1227 4% і 
Bass 
= П LSS SS UN T = ] 
г) ay 23 42 qu ra j 
| | 2 2 2 
1 geb E «б.е жы қы 
= T 42 (12) 
8 17 16 14 === n - 
10 9 7 17 16 14 (12 
10 9. 7 Ü 
- - 
(2 72 = 72 2 2 2 t 
t 2 if 2 i * 2 2 2: 
0 0 0. б 0 б 
2 2 | | 
> > 
63 05. = Тоу" P 0 | 
2 2 | 
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Тһе Pedals That Make The Tone 


For exclusive tips on how to sound like this song, visit www.BossUS.com - tone 


As heard on WOMEN AND CHILDREN FIRST (WARNER BROS.) 
Words and Music by Edward Van Halen, Alex Van Halen, Michael Anthony and David Lee Roth * Transcribed by Jeff Perrin 


Guitars are tuned down one half step (low to high: Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 
All music sounds in the key of E b, one half step lower than written. 


05 Ет7 65 Dsus4 Е5 E7sus4 D A5 Esus4 
X! x x хоо, X хі хх ? XX 
4% 5% 5% m шана um 
13 11 34 2 34 134 11 11134 132 11 111 
D5 E5 A D/FË G E A Dsus4 D 
Xon. % X2. x mus % I Xon. I Xin Xy Хк % I Xin 
1 ) 
14 14 GLT 1 2 1 2 1444 1444 1334 1333 
A| Intro (0:00) 
Moderately 4=144 
0 พ cont. w/ad lib "primal" vocal chatter (Tarzan chant) 
N.C. 
Gir. 1 (elec. w/dist.) 


*slack 213 


*Depress bar prior to picking note. 


11 Rub edge of pick-hand palm against string (near bridge) to produce rhythms. 
- 3% 


= = —— - | 7-7 7 7 7 


= - -  - == pear previous beat = ы 


eee widist.) fdbk. (pitch: F) fdbk. (pitch: F) — 
| 2 


- E _ — oy 


fübk. (pitch: CB) w/bar fdbk. (pitch: F) 


im ———————MÀ—— 
(— —020-0-0-0-0—0-0-0-0-0-9-0-0—0-0--0-0-0-0-0-0-9-0-0-0-0-0-0-0-0-0--1-1-1-]-[CICE] EE] EET" 


fdbk. (pitch: F) fabk. (pitch: F) fdbk. (pitch: F) fdbk. (pitch: F) 


20 


= H LL 
SSS ee eee = jtEET ЖЕНЕ 1j Enn 


3 " 
9-0-09-0-0-0-0-0-0-0-0-0-0-0-0-0- 


23 Gtr.1 (repeat previous bar) 


LL a Zz z = 


= 0--0 
at ie 0 
9--0--0--0 -0--0--0--0--0--0--0--0--0--0--0--0 9 
——— = = c 
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“EVERYBODY WANTS SOME!" 


В (0:43) 

Ет? pest - жы G5 05 
4 ส ย น น น э е os meee Gtr. 1 "m 
S) 0). = = Е 


E5 


4 Bass Fi ig. й ПОО end Bass Fig. 1 
у 2 т Uem а — = zt. 
y 1% 5 ? ? = 

LEE шее 


Dsus4 Е5 


Bass plays Bass Fig. 1 three times (see bar 27) 


Ej LLL 


E 


E7sus4 


(w/flanger effect) 


pick scrapes (near high end of fretboard) 


— — E ХХХ, E ТЫТЫТЫТ ema 
P.H. pitch: CË b ТЕЕ 
*Rub thumb along string to create a "false" pick scrape. 
0“ 
Gir. 1 Es D 
ПИЕ 4 01++3++++++ i 
CeHErEEFEEHEEEEEEEBEEEEHE 
— —2—2—2—2—-2—2—2—2—2—2—32 2-% 2 3—3 
เซ шш ш. жле са 80 6 0 0 0 0 0 6 6 106 0 0 6 6 06 — 
A AEA mE 9 z 2 
(К EpL LLL LLL | เณ ИШ КОИ ШЕК ИЗИН ИШЕ 
Вз 611 
f 7 -7 7 7 7 |7 7 7 7 7 7 7 7 7 7 7 7 
@ (5 5—§—5 5—]-5—5——5—85—5—5——5—5—]|-5—5—5—5——5——5—5 
| ЖЕҢ КЕН НІ) 
— — SSS SE 
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“EVERYBODY WANTS SOME!" 


Make The Tone, 


www.BossUS. com. tone 


เซ (1:16) Ooh yeah Oh 
Е5 А5 D5 E5 A5 D5 
47 PM... PM... ^ - РМ... BM. pv Ps z CENA 
” ๊ 5 3-73; —— f - m 
— = วิ ; ІЛЕ Fri % 4 ? 1 ว 2 1 9-2 | $ i ——4—3— 
0--0-0 9—9— шла ซ ] เ 20-0 $ -0-0 | 3--9- | =] 
Bass Fig. 2 
-0--0--0--0--0--2 ES 5 2—2—83—83—4 9—9—9—9—9—371—1—— TT т- im 7-79 7 
ЕГІЗІ CEL ТЕРІ เฟ ЕО 
yeah You” 
ES A5 D5 Е5 А5 05 
51 РМ.-- РМ._ А ^ PM... BM. CER _ 
—E || -3 — - —$ 
sh E 
= ==: FF LE =ч 
เซ vC i เร А А | 
end Bass Fig. 2 
жин — pa —À = «5» = 
L—9—9—9—0—0—2-^ Е 8—3—3—83—8—4— HERE -- i TTTT TYNE TT | 
เล ป EE | | Li Іші — 
*Play note in parenthesis when first recalled as Bass Fig. 2 in bar 70. 
D | 1st Verse (129) 
can't get romantic on a subway line Ow Conductor 
N.C.(E5) 
w/bar 1 
55 ез А z E 
: = | Е 8 9 9 8 8 | ^ г = 
г ? | | = 
-- Poo = zl | = - 
о 00:00 จ 6- ea an -0--0--0--0--0--0--0-1 ไ -0--0--0--0--0--0- = 
เว ซ์ ๆ | | mam ST d 
don't — like itsays you're wastin' your time But everybody 
AM, en) w/bar 
pitch: C 
9 ———— 7--- 
--0--0--0--0-50.:0-5Цр:::0-50.0-0-0-0 - 
өле. LITT к ек зі eg | 
Е | ist, 3rd and 4th Choruses (1:43, 3:02, 4:09) 
a.) wants some | want some too Everybody 
(з) маз some | want some too whoa Everybody 
(4) wants some | want some too whoa Everybody 
Е5 А5 05 Е5 N.C.(A5) D5 
Gtr. 1 i ศศ ศศ atia ; 
63 rw... PM sua ac. ў ^ " PM... PM... i a 
a E X [e ==: = е 
2 2 3 — € | 2—8) 
2 2—12) -%- -2 2 0—10 
оо б о 99 5 L9 3 t 43 1599 ว จ S ° 3- + == 


Bass plays Bass Fig. 2 simile (see bar 47) 
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Bass substitutes Bass Fill 1 first and 
second times (see next page) 


เง แร อ ร ๑ ร 


ธั ศ์ ต "EVERYBODY WANTS SOME!” 


2nd time, skip ahead to |J] Interlude 
3rd time, skip ahead to [L] 


wants some baby how ‘bout you oh yeah yeah 
wants some hey hey how ‘bout you yeah 
wants some baby how ’bout you yeah Everybody 
Е5 А5 D5 E5 А5 05 
Substitute Rhy. Fill 1 third time 
(see bar 66) 
1/2 บ 2 
67 2м. FM жак, к, BM p 
ร Hm 2 ЕЕЕ z fz А 3 ( = - 
ЕЕ ร ชะ г:2::22-- 
$—09—09—0—09—9—] Ге | | 0--0--0--0--0--0 T | —9 


Bass substitutes Bass Fill 2 first and third times (see bar 84) and "Slide up 2nd time. 
Bass Fill 4 second time (see bar 144) 


Е | 2nd Verse (1:56) 


| took a mobile light lookin' for ล moonbeam Wow Oh yeah 
N.C.(E5) 


D5 E5 


w/bar 


slack 


Bass plays Bass Fig. 3 (see bar 55) 


E 


М-М 


8) 


H ==> 
HE Se 


8 


= 


ya standin line уа got lost in a jet stream And everybody 


Bass substitutes Bass Fill 3 (see below) 


G 2nd Chorus (2:09) 


wants some 1 


want some 100 оһ yeah 
(Е5) А5 


Everybody 


79 


EN Em | 


Bass plays first four bars of Bass Fig. 2 simile (see bar 47) 


wants some how 'bout you oh yeah 


bM. 


Bass Fill 1 (1:48, 3:07) 
(A5/E) (E5) 


Bass Fill 3 (2:08) 
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The Pedals That 


“EVERYBODY WANTS SOME!" | Make The Tone: р 


www.BossUS.com- tone 


Н | (2:23) 
Ooh yeah yeah yeah yeah yeah 

Esus4 р 6 А5 

87 м, Мала BM. _ ~ PM... เม EM esas i 
2 $ ว ว 10 0 à 3 Б 2.5 5 
=== = = = = = = = SS ELE 
ST NT 0 C ใช ri Li 

ЖИЙ у oor os) i 

—— - 4- - 4 —— ---- - тст тт 
0—0—0—0—0—0—2—2—-2—2 2 2 2 3—3 3 5 5—5 5—1—5—3 
TT TOT cel CC 


yeah yeah 

Е5 DiF# G N.C. 
91 РМ... PM... РМ MAMMA MARS НД OOOO BE u _ u 

{ { x “Сх = === E = е ก ร ร ร | 
I— —0—0—9—2—2—-2—8—3— ‘gh — เซ 333-444 3 | 
oe сост т е 


= 


1 Guitar Solo (2:36) 


D5 E5 E 
on mx mo Y SS gie ыя» у ж аин 
ыыр o EM FE CH Me ฑ์ ы 
- 0 ฝ que рф Ir Рот were га 4 ШЕ: 
FERA - ЕЕ ЕНЕ 


Gtr. 3 
(elec. widist, ) 


Ji 
[aaa ay ait. 9--9-4-9--7--7--7--7--7--7--7 12—12—12—11—11—11—9—9—1-9 T—1—1—1—1—1—1— 
- ee ท 1 - ES ES „Ш ГГ... 
Gtr. 1 
Rhy. Fig. 1 end Rhy. Fig. 1 
PM. PM... эм... n PM.-, PM. PM... P.M, ~~ = 
СЕЕ: 2:- า ว 2— —2 1 - 
1 = ЕЕ = - $340] 99 zzz 
0 0 
เพ ต ตา ก เป LLL ү 
Bass 
Bass Fig. 4 
let ring -.------- ไฝ ซื ฝ "1++ ็ 0 i end Bass Fig. 4 
T 4% T T T = 
5—55 $- s fs ee 5 5 5-5 |е 5s 55 6 fey 9 9 9 3 7 
= LJ LL LL LI. ШІН ЛЕН ЕН ต ม 
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๒ เร ด ร ร “EVERYBODY WANTS SOME!” 


www.BossUS.com 


05 ES 
Gtr. 1 plays Rhy. Fig. 1 three times simile (see bar 95) 

2/2 21212, 1 12, 

Vv 2 


- 1 A 
1 3 0 355 ыле НЕ 8 5 


ๆ xo NN 
moe E EL cq Ез X i 3 


====== 


== See eee 


Р.М. 
เช ไซ ว ชา h 
Y 
| 14 14 \ 5 
во back to [E] 3rd Chorus 
Everybody 
05 E5 K 
3 1 
T Ыы PM. 4 2 PM.- 
АЁ Е 22 -у- 4- ут 
x Қ LE 8 13 11 11 
Bass let ring - - — 
= 21 21—21—21—21—21—21 
yamm yanm — A I— 
= 4-14-14) == 17-- 


0оһ ooh 
N.C. 
i ца 4 
Gtr. 1 2 si 
> 
111 --і-2 
1 — = 
pum == E == 0--- 
— 0 F—-— 0 x ? 20-20-21 
© | V i| | | 
“Degree of pitch detune differs between strings due to differences in individual string tension. 3 
Bass (Keep bar depressed throughout bars 112-114.) 
== To- = 5 
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The Pedals That 
Make The Tone: | 
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“EVERYBODY WANTS SOME!" 


Ow Ooh where'd you getthat shit Oh yeah I like 
Dsus4 
115 slack 
Я Y = 
= [- = | - = - т. 
== x t 5—5 


Е5 05154 
Gu. 1 ПЕНИЕ 1 
199... дее. ` 4 p + үсе 
= жш т=ш== z = = 
С С 


| 
Bass plays Bass Fig. 1 four times (see bar 27) 


As 
43 


No no no no don't take "ет off don't take leave "ет on leave "ет on 
E7sus4 Dsus4 


N.C.(E5) D5 
135 т 3 SS > 
3 7 2 
Q - Е = —$—8— - BN 18 N18 des d 50 
| L | С ЕЕЕ алын al EN NS 
go back to [E] 4th Chorus 
0 พ ow hey hey hey hey Everybody 
Gtr. 1 Dsus4 
139 BME Басы ท ewes 1 
edi HH 
9j (กิ [| 0 0 6 6 060 0 0 6 0 60 0 6 
= — 4—2 
Л] 
Bi ct салт ғын ----- 
Wc om pee M 
ย — 19 455—555: == = 
| เย зіні ทะ ШЕЕ] 
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เง เ แร อ ร ร 
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“EVERYBODY WANTS SOME!” 


everybody needs some Everybody 
D5 Esus4 A D5 
2 - 3 2 2 -$— 
== ==) == = с> = 
037 5) | ส ес жаша тита гато. a 5 -0 
CERT] ฑ์ ค เช ซ่ іе L | 
Баз Hil cease се ее " 
—11——12 14 - - - 
79 9 10— —12 | op EEE eee Eo 
| үр {шү ЕСЕ ОС 


wants — some everybody needs some Ah 

E А ป ิ ร น ร 4 D E A D 
Gtr. 1 
147 NEN РЕТ 
1 Б H р 

<r 1 ด 2- 13 12 18219 17 17 

Bass plays Bass Fig. 2 simile Bass substitutes Bass Fill 2 (see bar 84) 

(see bar 47) 

yeah ah 

E A D Dsus4 D E A D5 


"Im TE — -- 

КЕШЕ ШЕГЕ Е БЕ ЕЕЕ  G i8 = 

14|-14-14-1 18-1 8-9 9 25 —6———— ——1 

127-12—12—1^—14^—12—1116 (—1—141—IT—1 «9» г == 

шана | | == 

Bass substitutes Bass Fill 4 (see bar 144) Bass substitutes Bass Fill 5 simile 
(see bar 86) 


| 
| 
| 


[M] Outro (4:42) 


yeah 
E5 ore G A5 E5 pri 
Gtr. 1 
155 РМ... РМ... М 7 рм рм. = 0 
= Sere Гарант инк. e = > 
0 0--0--0--0--2--2 y * t 3 3 3 3—3 ү 0 V T 


0--- 0-0-0-0-?-?- ?- 
ELI 


2—-3—2——2— 
LIS qd р 


Freely 


Look I'll pay ya for it What the fuck? 
G A е 


wifübk. 


fdbk. pitch: A 


— 


ғ 


= 4 


5» 
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The Pedals That Make The Tone 


For exclusive tips on how to sound like this song, visit www.BossUS.com ~ tone 


As heard on NEVERMIND (DGC) 
Words and Music by Kurt Cobain * Transcribed by Richard DeVinck * Bass transcribed by Michael DuClos 


Guitar is tuned down one whole step (low to high, D G C FA D). 
Bass tuning, low to high: D G C F. 


All music sounds in the the key of D, one whole step lower than written. 


Е5 сі5 А5 C5 D5 B5 B D А5 
um тет 957 gH к Sfr โธ ร ก ЁЁ 
ЖЕҢ ү Ж Ei H 2111 ШЕ 
і 4 Ht E Ha Hi HH EE H HH 
[A] Intro (0:00) 
Moderately А = 132 
Е5 Gts сі5 А5 C5 D5 B5 D5 
Elec. Gtr. (clean) 
1 i РМ ы case ылы ыш 7 เน ไต ้ เนอ นร ร ร ๕ น ต ต ร น น พ ร ต ร พ สะ ตรอน แท ร แต ร ชน ร ค พ พ ร ร พร แอ น พ ส ต พ เซต ล่ ร 
[T 
ҒА в 7 
$—X 7: 5 5--5-577--7--? 4 4--4-477--7--7. 
ГВ 2 RP EP EN TFT i 4 ote 3--3-3/5--5--5--0 2 2--2-275--5--5--0 
ร ศา ซ์ รา 
[B] Verses (0:08, 1:03, 2:40) 


1,3. I'm so < happy 'cause today | found my friends They're in my head 
2. I'm so lonely That's okay | shaved ту head And Іт not sad 
E5 045 сі5 А5 C5 D5 B D 
Gtr. (don't play оп 3rd Verse until bar 20) 
เต ศั แระ ร ы ВМА ooo ฟู 
4 7 
4 


a 
LJ 
>< 

о 
е 
E 
4 
о 
oa 
dd 
[S3 
ON 
AN 
А 
о 

INB 

H Y 
23 
АА 

1 


2 6 

0 X—0—4—1—x—0 

pe. Sp rS Ese 
Bass (don't play on Ist Verse) 

Bass Fig. 1 end Bass Fig. 1 


5 5—7 7 
Er re fe te i = У | = = 2 а 
| д | Й ү | EI 
I'm so ugly that's okay ‘cause so are you Broke our mirrors 
And just maybe Іт to blame for all I've heard 'm not ше 
Е5 945 сі А5 C5 D5 B D 
Gir. 
Ө o e агы 1 เล caer as ч 
4 7 | 
6 5 7. 4 7. 4 
x 6—x 7 5 | 


E] 
© 
(27 
g 
ai 
on 

-- ๒ ๑ ๕ 


ซ = Ht HH 


Bass plays Bass Fig. 1 twice (see bar 5) 


Sunday morning is every day for all І саге And I'm not scared 
I'm so excited | cant май to meet уои there And| don't саге 
E5 945 cts AS C5 D5 B D 
13 ЖЕРИ. аа 5 ว บา ก terii Қ 
5 4 
5 7: 4 T | 
5 5-577--7--7 4 42277—1—T 
$— wu ды К 3 |-3/5--5--Г--0--2 £5—b—t—9—] 
L ® E | аа 1 ๆ 


(C) 1991 THE END OF MUSIC AND PRIMARY WAV 

ALL RIGHTS CONTROLLED AND ADMINISTERED BY EMI VIRGIN SOD 
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๒ เร อ ร ร 
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“LITHIUM” 


Light ту candles in a daze ‘cause I've found бой Yeah yeah 
I'm so horny That's okay my will is good Yeah yeah 
Е5 Gts 045 A5 C5 D5 B5 D5 
Gtr. 
17 ЫҢЫРМ....--------.--------------------- 1 *(w/dist.) 
3 7 I—1—1—9 
$ x T 5 7—T 4: 4ғ51--7--7--0 
2 $—X—0—-4 T 0—1-3—] 3-3/5—5 O02 2275—5—5—| 
0 Х--0--4 9-5 T T 
| til 
*doubled 
Substitute Bass Fill 1 on Ist Verse 
Bass (see below) 
5 T 
7 7—6 ж-е 4-4 uem 3228-85 мса а ЕСІ 
— OY T LEEHEBBSCOHT BEBE 
[ ” 
Pre-chorus (0:39, 1:34, 3:11) 3rd time on Ist Pre-chorus, go back to [B] 2nd Verse 
Yeah yeah Yeah yeah 
Yeah yeah Yeah yeah 
Yeah yeah yeah 
Е5 Gis сі А5 c5 D5 B5 D5 
Substitute Rhy. Fill 1 third time on 
2nd and 3rd Pre-choruses (see below) 
21 (play 3 times) 
> 0- 0 6--0--2 2--0--5 5--5-577--7--7--0--|-4 4—4-4711—1—1—9— 
CET ) 2--0-6 6-0--б6 6—0—2 2--0-1-5 5—5-577—1—1—0—1—4 2 331 6 6 9 
2 2--0-6 6 4: 4--0--0 0-0 3 3— 3-3 5—5 2 2--2-275--5--5 
CE ТЇ чы ต ระ | i 
| LI 
(play 3 times) 
= 7--7--7-- 0- ไ 1-5-5-5--5-7--7-7 : 
= s Г 4 4-42 Lp | 2 2 2 -2” 5 5 5 5 -= 
0 0)-4 4, V | | 
| 4 | I 2 1 
[D] Chorus (1:57, 3:35) 
І like — it Іт not gonna crack І miss уои Іт not gonna crack 
A5 C5 A5 C5 G5 A5 C5 A5 C5 
25 
= 2 2—0—5 5—0 2 2—5—5—0—0 2 2—5—5 5 2 2—0—5—5—0—0 
0 2- 2—0—5- 5—0- 2 2--5--5--0--0 2 2--5--5 5 2 2--0--5--5--0--0 
0 0—0—3 3-0 0 0 3 3 0 x 3 0 0 3 3 3 9 0—0—3—3—0—0 
| LIT ЕТТЕ ЕГ LIC 
Substitute Bass Fill 2 second time on 2nd Chorus (see below) 
: = Б | 7 7—1—$ 5 
= СЕ? з—з—[— 5 ธ์ @ 577 t t 6—90 0 0s 
เซ ซา г mE EEE] | 
Rhy. Fill 1 (1:55, 3:33) 
ด B5 DS 
Bass Fill 1 (0:35) 
4—4—7T 
Bass Fill 2 (8:54) 
A5 05 A5 05 
5 
5—7— (7 7--6-5 
H L3 7-і H 7—6—5 
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“LITHIUM” 


The Pedals That 


Make The Tone; 
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1. (take Ist and 2nd endings on both choruses)| 
1 love уои Іт not gonna crack | killed you I'm not gonna crack 
A5 C5 A5 C5 A5 C5 A5 C5 G5 
29 
2 2—5—5 5-0 2 2--0--5-5--5--0 2 2--5--5 5--0 2 2—0—5—0—0 2 
2 2—5—5 5—0 2 2--0--5--5--5--0 2 2--5--5 5--0 2 2--0--5--0--0 О 
0 0 3 3 3 0190 0 0 3 3 3 0 1 0 0 3 3 3 0 16 0 0 3 0 % 
DU ไซ ท ฑา เณ ล ซา ซา โฆ ซา ร 
> 6—17 7—7—5 5 x : 
=r = 8—9—-5 s ธ์ 9 5777 | 7 $—1-0)—8—145—90—3—0—5$ : 
ГІН FCC เดิ ต ซิ ซั เร เซ ซด ร 
2. 2nd time, skip ahead to [F] Outro 
I'm not gonna crack 
A5 C5 D5 B5 
33 
-T 
2 2 о 5 5 5 0 7: 7: 7: T 7: T о 4 4 4 4 0 
2 2 0 5 5--5 0 T T: T T T T 0 4 4: 4: 4 0 
0: 0 0 3 3 3 0 5 5 5 5 5 5 0 2 2 2 2 0 
| CO CONT 1] [ин E - | Ed LICET 
= eS MÀ———M—S 
ก อ ขา ไซ ซั ร 
[E] Interlude (2:33) go back to (В| 3rd Verse 
N.C.(E5) (G5) (C#5) (A5) (C5) (D5) (B5) (D5) 
36 
p—- | = = | = | 
0 1 
| Ya 
i 5 5—7 7 
7 4-76 9-6-І-4 VENE NER 5 ๆ = a 
| ห | ү] ү Й | 1. 4-4 
Outro (4:08) 
B5 (E5) 
) 
40 N A 
| 4 4 4 4 4: 
2-2-222:22 
เซ ccm 
s т 
I 
2 2 2 2——2 | 
(Баш CERE F ғ ed 
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For more bass tips, check out 
PLAY BASS DVD at www.guitarworld.com/store. 


The Pedals That Make The Tone 


For exclusive tips on how to sound like this song, visit www. BossUS.com ~ tone 


As heard on THE RESISTANCE (WARNER BROS.) 
Words and Music by Matthew Bellamy * Transcribed by Jeff Perrin 


Dm Gm F A A7 6ў°7 
хх esr хх i бїт. Sfr хх % Sfr x ron хх Хан 
$| * 
3421 3241 121 3211 214 132 
A Intro (0:01) В | Intro cont./1st Verse/1st Chorus (0:09, 0:46, 1:24) 
r3 1 р 
Moderately Fast J = 128 (72-22) 1. Paranoia is in bloom The Р.Н. 
(Ist Chorus) They will not 
N.C.(Dm) (Dm) 
(digital tape *Gtr. 2 (elec. w/dist. reverb and slight vol. swell effect; don’t play 2nd time) 


effect) ч 1 


т. - - Фі tines! y m 
4 1 I : 


14 


* Synth, and gtr. arr. for gtr. Gtr. 2 may remain in standard tuning as the lower strings 


" are not used, 
Bass (w/dist. and sub-octave effect) P y 


^ Bass Fig. 1 


(play 4 теу 


Bass Fig. 2 


(repeat previous bar) 


s -7 — 
=== : = 
E - = = = 
transmissions will resume They'll try to push drugs that keep us all dumbed down and hope that 
us and they will stop degrading 
4 D 
1-13-11 
тш — 
เ - 12- 12 12 12 
10 9——10——10 
Ган шен a 
(С | (0:24, 1:01, 1:39, 4:39) 
we will never see the truth. around (50 come on) Another promise another scene another 
us And they will not control 
(Gm) (P) (A7/C#) (Dm) 


Gtr. 1 plays Fill 1 second time (see bar 17) 


packaged lie to keep us trapped in greed and all the green belts wrapped around our minds and endless 
us and we will һе victorious 


(бт) (^ (88%) (д) 


= Я a aS ~ 
у O115 4?) 17 12 9 9--12--17---5 


12 12 12 12 


10 13—13 
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๒ แร อ ง ร ร 


Бан Банев: еен © “UPRISING” 


Ist time, go back 10 |B] Ist Verse 
2nd time, go back to [B] Ist Chorus 


4th time, skip ahead to [1] Outro 3rd time, go on to [D] 
red tapeto keepthe truth confined (So come on) 
(So come on) 
(Gm) (ғ) (A7/C#) (Dm) 


Gtr. 1 (elec. w/dist.) 


Fill 1 (Gtr. 1 only) (play 3 times on Intro and Ist Verse 
Ерді (play 
T and disregard repeat on Ist Chorus) 
19-13-12 1013 A 1 Түсе? - 
Tf— 18 - 


ІНІ  - : Е | 


(play 3 times on Intro and Ist Verse 
and disregard repeat on 1st Chorus) 


E | т 2—1 ร 1 f = 
ег nd 


Di! (1:57) Е | 2nd Verse (2:01) 
Interchanging mind control come let the 
power back it's time that 
(Dm) (Dm) 
Gtr. 1 
20 = 
Se ЕНЕ === 
T—1 7—1—1. 1—-1—7 7 ? ? ร 


ыы істі Cmm 


Bass plays Bass Fig. 2 (see bar 2) 


| 
| 


Bass plays Bass Fig. 1 twice (see bar 1) 


revolution take its toll If you could flick a switch and open your third eye you'd see that 
the fat cats had a heart attack You know that their time's coming 10 ап end We have to 
(Gm) (F) (А) 


24 


7 y 
===, 


qi 


ЕЕЕЕЕЕЕ 
еті 5 5 


i 


we should never be afraid to die (So come on) Rise up and takethe 
unify and watch our flag ascend (So come on) 
(Gm) (F6) (А7/04 |, (Dm) 
28 ч 
ธั —  > 157 157 1(151(15)- — 
7 7 7 7—7. 77 111 9 9-09 7 7 ” 7 + 7 7—7} 
SS ee = 
32 


+ - == m = 


Сіз | 
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“UPRISING” 


The Pedals That 


Make The Tone; 


www.BossUS.com- tone 


us and we will һе victorious 
Gm F Gf*7 А 
SS ЕЕ ЕЕ Е Е Е Е Е БЕ Е Е Е Е Е 
Сс шшш ШЕШШ шш. = 
ES и Ея เป 
(So come on) 
Gm F A7 N.C.(Dm) on 3rd Chorus, omit repeat 
48 } PANDA and go back to [C 
ЕЕЕ ЕЕЕ ЕЕЕ ЕЗІНІН 
—8— 8 8 a : ар 
== _ — 2----------- LLLI —— 
Bass plays Bass Fig. 1 four times (w/filter effect [can be 
[С] utar вае рде) approximated w/wah]) (see bar 1) 
uitar Solo (3: 
Hey hey 
N.C.(Dm) (F5) (А) 
58000 (play 3 times) _ 
| 10—10: 13 10 ร 10- 10 Tu 10: т 10 = 10 
3 บั ส ส lal 3 5 6 57-0 =I 1^7] 
TT EEILLI TF P ELRILI Li = 
hey 
5:0. 


ac pum 


3 3 
Bass plays Bass Fig. 2 (see bar 2) 


go ma H 
A) Gm F АТ/С: 
60 (A) EN | o 4 Д vr Е ( 0%) j 
[10 10 5195.2 10- 10 19— 0 10 = ะ ฐ์ 10 0 
11—13 Пато то а 44:342 132-31 1 -ұлғұ 8 o р? y ат 9 
L- 14 9:-0—0 
ไช ศศ ซุ EIE 
4 1 3 3 # 3 4 
2. 
(F) (A7/C#) (Dm) 
ส ิ ต 1 ' i қ 1 (hold bend) go back to [Е] 3rd Chorus 
si o uM - 22 —} ы t ] r aids iniu SM дырады ста cM coco 
Y с 15 5 978—157 718 15 6 17 15 117 17 01799098 171717173 
Bass m 38 d " dist. and sub-octave effect off... 131 โถ ๐ 2 ศศ ศศ ฯ 
12-12-12-12-12-12-12-12-12-12-12-12-|10-12-12-10-12-12-12-10 
8 8 4 4 12 Жаа 12 0 12-8 
I| Outro (4:54) 
He һе һе һеу 
(Dm) y y y 
(Gtr. 1) Gtr.2 
67 o АА i. 00 ว 0 ว 7 ว ว ฆ ว ศว ศพ 
dicas (15) (5) 15-15-15-15-15-15-|05) 5) — — ] 
— * เ = „ы 
и 3 3 
Bass T ә 
$ 5 Z e | 
E | 
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The Pedals That Make The Tone 


For exclusive tips on how to sound like this song, visit www.BossUS.com- tone 


HBS As heard on ONLY BY THE NIGHT (RCA) 
Sar Words and Music by Caleb Followill, Nathan Followill, Jared Followill and Matthew Followill Ж Transcribed by Jeff Perrin 
C/E F Am C5 *С/Е F5 A5 D F#5 B Fmaj7sus2 
— —_ Boos oo хххх SEEN _— xx — ra] 
эт m sf str si or ра 4 Ti 
r E ЕГ КРО MOM M M Е 
134211 342 134211 134111 13 у wee 13 13 134211 134 134211 T34 | 


*C root note is implied in context 


А | 156 Chorus (0:00) 


Moderately Fast 4-140 
с C/E F 


Gtr. 2 (elec. w/slight overdrive) 
Riff A. 


(repeat previous bar) 


Gtr. | (elec. w/clean tone) 


Rhy. Fig. 1 end Rhy. Fig. 
Е > > > > > > > > 


a a a a ee з 


м 
N 
N 
| 

Loon 
N 
N 
N 
N 


"repeat previous chord 


Bass w/pick 
Bass Fig. 1 


| 
เซ ==== 


EE 


end Bass Fig. 


1 1 1 1 1—1 1 A 


(Oh oh oh oh oh oh) 
Am C F 
Gtr. 2 plays Riff A four times (see bar 1) 
Gtr. 1 
Rhy. Fig. 2 end Rhy. Fig. 2 
5 % > > % > pt. do: зы 2» > > > > 
5 == 8 == == 
I- E E HERES E 3 Уу 1 3 УУ УУУ УУУ У-У EHE AE 
5 8 0-1 
LE ертіс Ей ส ระ ETE ізіме! Бе Бе а s] 
Bass 
Bass Fig. 2 end Bass Fig. 2 
3— 3— 3— 3— 3— 3—3—3 
5--5--5--5--5--5--5-5- ไว 1--1--1--1--1--1--1--1---1--1--1--1--1--1--1--1 
ЕЕЕ) Epor jsp OES qM 
I've been roaming around 
(Оһ оһ оһ оһ оһ oh) 
Am с F 
9 бї? EFA ERR 
0--0--0--0--0-0-0--0: 0--0--0--0--0--/03 0) 
12—12—12—13—13—13—15—15—15 (15)-13—13—13—12—12—\10, 10 
Gir. 1 
% > > A > > 
3 5 ST 2X: t 
ร 7 7 7 7 7 7 гру дш ศ์ 7 LL 3 31: 
7 х-І-10 3. 3-: 
5 X—L8 0-5 1 
แม 0 ป ป ii | 
Bass * 
3 —3 3 3 3 3 3 3 8) — D 
5--5--5--5--5--5--5--5 Ў : 
LE. [Ir 


*Note soundsone octave lower on recording. 
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^USE SOMEBODY" 


В 1st Verse (028) 


always lookin’ down at all I see Painted faces 
fill the places І can't reach You know = that! — could 
C5 G/B N.C.(C) CIE F5 
Gtr. 1 
Rhy. Fig. 3 
let ring throughout 
13 > - > > > > > > > 
10 sty) ss i ๐ 0 ๐ Yo} 19—09 a ee a ене Бе) E 
E EN Led d [| >] кыы al Ej. Lock LL 
use somebody You know that | — could 
use somebody Someone like you 
A5 C5 F5 Қ 
end Rhy. Fig. 3 
17 > > > > > > > > > > > 
5 рь РР 1010—19 i 1 1 a; 1 9 5 
ET Fri MET ы) XX | |; БЕ เศ | EJ Б s 
(0:57) 
and all you know and how you speak countless lovers 
C5 G/C F5 
Gtr. 1 plays Rhy. Fig. 3 simile (see bar 13) 


Gtr. 2 


Bass plays Bass Fig. 1 twice (see bar 1) 


under cover of the street You know — that! — could 
C5 G/E F5 
Н) SS PI RE 
25 © > > > > 
0 0-0 0 0-0 0-0. 
|--"8-8-8-8-8-8-8---8-8-8-8-8---8-8- -8---8---8-8-8--8-8-8-8-8--8--І-8--8--8-8-8--8--8-8-8 
— шш. —— — = c —— — Е — LÁ mE LI = -- 
*Palm mute primarily on second string throughout. 
use somebody You know that І could 
Am с F 


PM.(.. 


2 
z 0 0-0 
8——8-6-8-8-8 


Bass plays Bass Fig. 2 twice simile (see bar 5) 


use somebody Someone like you 
Am с F 
|; 2. —————————————— РЕКЕ ИЕ ЕТЕР ЕНГЕЕ 

33 > Ф > > > ES > ы end Riff B 
0 0-0 0-0 0 0-0 0-0— 0——-0-0-0— 0-0-0—0—0—0—0 
8——8-8-8-8-8— 8—— 8-8-8— 8-8 72 8--В-В-8-8-В--8--8-8-8--8--І-8-8-8--8--5--5--5--6--6 
ы = LH —_ —S = S — —— = 
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The Pedals That 


*USE SOMEBODY" | Make The Tone 


www.BossUS.com.- tone 


[C] 2nd and 3rd Сһогивев (1:26, 2:21) 


Someone like me 
Someone like me 
(Oh oh oh oh oh oh) 
с C/E F 
зу бї" ! plays Rhy. Fig. 1 (see bar 1) 
ЕЗІНІН 21113131313 
тиг чи PH ae A ER | เซ сн жин 
Bass plays Bass Fig. 1 (see bar 1) 
Somebody 
(oh oh oh oh oh oh) 
Am G F 
ді Gtr 1 plays Rhy. Fig. 2 twice (see bar 5) 
0--0--0--0--0--0--0--0 0--0--0--0--0--0--0--0--Г0--0--0--0--0--0--9--0 
12—12—12—13—13—13—15—15 ж 10--10--10--8--8--8--8--3---3--3--3--1-1--1--1-1 
i е 
LI EXER 4 
Bass plays Bass Fig. 2 twice simile (see bar 5) 
(2nd time) skip ahead to [E] Bridge 
ott in the night 
(oh oh oh oh oh oh) 
Am @ Е 
1 
4 0 0-00-00 к 0-0--0--0-0--0--0--0--0--0--0--0 10--0--0--0--0--0-50 
12--12--12--13--13--13--15--15--|-15 (15)-13--13--13--12--1010|-10--10--10--8--8--8--8 5 5 dod 
—— —— шш L — --ше ————— 
1) 2nd Verse (1:54) 
while you live it ир Іт off to sleep Waging wars 
N.C.(C) (C/E) (F) 
49 Bass 
Б. 
ЕТІ ^ “+ т 
0--0 0—0—0—0— 1—1—1—1—1—0—1—1 1 1 1 1 
เณ SS OO) gl = ba 
to 5 ก ล 06 the poet and the beat | hope its gonna 
53 (0) а. (C/E) (F) 
5 E m 
3—3—3—3—3 sa 
— 1À—À— 0--0--0--0--0--0--0---1--1--1--1--1--1--1--1 1—1——1—(1—1—1 
LELIE ppp Kg LE Iu Lx d EXT 
Т. [2. go back to [C] 3rd chorus 
make you notice | hope it's gonna 
make you notice Someone like те 
Am [o F 


Gtr. 2 plays Riff B simile (see bar 29) 
57 Gtr. 1 plays Rhy. Fig. 2 simile (see bar 5) 
= -3—3—3—3—3—3—3—3 Е 
5—5—5—5—5—5—5—5—-4—31—1—1—1—1—1—1 1-1-1-1-413---<12 


1--1--1--1--1--1--1--1---1--1--1--1--1--1--1--1-- | 


E|Bridge (2:49) 


Іт ready now Im ready now Іт ready now Іт 
D F#5 
*Gtrs. 1 and 2 
62 9 > > > > > > > > = дь 
ร ต”77777 OT ON SN SF ON ON 351-1 1 1 1-1 1 7 11-1 1-1 
10 H 0—2 X 


| 
| 
| 
| 


*Gtr. 2 plays bottom three notes only (power chords) throughout. 
play ly (р gi 


Bass 


5--5--5--5--5--55--5-55---5-5--5-55-55-55-5-5 
қ P—L-2—2—2—2 
Li I EES OLE CLLIJ 
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“USE SOMEBODY” 


ready now Im ready now Іт ready now Іт ready now 
D F#5 B 

66 ip > > > > > > > > ; (Өш 2) 
27777777 7777777 777777 ES 95 9 
10 ธร เณ ณ์ ЕР Е. 
НЕ ШЕ! (Шен р нез БЕН | 


*Slide performed by Gtr. 2 only. 


h ; P——1-2—2—2—2—2—2—2— 2—-7 сы 
เพ ซบ ร ร ซา ซา Г 


Е | Interlude and 4th Chorus (3:02) оп repeats: Someone like you 
somebody 
on repeats: 
(oh oh oh oh oh oh) 
Gtr. 1 plays Rhy. Fig. 1 first time (see bar 1) 
Gir. 1 plays Rhy. Fig. 2 оп repeats (see bar 5) (play 4 times) 
Gtr. 2 Ya A á 
Ш v" ก อ 
: 6--6--6--6--5--(5 X—X—5—(5)—+ (5) 3—3: 1 T 
9--9--9--9--12--12--12--12 
- 10—10—10 ร 
Bass plays Bass Fig. 1 first time (see bar 1) 
Bass plays Bass Fig. 2 on repeats (see bar 5) 
Somebody I've been roaming around 
Am C F 
r2 1 
74 Gu2 ล ес нер eee 
1 ล ล TCEP™ 
9--9--9--9--12-12-12-12---2--2--2--Х--2 2--2--Қ2 2)* [2] 
Gir. 1 
> > 
5 > > " > > 
3 Н S ——————— 2 
7 7 7 7 7 7 7 a A CH 3 
1 Х--10 3 3 
5 X—-8 0-5 1 
Ғог тоге 
Bass PLAY BASS DVD at и 
s * е 
3--3--3--3--3--3--3--3-- 6. геу = 


*Note sounds опе octave lower on recording. 


GJ Outro (3:32) 


always lookin’ ^ down at all see 
05 қ СЕ F5 w/delay and reverb "production" effects. 
tr, 
78 > > > > > A 
10 10-410) 10 10 10 3 3 
8 жана ні 0--0--0--0--0--0-- ไ ร р! 
Fmaj7sus2 

ыз мы _________ т 
то то 
0. 0 
3 3 
137 d 
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ELECTRA BOOGALO 


Ж BY CHRIS GILL 


how every new Mesa/Boogie 

guitar amplifier model manages 
to deliver a wide variety of tones and 
innovative features, even as the com- 
pany's product line has diversified 
over time. While its top-of-the-line 
Mark Series amplifiers continue to 
grow in complexity and pack the 
capabilities of multiple amps into a 
stand: ize chassis, even Mesa's 
most affordable and compact mod- 
els, like those in the Express Series, 
offer new innovations and impres- 
sive tonal versatility. 

With a streamlined, simple- 
looking faceplate that features just 
six control knobs, Mesa's new Electra 
Dyne model seems to be the antithe- 
sis of every Mesa amp that's preceded 
it until now. The Electra Dyne even 
operates similarly to a single-channel 
amp, but it still manages to deliver 
all the clean, overdrive and distor- 
tion tones most guitarists need to 


I T'S FASCINATING to observe 


d 
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get through a gig like a good Boogie 
should, thanks to several ingenious 
and easy-to-use features. While the 
Electra Dyne may wear the clothing 
ofac ngle-channel amp, it’s 
still a versatile Boogie behind the veil. 
In addition to its simplified con- 
trol array, the Electra Dyne devi- 
ates slightly from previous Boogie 
paths by offering tones that are more 
raunchy, raw and rebellious than the 
pristine, almost hi-fi high-gain voices 
for which the company is known. If 
you've always admired the versatil- 
ity of a Boogie amp but prefer classic 
vintage- 
tortion tones, the Electra Dyne may 
be the amp you've been waiting for. 


yle clean, overdrive and dis- 


WITH ONLY VOLUME, treble, mid, 

bass, presence and master knobs, a 
three-way Hi/Clean/Low switch, and 
a power-on switch that also provides 
full- and half-power settings, the 
Electra Dyne's front panel offers the 
most simple and elegant control array 


THE ELECTRA 
DYNE GREATLY 
SIMPLIFIES 
THE PROCESS 
OF DIALING 
IN THE TONES 
AND PERFOR- 
MANCE CHAR- 
ACTERISTICS 
YOU WANT. 


MESA/BOOGIE ELECTRA DYNE HEAD 148 STERLING BY MUSIC MAN เม (อ อ AND เบ (แอ GUITARS 150 DUNLOP KIRK HAMMETT SIGNATURE WAH 152 VOX NIGHT TRAIN HEAD 154 


ever found on a Mesa/Boogie amp 
model. However, a look at the amp’s 
back panel reveals several uncom- 
mon controls and features that allow 
users to customize and personalize 


: the Electra Dyne’s performance 
1 characteristics with typical Boogie 


flexibility. In addition to mono send 
and return jacks, speaker outputs and 
areverb level control, the rear panel 
has a reverb bypass switch, a defeat 
mode that lets you bypass the reverb 
only when high- or low-gain modes 
are selected, a slave output with level 


: control for driving external effect 
: processors or power amps, and a 
; unique gain trim control that lets you 


adjust the balance between the amp's 
Clean and Hi/Low modes 

The Electra Dyne ships with a 
quartet of 6L6 tubes that delivers 
sparkling Fender-style clean tones 
and dynamic Marshall-style crunch. 
The power tubes operate in Mes 
patented Simul-Class configura- 
tion where one pair of tubes runs 
in extended Class A while the other 


Assign reverb to 
Clean and Hi or 
Clean and Low 

modes only with 

the Made Defeat 
switch. 


The Gain Trim 
switch and clean 
level control lets 
you balance Clean 

and Low/Hi modes 

or tame the modes’ 
gain. 


STREET PRICE 
$1,588.00; 1x12 combo, 
$1,699.00; 2x12 
combo, 51799,00 
Mesa/Boogie, 
mesaboogie.com 
90 watts. 
Simul-Class, 45 watts 
Class А/В 

BES: Four 616 
(power amp), seven 
12AX7 (preamp, FX 
return, reverb) 
CHAI LS: One with 
selectable Clean, Low 
and Hi modes 

Power 

On/90-watt/45-watt 
switch, Standby/ 
On switch, master, 
presence, bass, mid, 
treble, volume, Hi/ 
Clean/Low mode 
switch, 1/4-inch mode 
footswitch jack, 1/4- 
inch input jack 
ғ ANEL: 1/4-inch 
effect send, 1/4-inch 
effect return, reverb 
bypass on/off switch, 
reverb level knob, 
Mode Defeat Hi/On/Low 
switch, 1/4-inch reverb 
on/off footswitch jack, 
EL34/6L6 bias switch, 
two 1/4-inch speaker 
outputs, В-/4-оһт 
switch, 1/4-inch slave 
output jack, slave level 
knob, Gain Trim Clean/ 
Normal/Hi/Low mode 
Switch, Clean level 
trim knob 
OTHER: Heavy-duty 
mode footswitch, 
footswitch cable, amp 
cover 


9 


pair runs in Class А/В. Seven 12AX7 
tubes drive the preamp, effect re- 
turn and reverb sections, providing 
true all-tube operation and deliver- 
ing plenty of gain for crushing metal 
distortion tones, 

If you prefer the more compres 
and focused sound of EL34 tubes, 
6L6/EL34 bias-select switch allows 
you to swap tubes without making 
modifications or bias adjustments. 
Even though this switch is surrounded 
by a metal collar to prevent accidental 
switching, some users or careless techs 
who haven't read the Electra Dyne's 
outstanding and informative manual 
may be tempted to change bias set- 
tings under the mistaken impression 
that the amp offers instant power- 
tube switching. Since this is really a 
"set-and-forget" type 
of switch, Mesa should 
have either placed it 
inside the chassis near 
the tubes and out of the 
sight of curious tweakers 
or restricted access to 
the switch with a remov- 
able cover. 


ed 


ALTHOUGH ALL three 
modes share the same 
set of EQ, gain and 
volume controls, this 
configuration is not a 
throwback to the "too 


ы 


=, เซ ล อติ | 


mg 
= 


l RACIO] 


SS 


dark/too bright/just right” conun- 
drum of yesi three-channel 
amps. The Low and Hi modes may 
stack up additional stages of gain, but 
the overall tone remains consistent 
as you toggle from Clean to Low to 
Hi. This should satisfy most players 
who need an outstanding clean tone, 
a raunchy, crunchy overdrive tone for 
rock rhythm and blues soloing, and 

a sizzling, singing distortion tone for 
} over-the-top solos, without shifting 

i the overall tonality and character too 
1 drastically. The Electra Dyne's treble 
delivers radiant harmonics while the 
midrange produces rich and com- 
plex tones without the typical nasal 
honk of lesser amps. Overall, the amp 


Mesa/Boogie also offers the Electra Dyne 
ав a 1x12 or 2x12 combo. 


combines the character of Fender 
Twin and Bassman amps and classic 
Marshall *Plexi" and hot-rodded non- 
master Marshalls, resulting in an amp 
that Stevie and Jimi certainly would 
have adored. 

The Electra Dyne's spring reverb 
is first class all the way, and the abil- 
ity to bypass it with a footswitch or 
configure it to be bypassed only in 
the Low or Hi mode greatly adds to 
the amp's usefulness in gigging situa- 
tions. The reverb leans more toward 
the bouncy surf tones of a Super 
Reverb than the lush wash of a Twin 
Reverb, but it still sounds mighty fine. 


WHEN IT COMES to tone and features 
the Electra Dyne may be the black 
sheep of the Mesa/Boogie family, 
but every rocker knows that black is 
always in style. Don't let the stream- 
lined single-channel styling fool you— 
this amp i 
as any other Boogie, but it greatly 
simplifies the process of dialing in the 
tones and performance character; 
tics you want and love. 


as versatile and gigworthy 


SIMPLE OPERATION 
VERSATILE • USEFUL 


BIAS SWITCH TOO 
EASILY ACCESSIBLE 
FOR UNINFORMED 
USERS 


GAIN TRIM FUNCTION 

FIRST-CLASS CLEAN 
AND DISTORTION 
TONES 
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SOUNDCHECK + THEGEARINREVIEW 


AXIS POWERS 


Sterling by Music Man AX40 and AX20 guitars 


Ж BY ERIC KIRKLAND 


TERLING BALL, son of the 
5 late Ernie Ball and the presi- 

dent of Ernie Ball Music Man, 
was a driving force behind the com- 
pany’s growth from a respected string 
manufacturer to one that is also a re- 
vered maker of American guitars and 
basses. For evidence of the company’s 
ax-building prowess, consider that 
Ernie Ball has built instruments for 
such technical wizards as Eddie Van 
Halen, Flea, Tony Levin, Albert Lee, 
Steve Lukather, Steve Morse and John 
Petrucci, to name a few. Recently, 
Sterling again expanded the company 
to include overseas-built, midpriced 
instruments that bear his name. Two 
of the most popular of these Sterling 
by Music Man guitars are the AX20 
and AX40, both of which developed 
from the classic Ernie Ball Music Man 
Axis guitar that Van Halen made fa- 
mous in the early Nineties. 


FEATURES 
EACH OF THESE AX Series instruments 
has a body shape that is practically 
identical to that of the high-end Axis 
guitar. The guitars are built from light- 
weight and warm-sounding basswood, 
capped with a quilted maple veneer 
top and wrapped with cream binding. 
Sterling Zebra humbuckers are mount- 
ed directly to the body for excellent 
transference of acoustic energy. 

As impressive as these budget 
guitars look and sound, it's the feel of 
the necks that sets them apart from 
most other instruments in this range. 
They're not very wide and are carved 
asymmetrically, so that the left hand 
is positioned more properly and com- 
fortably. It's the kind of ergonomi- 
cally perfect feel that you expect to 
find on a guitar that's been worn in 
through decades of constant use. 

The truss rods are accessed in front 
ofthe neck pickup, and the headstocks 
are cut in the classic Music Man shape, 
with tuners split four on one side and 
two on the other. Incidentally, this tun- 
er configuration results in Strat-like jan- 
gly mids courtesy of the long G string, 
and punchy highs from the shorter top 
strings. The fretwork on both of my test 
guitars was fantastic, and the medium 
jumbo frets were crowned superbly. 


АХАО 
STERLING HAS NO affiliation with Ed- 
die Van Halen, but it's safe to say that 
the АХ40 is as close as you can get to 
the EVH sound and feel for this kind 
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i of money. Its double-locking tremolo 

1 is very similar to a Floyd Rose, with 

: the nut drilled through the neck for 

1 maximum resonance and stability. The 


single volume control and absence of a 


i tone pot delivers the pickups’ loudest 
: and purest tones. The maple-topped 
i neck is a little deeper than the AX20s, 
i but it’s still a lot faster and easier on 
1 the hand than thinner necks that don't 
1 have this asymmetrical shape. 


PERFORMANCE 


: CONSIDERING THE overall quality of the : 
1 AX Series instruments, I shouldn't have 
: been surprised by the loud and inspir- 


ing tones that sprang out of the AX40. 
Iloved the hard-hitting midrange, bal- 
anced highs and highly responsive low 
end, all of which were ideal for crunchy 
or heavy styles. Although the bridge 
doesn’t boast the super-hard metallurgy 
of its higher-priced kin, its edgy tone 
was an appropriate complement to this 
guitar’s wild demeanor, and tuning was 
extremely stable. 


Ax2O 

WHILE THE AX40 is designed espe- 
ally for rock and metal, the AX20 
covers practically any style. Its rose- 
wood fretboard adds body, rather 
than darkness, to the tone, and the 
hardtail bridge sounds classically loud 
and sweet. The strings run through 
the basswood body and are securely 
fastened at the other end by locking 


} tuners, The AX20's neck doesn't fill 
i the hand with as much wood as the 
1 AXAO's, but it will make a lot of Tele 
: and Strat players feel at home. The 

i standard pairing of volume and tone 


controls is useful for exploring this 


: instrument's range of expression. 


PERFORMANCE 


| AS WITH THE АХ40, I was stunned by 
1 how many details shone through the 


AX20's jangly tone, loud response 


1 and pleasing overtones, Country, 
1 blues and rock are the AX20's forte, 
1 largely because the fixed bridge and 


string-through-body setup creates 
an airy tonality that's as much fun to 


1 hear as it is to play. 


THE BOTTOM LINE 


! STERLING BALL'S AX Series sets a high 
: standard for performance and tone 


from a budget instrument. They’re a 


1 genuine joy to play, hear and show off. 
1 Тһе AX20 is a superb guitar for the 

: player who wants vintage tones, and 

i the AX40 is actually one of the hottest 
1 shred guitars at any price. SG 


i FRETBOARD: Maple 

i FRETS: อ อ 

i SCALE LENGTH: 

1 e51/ inches 

1 HARDWARE: Sterling 

i double-locking tremolo, £ 
1 chrome tuners 
i ELECTRONICS: 
i Sterling Zebra 


i volume, three-way 


i SCALE LENGTH: 
1 FRETS: 22 


1 Music Man- 
1 designed 


i chrome tuners 
: CONTROLS: 


i way blade pickup 


The AX40 has a 
double-locking 
tremolo and a deep 
asymmetrical neck 
carve that feels n 
worn in. ð 


SPECS 


LIST PRICES: 
AX40, $779.00; AX20, 
$709.00 
MANUFACTURER: 


Sterling by Music Man, og 
sterlingbymusicman. 


ч 
j o. 

com : “е © 

STERLING АХЦО : ч o 

BODY; Basswood, : e 

quilted maple veneer 

top 

NECK: Maple, bolt-on, 

asymmetrical carve 


humbuckers 
CONTROLS: Master 


pickup toggle 
STERLING AX20 ANENA 
BODY: Basswood i 1 Meri 4i 
NECK; Maple, bolt-on, — : TTA 
asymmetrical carve i 
FINGERBOARD; 
Rosewood 


25 1/2 inches 


HARDWARE: 
hardtail, locking 


Master volume 
and tane, three- 


selector 
PICKUPS: 
Sterling Zebra 
humbuckers 


The AX20's hardtail 
bridge combines 
with a string- 
through design to 
create impressive 
levels of resonance. 


ON DISC! 


-CON 


®VERY EASY 
PLAYABILITY 


AX20 


JANGLY AND AIRY COULD USE A HIGHER 
QUALITY PICKUP 


SELECTOR 


TONES * SMOOTH 
PLAYABILITY * 
LOCKING TUNERS 
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BABY DADDY 


Dunlop Kirk Hammett Signature Cry Baby wah 


Ж BY CHRIS GILL 


EMEMBER WHEN a wah 

was just a wah? Today, Jim 

Dunlop offers 14 models of 
wah pedals, including seven specially 
tweaked signature models that match 
the tones and character of modified 
wah pedals used by famous players. 
Whether you like a narrow or wide fre- 
quency sweep or go for throaty, barfy 
or sizzling wacka-wacka wah tones, 
Dunlop now offers a variety of pedals 
that deliver almost every conceivable: { 
flavor of wah in the musical universe. | 


The Dunlop Kirk Hammett Signature H 
ดา ฬา สา ฟา ร ทา | HALFGOCKED 
and tone settings that Kirk uses with IT DELIVERS 
Шықты EE 
standard-size wah pedal format. MIDRANGE 
THATSA 
DEAD-RINGER 
FOR MICHAEL 
SCHENKER'S 
SEVENTIES 
UFO SOLO 
TONE. 


LIST PRICE: $284.99 
MANUFACTURER: 
Dunlop, jimdunlop.com 


FEATURES 
WITH ITS GREEN-BURST case and 
skeleton foot-bone tread (which, alas, 
does not glow in the dark), this wah 
won't be mistaken for any other in 
Dunlop’s line, But the Kirk Hammett 
wah’s beauty is more than skin deep, 
providing a unique voice that’s the 
product of 300-380Hz low-pass filter- 
ing, 1.4-1.8kHz high-pass filtering and 
Kirk’s secret post-wah EQ settings. 
The pedal is the same size and has the 
same physical throw as a standard Cry 
Baby wah, and unlike several of Dun- 
lop’s other models it does not boast i 
any extra switches, knobs or functions. : 
It has just standard mono input and 
output jacks, an input for an optional 
DC adapter and a bypass switch, and 
it's hardwired to provide true bypass. 
The nine-volt battery is mounted in an 
easy-access compartment that allows 
you to change batteries in seconds 
without a screwdriver. 


POW DISCL 


THE FIRST PEDAL FROM Godlyke's 
TWA (Totally Wycked Audio) line, 

the Little Dipper is an envelope- 
controlled vocal formant filter that 
recalls the classic auto-wahs of the 
Seventies. Inside the sparkling blue 
box, two filters work in tandem to 
create frequency peaks and notches 
that simulate the vowel sounds of 
human speech. The tones range from 
funky squawks to nuanced inflec- 
tions that can lend subtle articula- 
tion to picked lines. But the Little 


i Dipper is capable of producing phas- 

i ing effects and filter-sweeping flange 

i tones too, making it one extremely 

i versatile effect for rhythm and lead. 

Access to these tones is 

provided via three uniquely named 
controls. Ascension controls the 

i depth of the filter sweep and has 

1 sweet spots along its rotation 

2 that produce distinct vocal tones. 

1 Inclination determines how quickly 

i the filters trigger in relation to one 

i another, which in turn produces 
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various vowel and diphthong 


i Diffraction control to add fuzz to 

1 your sound. Inside, the pedalhasa  : 
i control to set the dry/wet blend апа : 
1 atrim control to set the threshold £ 
1 level on the built-in noise gate. 


i creates its own light show via seven : 
i LEDs in the shape of Ursa Minor. — : 
1 From ів tones to its cool looks, the 
: Little Dipper is Light years of retro- 
i inspired fun. -Christopher Scapelli 


PERFORMANCE 


1 THE KIRK HAMMETT wah’s sweep 
1 covers a distinct and highly mus 
; midrange sweet spot that avoids the 


al 


swampy bass and piercing treble of 


; wahs that have wider sweep ranges. 
i In half-cocked position it delivers 

і expressive, vocal-like midrange 

2 that's а dead-ringer for Michael 


Schenker's Seventies UFO solo tone. 


1 The pedal sounds best through an 
i amp producing a decent amount of 
1 overdrive or distortion, as the post- 


wah signal boost keeps volume levels 
consistent across the pedal's entire 
sweep range. Hammett's tweak 


1 works: even the bassiest (heel-down) : 


TWA LITTLE DIPPER VOCAL FORMANT PEDAL 


(double-vowel) sounds. Turn up the 


To top it off, the Little Dipper 


.-а 


4k 


Cool skeleton 
foot-bone tread! 


settings don’t sound boomy, though 
due to this optimization, a slight 
volume drop is apparent when the 
pedal is used with a clean amp. 


THE BOTTOM LINE 


1 THE DUNLOP KIRK HAMMETT Signa- 


ture wah is a great choice for rock 
and metal players who rely primarily 


: on distorted tones. С 


EXPRESSIVE * 


OPTIMIZED FOR 
FOCUSED MIDRANGE | DISTORTED TONES 
SWEEP * COOL 

STYLING * TRUE- 


HARDWIRE BYPASS 


SPECS 


i LEST PRICE: $300.00 
1 MANUFACTURER: 

1 Totally Wycked Audio, 
1 godlyke.com 


SOUNDCHECK «THEGERINREITEIN 


LITTLE ENGINE 


Vox Night Train tube amplifier head 


MW 
พ 
ІШ 
М NN 


ІШІП 
NAT 
ผู 


Ж BY CHRIS GILL 


IGHT TRAIN is the name 
of a cool rhythm-and-blues 
song covered by James 


Brown (among many others), a fine 
apple wine and a cool song by Guns 
N' Roses about that same fine apple 
wine. Now Night Train is also the 
name of a super-cool mini-tube am- 
plifier head made by Vox. 

Тһе Vox Night Train is the latest 
entry into the fast-growing category 
of bantam tube guitar amplifiers that 
deliver huge, aggressive, professional- 
quality sound in the smallest package 
imaginable. It's about the same si 
nd power as the Orange Tiny Ter- 
ror (one of the smallest compact amp 
heads on the market and the Vox's 
closest competitor), but it manages to 
pack even more features into its di- 
minutive chassis while it considerably 
ups the ante in the looks and styling 
department with its mirroi 
chrome diamond-grille housing. 


nish 


FEATURES 
MEASURING ONLY ABOUT 12 inches 
long, 7 inches tall and 6 1/2 inches 
deep, the Vox Night Train head is 
about the same size as a construc- 
tion worker's lunch box, but it's jam 
packed with big, beefy transformers 
and sizzling pairs of EL84 power 
and 12AX7 preamp tubes instead of a 
greasy bologna sandwich and a ther- 
mos filled with hooch-spiked coffee. 
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! The Clas: 
i tubes allow the Night Train to pump 
out 15 impr 


: Бур 
: aricher and darker overall tone than 


The Pentode/Triode 
switch lets you cut 
the power output in 
half, from 15 to 7 1/2 
watts. 


s A/B-configured power 


sive watts. Weighing in 
at 17 pounds, it's about five pounds 


heavier than the Tiny Terror, but for- 


1 tunately you can hear the difference іп : 


heaviness as much as you can feel it. 
Although the Night Train features 


: arelatively simple-looking array of 
i control 
1 and ba 
1 Thic 
i eration mode switch (which also has ล : 


ain, volume, treble, middle 
knobs), the amp's Bright/ 
switch and Pentode/Triode op- 


dby function) provide more tonal 


} versatility than meets the eye. Thick 


mode significantly boosts the gain and 
es the EQ controls, providing 


Bright mode. Triode mode drops the 


і amp's output power to 7 1/2 watts, 
1 cutting the overall volume output and 
1 taming high frequencies slightly. 


The Night Train's rear panel of- 
fers only eight- and 16-ohm speaker 
outputs—there's no four-ohm output, 


: effect loop or line output. The amp 
: ships with a cool and convenient 

: padded custom carrying case with a 
1 shoulder strap, although you might 


want to consider upgrading the in- 


1 cluded skinny strap to a wider strap 
with more padding if you plan to lug 


this rather hefty beast on the subway 
or commute to gigs on your Harley. 


PERFORMANCE 


1 THANKS TO THE Bright/Thick switch, 
1 the Night Train is almost like two 


QUALITY & DESIGN 


LIST PRICE: $700.00 
MANUFACTURER: 
Vox Amplification, 
voxamps.com 


i OUTPUT: 15 watts 
1 TUBES: Two ЕВА 


(power amp), two 


2 1ӘАХТ (preamp/reverb) 
i CHANNELS: One 
i FRONT PANEL: 1/4-inch 


input jack, gain, Bright/ 


i Thick mode switch, 


treble, middle, bass, 


i volume, Pentode/ 


Triode/standby switch, 
power on/off 
REAR PANEL: Eight- 


i ohm speaker output, 
1 16-оһт speaker output 
1 OTHER: Custom 


padded carrying case 


HIS AMP 
LOVES ANY 
VARIETY OF — | 
GUITARSAND · 

IS PLENTY LOUD : 


ENOUGH TO GIG 
WITH IN MOST 

PERFORMANCE 
SITUATIONS. 


1 ferent personalities with the pa: 
f : tone controls (note that no sound is 
О — — —— i trols are turned down). For example, 
1 byturning the treble all the way off 
1 and cranking the bass and mids, I got 


} the-wall high-gain aggres 
і could compete with a cl 
1 The lack of tone control functional- 

1 ity in this mode isn't the letdown one 
1 would think it would be, and players 

: who prefer to use the guitar’s volume 
1 controls as a “tone” control will love 

i the way the Night Train's Thick mode 


1 amps in one. While Bright mode de- 
: livers plenty of that glassy EL84 Class 
1 A/B chime that Vox amps are famous 


for, you can summon up a lot of dif- 
ive 


produced when all of the tone con- 


impressive AC/DC-style overdrive 


: humbucker grind from a Danelectro 
1 (0 with lipstick-tube pickups (1!). 


Playing a humbucker-equipped Les 


! Paul and turning up the treble, I was 
; rewarded with sparkling highs and 

i percussive twang that any Strat spe- 
1 cialist would envy. 


Thick mode delivers pure balls-to- 
iveness that 
ic Marshall. 


goes from clean and pristine to nasty 


i and gnarly at the flick of a wrist. The 


tones in both channels are great for any 


} style except perhaps the most extreme 
1 metal, but you can compensate for this 
; with the various high-gain distortion 

: pedals on the market. This amp loves 

i peda 
i ofguit 
i existing rig should you plan on down- 


as much as it loves any variety 
and it's easy to slip into your 


ing your gigging setup. Yes, this amp 


1 is plenty loud enough to gig with in 
1 most performance situations. 


THE BOTTOM LINE 
WITH ITS COMPETITIVE price and 
treamlined but versatile featur 


1 the Vox Night Train is a welcome and 
: worthy addition to the new breed of 

: bantam amps. Whether you like tones 
: that are fresh and funky or rowdy and 
1 raunchy, the Night Train can take you 
і there with a first class ticket. Living up 
1 to its name, this amp can easily handle 
! both the James Brown and Guns № 

1 Roses versions of “Night Train," and 

1 it's as affordable and intoxicating as its 
i namesake libation. 8C 


COMPACT 
POWERHOUSE • 


EQ BYPASSED IN 
THICK MODE » NO 
FOUR-OHM SPEAKER 
OUTPUT 


STELLAR CLEAN AND 
HIGH-GAIN TONES • 

HALF-POWER TRIODE 
MODE 


SOUNDCHECK + THE GEAR IN REVIEW 


DREAM TEAM 


DiMarzio DP228 Crunch Lab and DP227 LiquiFire 


John Petrucci humbuckers 


Ж BY ERIC KIRKLAND 


NUMBER OF DiMARZIO'S 
A most popular pickups have 

been born out of artists' re- 
quests for signature sounds, such as 
Joe Satriani's midrange-dense Мо” 
Joe and Steve Vai's ultra-complex 
Evolution. John Petrucci's Crunch 
Lab and LiquiFire humbuckers are 
two new additions to the company's 
artist-based models. Petrucci typi- 
cally creates his creamy tones with 
a DiMarzio D-Sonic and an Air 
Norton, but he recently asked the 
company to create new pickups 
that produce a more aggressive and 
articulate sound. These new models 
deliver the visceral tones and over- 
tone-rich frequencies that are key to 
Petrucci's new sound. 


CRUNCH LAB 
THE CRUNCH LAB bridge pickup 
has a ceramic magnet and a bar- 
type pole piece that's designed 
to be positioned toward the neck 
rather than the bridge. This re- 
sults in extremely articulate tones 
that are smoothed out by the bar's 
broad magnetic field. Compared to 
Petrucci's previous sounds, these 
pickups are tighter in the lows and 
warmer in the highs, while they 
illuminate high-gain sizzle and pro- 
duce singing harmonics. Combined 
with these attributes is a growling 
low-mid resonance that sounds 
as all-powerful through a great 
Marshall as it does through a Mesa 
Mark II C+. 


SPECS 


LIST PRICES: DP228 
Crunch Lab, $119.00; 
OP227 LiquiFire, 
$109.00 
MANUFACTURER: 
DiMarzio Inc., 
dimarzio.com 


HESE NEW 
PICKUPS 
DELIVER THE 
TONES THAT 
ARE KEY TO 
PETRUCCT'S 
NEW SOUND. 


LIQUIFIRE RU; 
PETRUCCILIKES to solo а lot on ће į 
neck pickup through his Mesa/ 
Boogie amps. The Alnico 5-loaded 
Liquifire cuts through that heavy 
Mesa tone, so that every note is 
clearly heard and touch response is 
uncompromised. Soloing with this 
pickup is exhilarating, because you 
get all of the neck-position sustain 
and depth with the added benefit of 
great pitch definition. You can play 
as fast as you want with no loss of 
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The LiquiFire (left) 
and the Crunch Lab, 
which has a ceramic 
magnet and bar- 
type pole piece 


clarity. Of course, chords benefit 
from these characteristics as well. 


1 Even in complex chords, every note 
: rings with constant volume and 
; exceptional pitch accuracy. 


THE BOTTOM LINE 


1 THE TONES PRODUCED by DiMar- 


zio's John Petrucci-inspired 
Crunch Lab and LiquiFire pickups 
are musical, harmonically deep and 


1 well defined. Although they are 

} best suited to shredders that want 

1 athick and articulate sound, their 

i: magic won't be lost through a bone- 
i clean amp. Better still for Petrucci 

i fans, these two pickups are the 

1 quickest way to get the guitarist's 

i formerly elusive tone. 8C 


HIGHLY DETAILED NOT FOR FANS 
LOOKING FOR AN 
EXTREME GAIN 


PICKUP 


AND WARM * PUNCHY 
AND ARTICULATE 


NEW EQ 


WHAT'S NEW & COOL 


GODIN 
GUITARS 


REDLINE 3 

Godin's Redline 3 is built 
for aggressive high- 
performance playing, with 
a Floyd Rose tremolo and 
EMG active humbuckers. 
The Redline 3 features 

a body with a silver-leaf 
maple center and poplar 
wings, a 25 1/2-inch-scale 
bolt-on rock maple neck, 
and a rosewood or maple 
Be-fret fingerboard, 
Electronics include 
EMG-85 and -81 active 
humbuckers with a 
three-way switch, and 
controls for volume and 
tone. Other features 
include high-ratio tuners, 
the Redline 36 3 
headstock, thick black 
binding and high-gloss 
flame tops on color 
models or a satin, 
semi-gloss finish on 

the natural flame 

model, with maple 
fingerboard. 

LIST PRICE: $985.00 
GODIN GUITARS, 
GODINGUITARS.COM 


ARTIOLI 
DESIGNS 


VOICE CAPO 

Voice, from Artioli Designs, is the first 

true chorc-forming capo, The box- 

shaped capo spans four frets and has 24 
individual buttons, one for each string/ 

fret combination within the four-fret range. 
Press the buttons to form chords and 
open or alternate tunings-the buttons will 
hold the new tunings while you play freely 
with the fingering hand over the capoed 
tuning. The Voice capo also helps beginning 
guitarists recognize chord sounds by 
allowing them to create chords that their 
hands may not be able to form. Additionally, 
the Voice capo can help guitarists of all 
levels advance their skills by allowing them 
to forma chord while practicing scales in 

a specified key. The capo fits all standard- 
sized acoustic guitar necks (1 9/4-inch and 
111/18-inch) and all guitar necks between 
165 inches (42mm) and 1.8 inches (46mm). 
Online instructional videos, tutorials and 
open-voicing charts are available. 

STREET PRICE: $58.00 

ARTIOLI DESIGNS, VOICECAPO.COM 


SWEET 16 


Yamaha LLX18 acoustic-electric guitar 


Ж BY CHRIS GILL 


N 2004, Yamaha performed a 

significant overhaul of its popu- 

lar L Series of acoustic guitars, a 
handmade line of instruments built 
from high-quality materials that de- 
livered outstanding sound quality at 
affordable prices. While Yamaha's L 
Series was always popular (fingerstyl- 
ist Bert Jansch, a major influence 
on Jimmy Page and Neil Young, has 
remained a devoted L Series player 
since the Seventies), the improvements 
made the guitars a better value than 
ever, providing sound quality and play- 
ability comparable to instruments cos 
ing significantly more. 

The LL16 is Yamaha's most popular 
“new generation” L Series model. It's so 
popular that it’s the only L Series model 
that is also available in а left-handed 
version, But one common complaint 
was that Yamaha did not offer an acous- 
tic-electric version of this outstanding 
noncutaway guitar. With the introduc- 
tion of the new LLX16 acoustic-electric 
model, Yamaha offers the acoustic-elec- 
tric that L Series fans have been waiting 
for since the LL16 made its debut. 


FEATURES 

WITH THE EXCEPTION of its built 
in preamp/pickup system and new 
sunburst finish option, the LLX16 is 
identical to the LL16. The list price 
is slightly higher as well, but there’s 
only a $400 difference between the 
acoustic-electric and the strictly acous- 
tic version (add another $100 if you 
opt for the LLX16TSB sunburst finish 
model). Guitar World reviewed the 
LL16 model back in 2004, but to re- 
fresh your memory, it’s a dreadnought- 
style guitar with a solid Engelmann 
spruce top, solid Indian rosewood 
back and sides, ebony fingerboard 
and bridge, and a three-piece neck 
featuring a rosewood strip sandwiched 
between two mahogany outer layers. 
Yamaha’s unique X-bracing pattern, 
non-scalloped braces and enlarged 
C-shaped neck block help increase 
resonance, provide focused midrange 
and ensure greater transfer of string 
vibration energy to the guitar’s top. 

The LLX16 features Yamaha’s new 
System 60 Acoustic Resonance Trans- 
ducer (ART) preamp system, which 
uses three independent, strategically 
placed contact pickups to capture 
bass, treble and full-range tones. In- 
stead of the usual two- or three-band 
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1 elegance and requ 


EQ controls, the System 60 preamp 
has individual volume controls for 


} each of the pickups, along with a 


master volume control. In place of the 
blocky, bulky control panel typically 
found on acoustic-electrics, Yamaha 
uses custom-designed, calibrated push 
pots that recede into the guitar’s body, 
which preserves the guitar’s natural 
minimal wood 
removal. The easy-access battery com- 
partment is located on the lower bout, 


i just adjacent to the endpin. 


PERFORMANCE 
UNPLUGGED, THE LLX16 sounds iden- 
tical to the LL16. It pumps out tight, 
well-defined bass that avoids a typical 
dreadnought's excessive boom and 
offers warm, slightly empha: 
midrange and crisp, s ling 
Fingerstyle players will appre 
the LLXI6's wide 1 3/4-inch nut and 
well-balanced tone across its entire 
frequency range, while rhythm play- 
ers will love how well this guitar 
responds to dynamics, although the 
responsive Engelmann spruce top 
will overdrive if you lay too heavily 
into the string: 

The LLX16’s acoustic strengths 
translate very well through the System 
60 ART preamp/pickup system. While 
it may take some players a while to get 


1 used to adjusting the individual pick- 


ups’ volume controls instead of tweak- 
ing EQ sliders, the System 60 actually 
provides more useful tonal-shaping 
capabilities that always produce ex- 


1 ceptionally natural tones. For example, 
1 cutting the bass with a standard acous- 
tic guitar EQ can make the lower strings : 


sound dull and flat, but by turning down 
the System 60's bass pickup the lower 
strings retain clarity and punch, even as 
the bass frequencies are tamed. 

Unlike most guitar preamp sys- 


tems, Yamaha's System 60 does not 


feature any feedback-fighting phase 
or notch filter switches. After playing 
the LLXI6 through a loud acoustic 


: guitar amplifier or PA system, you'll 


discover why: the pickups do a great 
job of suppressing feedback on their 


: own, and usually one of the pickups’ 
1 volume controls (most likely the bass 


pickup's) just needs to be turned 
down a notch to kill the problem. If 
feedback problems are unavoidable 
(such as when you're playing with a 
loud electric band), Yamaha provides 
a sound-hole cover for the LLX16 that 
works exceptionally well. 


SPECS 


LIST PRICES: 
$1,699.00; LLX16TBS 
sunburst finish (as 
shown), $1,789.00 
MANUFACTURER: 
Yamaha, 
yamaha.com/guitars 
BODY: Solid rosewood 
back and sides, solid 
Engelmann spruce top 


i NECK: Three-piece 


mahogany/rosewood/ 
mahogany 

NUT: 13/4 inches 
FINGERBOARD: Ebony 
Scale length: 25 1/2 
inches 

FRETS: 20 

BRIDGÉ: Ebony 
TUNERS: Yamaha gold- 
plated Grover style 
ELECTRONICS: 


Yamaha System 60 ART : 


po 


The solid Engelmann 
spruce provides 
rich, complex tones. 


SOUNDCHIECK * THEHOLE TRUTH 


Individual volume 
controls for each of 
the three pickups 
and the master 
volume recede into 
the body. 


THE BOTTOM LINE 
YAMAHA'S LLX16 is a very welcome 
addition to the company’s outstand- 


ing L Series guitars. By equipping its 
most popular acoustic model with a 
high-quality preamp/pickup system, 


1 Yamaha has produced a true winner 
: that should prove to be as ubiquitous 
; onstage as the LL16 already is in the 


homes of acoustic guitar enthusiasts. 
This model’s street price competes 


1 with many acoustic-only guitars that 


don’t even match the LLX16’s un- 
plugged tones or quality materials, 
and the addition of a preamp system 


1 sweetens the deal considerably. SC 


EXCEPTIONAL VALUE | SOME PLAYERS 
MAY STILL PREFER 
TRADITIONAL EQ 


CONTROLS 


* NATURAL-SDUNDING 
PREAMP SYSTEM “ 
BRILLIANT ACOUSTIC 
TONE 


SOUNDCHECK «BASS DESIRES 


FLYING LOW 


Eastwood Airline Map bass 


Ж BY ED FRIEDLAND 


N TODAY'S BASS market, 34- 

and 35-inch-scale instruments are 

the standard, but there was a time 
when short-scale basses were plenti- 
ful. Longer scale lengths produce 
a clearer fundamental tone, which 
is one reason why shorter, 30- and 
32-inch-scale b: went the way 
of the dinosaur. But the thick, sweet 
and round tone of the short-scale ba 
has made a comeba 
opening the door for the reissue of 
offbeat classics. 

Тһе Eastwood Airline Map bass 

is one such example. Built on a 30 
1/2-inch scale, the bass is based largely 
on guitars made by Valco, the Sixties 
instrument manufacturer responsible 
for the budget Airline, National and 
Val-Pro brands. While the Eastwood 
bass gets its name from Airline, it takes 
its styling cues from the 1962 Val-Pro 
85 bass and National Newport guitar, 
two instruments whose “Reso-Gla: 
(acrylic resin and fiberglass) bodies 
were shaped somewhat like a map of 
the continental United States. But the 
Airline Map has more than just visual 
appeal: it pumps the thump in a big 
way and sports many modern improve- 
ments that make it gig worthy. 


ck in recent years, 


FEATURES 

UNLIKE THE VALCO guitars, the East- 
wood has a chambered mahogany 
body. The chambering opens up the 
resonance, giving the Map a hollow- 
body-like tone but with great midrange 
focus. It also keeps the weight low: my 
review bass weighed in at 7.8 pounds. 
The black-finished body is capped with 
very slick deco-style white-and-black 
pickguard, while the white bindin; 
offsets the top’s carved contours, giving 
the guitar a classy “tuxedo” vibe. (Sea- 
foam Green and white finishes are also 
available.) The tuners are chrome Gro- 
ver-style closed-gear machines with a 
3/8-inch post, and the plastic nut is 1 
5/8-inch wide, just slightly bigger than 
a Jazz bass. The slots were cut a bit 
too narrow for the strings, but a higher 
quality bone nut would bring this bass 
up to pro standards. The bolt-on maple 
neck has a body-matching finish with 
white binding and a 22-fret rosewood 
fingerboard with big block inlay: 

The two chrome-covered alnico 
humbuckers are placed for good tonal 
variety and blend. The neck pickup 
booms with authority, while the bridge 
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pickup is super-tight and focused. To- 
gether, they give a full-range, complex 
tone that is surprisingly effective and 
versatile. The three-way pickup selec- 
tor switch is placed near the upper horn 
(right around the state of Pennsylvania) 
and has a groovy retro-style metal sur- 
round plate. The pickups are controlled 
with a basic volume/volume/tone 
arrangement, and while the chromed 
plastic knobs are cheap, they're effec- 
tive and look good at a distance. 

The Tune-o-matic-style bridge 
offers good intonation adjustment, 
but it's two end-post height adjusters 
don't allow for individual string-height 
changes. The string end held in 
chrome trapeze tailpiece, and due to 
the 32-inch distance to the nut, medi- 
um-scale strings work fine on the Map. 


PERFORMANCE 
ONE LOOK AT THIS bass and you know 
right away you're not going to hear 
anything that resembles a Fender, 
but within the species of short-scale 
ba: the Airline more than holds its 
own as a prime example of old-school 
low-end punch. The smaller scale 
length and nicely proportioned neck 
make playing the Airline a pleasure. 
1 found it easy to adjust my muscle 
memory from long-scale b: but 
guitarists who want to try their hand 
at playing bass will find the Map feels 
comfortable immediately. 

The Map comes strung from the 
factory with roundwounds, but I re- 
placed them with flatwounds to bring 
this baby in line with its historical im- 
perative. With the factory strings, the 
Airline produced a grinding rock tone 
that many might prefer, but to me the 
bass cried out for flats. The lower- 
tension strings let the bass relax and 
the tone develop more naturally. 

The neck humbucker is a beast. It 
surprised me with its high output and 
gargantuan tone, and it would fill out 
the bottom in classic rock, blues, coun- 
try, reggae or any style where low- 
rider bass is appropriate. Played with a 
pick, the Airline had a sound remini: 
cent of the early, hollowbody tone of 
Grateful Dead bassist Phil Lesh. 

With the selector in the middle po- 
sition, the voice narrowed a bit, but the 
improved articulation made the tone 
more suitable for faster, intricate lines, 
while it retained plenty of bottom. 
With a pick, you get a crisper attack 
that works well for palm-muted licks. 
Тһе bridge pickup alone produced 


SPECS 


LIST PRICE: $1,089.00 
MANUFACTURER: 
Eastwood Guitars, 
eastwoodguitars.com 
BODY: Mahogany, 
chambered 

SCALE; 30 1/2-inch 
FRETS: 22 

NECK: Maple, bolt-on 
PICKUPS: Two Alnico 
Hot-10 humbuckers 
CONTROLS: Two 
volume, one tone 
SWITCHING: Three- 
way toggle 

BRIDGE: Tune-o-matic 
style, trapeze tailpiece 


(пыз 


The two alnico 
pickups are placed 
to give a complex 

tone that's versatile 

and full range. 


The chambered 
body gives the Map 
hollowbody-like 
tone with great 
midrange focus. 


The 30 1/2-inch 
scale delivers 
the thick and 
round tones of 

classic short- 

Scale basses, 


incredibly tight tones that might be 
too thin to support a band, but they're 
great for solos and become super nasty 
when you add a little overdrive. 


THE BOTTOM LINE 
THE EASTWOOD AIRLINE MAP b is 
an ultra-cool looker that has all the 
charm and tone of a retro classic with 
dependable modern construction. ЗС 


AWESOME TONE 
AND LOOKS * EASY 


CHEAP PLASTIC NUT 


SCALE LENGTH FOR 
GUITARISTS THAT 
WANT TO TRY THE 

DEEP END 


PRODUCT PROFILE 


THE FIRESTARTER 


Jay Turser Guitars & Basses 
JT-55 CUSTOM 

The Jay Turser JT-55 CUSTOM com- 
bines classic design, tremendous 
tone, and a stunning finish. Gold 
hardware, rosewood fingerboard, 
&ww humbuckers. Available in BK, 
IV, & TR. 

SRP: $359.99 

www .Jayturser.com 

800.431.6699 


OVERALL VALUE 


MASSIVE VIKING 
ATTACK 


Hagstrom Guitars 

VIKING TSB 

Hagstrom's most famous guitar, the 
Viking has incredible tone and endless 
sustain. Featuring Hagstrom's exclusive 
lightning fast neck, the Viking conquer- 
ors all. "Valhalla, | am coming." 

SRP: $915.00 
www.hagstromguitars.com 
800.994.4984 


5 GUITARS READY AT ALL TIMES 


Quik Lok Performance Stands 

GS-450 

Mobile universal stand for 5 guitars. Handles acoustics, 
electrics, basses, and odd shaped guitars. Folds up for 
easy transport. Available in 3, 5, and 7 guitar models. 
SRP: $109.99 

www.quiklok.com 


800.431.6699 


POWER & GRACE 


Walden Guitars 
D710 

"Every cleanly defined nuance and 
bell-like ring of sustain" says GW's 
Eric Kirkland, "will inspire you. The 
body and soundboard work harmoni- 
ously, producing exceptionally pure 
notes." 

SRP: $569.00 
www.waldenguitars.com 
800.994.4984 


OVERALL VALUE 


VIBRATING TUNER/METRONOME 


Profile 

PMT-4000 

Brand new pulsating Tuner/Metronome with mas- 
sage function! Huge screen for easy tuning. Pulsating 
metronome allows you to put the metronome in your 
pocket and keep time silently! Great for recording, 
and also includes a unique massage feature. 

SRP: $44.95 

www. profilestands,com 

800.994.4984 
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PRODUCT PROFILE 


Ducks Deluxe 

THE ADJUSTABLE WOODEN GUITAR 
NECK REST WITH POWER STRING 
WINDER ATTACHMENT 


The Adjustable Wooden Guitar Neck Holder 


/ String Changing Stand- does hollow 
bodies AND solid bodies - fits in a guitar 
case - rubber padded neck cradle and 
legs - comes with a Power String Winder 
Attachment. Made of Wood - choose Birch 
or Maple - Change strings or make adjust- 
ments any where ... Branded, oiled, pol- 
ished wood creates functional art! 

SRP: Birch $19.95 / Maple $29.95 
www.ducksdeluxe.com 

702-878-4948 


6522994» 


Сс... 


MINI АМР PLUGS DIRECTLY INTO YOUR 


GUITAR! 
Amp U Plug N Play 


No guitar cord needed just plug it in and play! Tired of your 
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CUSTOM GUITAR HANGERS! 
Grip Studios 


Original hand-crafted designs built from 
resilient resins and steel reinforced 
mounts. Cushioned insert created with 
TAH3 technology gives ample protection 
and securely holds your Axe. Adjustable 
mounting allows for different shaped 
guitars and basses, Easy wall mounting 
and many styles and colors to choose 
from puts your babyin good hands. 
Manufactured in the USA 

SRP: from $39.99 

www.guitargrip.corn 

(760) 351-6727 


NEW RELEASE: OZZY FROM 
THE ‘DIARY OF A MADMAN’ 
STAGE 


KnuckleBonz, Inc. 

OZZY OSBOURNE AND RANDY RHOADS 
ROCK ICONZ STATUES 

Ozzy is featured in this limited edition statue 
from KnuckleBonz; only 3000 created. The 
Randy Rhoads Rock Ісоп2% figure depicts the 
guitar legend from this same period. Hand- 
painted/numbered collectibles; certificate of 
authenticity. 

SRP: $115 USD 

www.KnuckleBonz.com 

(800) 638-4180 


SHREDNECK - THE ULTIMATE PRACTICE AND 
WARM-UP TOOL FOR GUITARISTS! 
SHREDNECK LLC 


The SHREDNECK allows guitar players to warm-up any time a guitar is 

not convenient, in a car, train, plane, at the office, before gigs, etc. Use 

the SHREDNECK to work on scales, patterns and techniques, practice 
chord fingerings and movements along with building and maintaining cal- 
luses. The SHREDNECK is modeled after the first seven frets of a standard 
electric guitar. For acoustic players we offer the DREADNECK model fitted 


guitar cord slinging around your mini amp? Your guitar se- 
curely carries the AMPUPLUGNPLAY. Fits in your guitar case 
and runs on a 9 volt battery. See us at NAMM booth number 
1648. 

SRP: $29.95 

www.ampuplugnplay.com 
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with bronze strings. Shown in photo are the new Zakk Wylde and Jason 


Becker signature models and the P-51 model. 
SRP: $69.99 


www.shredneck.com 
(860)-413-9787 
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XCELERATOR VOLUME 
PEDAL CAPTAIN FRETMASTER'S 
อ บ ท ก ร กะ ad Modions Effects 924054 GUITAR CHORD WHEEL AND 
เธ Mod lone а celerator Volume 
AF Desi Pedal features a long taper parametric SCALES GUIDE 
esigns potentiometer that lets you ad just a dash Captain Fretmaster 
* Python of volume dip all the way to complete Every guitarist should have these awesome 
. о signal shutoff. With the variable range tools in their guitar case! The easy-to-read, 
* Tiger Snake setting it allows you to back off a little on double-sided guitar wheel displays chords in all 
+ Rattlesnake rhythm and crank it up for leads, emulate twelve keys 
* Eastern Diamondback a sweeping tremolo or utilize the aux out- (Major and Minor) and their relative fingerings. 
* Western Diamondback put section for line out to a tuner or use The 72 page Scales Guide helps you command 
* Canebrake both at unity for a stereo splitter when mastery over the scales and modes in each key, 


We also offer genuine premium leather 


using two making it a cinch to memorize the fret board. 
ША and custom embroidery. amps. The Xcelerator Volume pedal is Both the Wheel and Guide are designed to be 
Don't FAKE it........ SNAKE іш! much more than your average volume used together. 
SRP: from $119 pedal! SRP: $19.99 
www.snakeskinstraps.com List $89.95 www.captainfretmaster.com 
(810) 667-2116 modtone-effects.com 415-990-9701 
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VINTAGE OVERDRIVE 


Blues Pearl Amp Company 

A groundbreaking design by Robert Hudson for Blues Pearl. 
This pedal is a blend of the 60s and 70s overdrives that still 
work today. Extended front end db and a EQ drive 

section for lead or rhythm. A heavy duty ,roadworthy „full 
body, professional pedal with 3PDT True Bypass switching, 
SRP: $229.95 

www.bluespearlamps.com 

(865) 556-6679 


THE ULTIMATE STRING CLEANING TOOL 
Dave Chiappetta Enterprises 

THE STRING CLEANER 

* Extends the life and preserves the tone of guitar strings 

* Revitalizes used, old, and damaged strings 

* Works with, or without, any guitar-string cleaning solution 
* Specially designed renewable microfiber for long term use 
* Patents Pending 

SRP: $12.99 

www.thestringcleaner.com 

(310)-699-8519 
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THE GUITAR RIGS OF THE STARS ร 


SHRED CORE | 


Ж BY NICK BOWCOTT 


| Ost Y “Compared to some 
shredder y setup is really simple," 
ys Darkest Hour guitarist Mike Schleibaum. 
*After 15 years of trying out what other 
guitarist's have done, I've created a live setup 
that sounds amazing but is easy and quick to 


ва 


“Т never want to be tied 
down by my pedal board," Schleibaum s: 
like to move around the stage too much. 
such, he limits his switching to two or three 
pedals per song, particularly his MXR EVH 
Phase 90. "The Phase 90 really helps my solos 
cut through. . "I'll also use it to juice 
up a melodic line 


he says 


solo a nice boost." 

| T АН “My Washburn 
Vintage-finish N4 Nuno Bettencourt 
signature. I've got tons of other guitars, but 
I just can't put this one down, It's a tortured 
soul, and I love to play it." 

| “Му EVH 5150111. With 


just a guitar, a tuner and that head, I could 


troubleshoot." 

Schleibaum credits the addition of two 
EVH 5150111 heads with helping him achieve 
his goal. *The EVH heads sound so good 
naturally,” he says. “With just the amps, my 
guitar and a couple things for flavor, I'm 
good to go." 


When Schleibaum steps up to solo, the 
guitari ages the Alesis Quadraverb 
that resides in the effect loop of his top, 
“wet,” head. “It’s set up for a lead delay/ 
reverb sound," he says. "I like to crank the 
output. Then, when I engage the effect loop 
with the 51501II's footswitch, it gives the 


play an arena gig and it would sound amazing," 
Schleibaum says. “Тһе EVH is an incredibly 
versatile head, and its third channel is the best 
for death metal. It gives me a nice cut in the 
highs and mids, but at the same time it has 
all the low end and gain that a modern metal 
amp needs." 


st also eng 


WT PEDAL BOARD 


TWO EVH 5150111 HEAD: 
WITH TWO EVH STRAIGHT-FRONT 
4x12 CABINETS LOADED WITH 
CELESTION EVH G12 SPEAKERS 
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GUITAR #3 
WASHBURN М4 
(ОВЕЕМ) 

STRINGS, SIT 00-52) 

TUNING: DROP-D DOWN А WHOLE STEP 
dow to high C GCFA D) 
PICKUPS STOCK (NECK) 
SEYMOUR DUNCAN 
DIMEBUCKER (BRIDGE) 
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GUITAR #1 
WASHBURN N4 
(VINTAGE) 


STRIN 2) 

TUNING: DROP-D DOWN A WHOLE ST 
low to high: C G C F A D) 
PICKUPS: STOCK (NECK) 

R DUNCAN 

ER (BRIDGE, 
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WASHBURN N4 
(NATURAL) 


STRINGS: SIT ( 
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Illustration by Adam Cooper/guitargeek.com 
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The Band-Master? VM amplifi 


THE SOUL OF TONE 


takes the desirable mid-powered tube 


head concept to "Vintage Modified" performance by combining a real 


tube amp with a complement of essential effects. 


HIGHLY MODIFIED 


The Sou! Of Tone book is on 
sale at www.fender.com 


(62009 FMIC. Fender®, Band-Master", Stratocaster”, Strat” and the distinctive headstock design commonly found. 
оп these guitars, is а trademark of Fender Musical Instruments Corporation. All rights reserved. 


"Fender's 40-watt, all-tube, Vintage Modified Band-Master is an absolute 
joy to play and hear. It marries clean to overdrive so that every nuance 


p-. NEW VINTAGE MODIFIED BAND-MASTER 


shines, is capable of creating contemporary rock distortions and 
includes digital reverb, delay and chorus effects.” - Guitar World 


For more info, go to www.fender.com/vintagemodified 
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